Appendix: Hali’s ~_revisions

This appendix lists all the revisions made by Hali to the text of the First
Edition (I) when preparing the Second Edition (II). Divergences between
the two editions are indicated by bold type in the transliterated verses.
Besides comments on the significance of the revisions, full translations of the
First Edition version are supplied wherever appropriate.

M5:2

I Magallat pai apm qand‘at vuhi hai
The strong magallat “ignominy’ is toned down to tanazzul ‘decline’ (also used in
‘M62, M124), which fits better with the theme of decline central to the
Musaddas:

II  Tanazzul pai apni gand'at vuhi hai

M8:1-4
1 ‘Arab kuchh na thé ik jazira-numa tha
Ki paivand mulkon se jis ki judd tha
Na vo ghair qaumon pa charh—kar gaya tha
Na us par ko't g&ait Jarman-rava tha
Arabia was nothing; it was a peninsula, whose connexion
with other countries was severed.
Neither had it gone to invade other nations, nor did it have
any alien ruler set over it.
An exceptionally clumsy piece of scene-setting is revised with some fairly
successful retouching, which retains both the basic syntax and the rhyme. The
dramatic effect has been enhanced by the rhetorical question inserted into the
first line:
11  ‘Arab jis k@ charcha@ hai ye kuchh ve kyd tha
Jahan se alag ik jazira-numd tha
Zamine se paivand fis ka juda tha
Na kishvar-sitan tha na kishvar-kusha tha

M13:5-6
1 Vo ik but-paraston ka tirath band tha
Jahan tin sau sath but puj raha thi
It had become a place of pilgrimage for idol-worshippers,
where three hundred and sixty idols were being worshipped.
The over-precise enumeration of the idols, followed by an awkward singular
verb, is dropped to good effect, with a strengthening of the rhyme:
11 Vo tirath tha ik but-paraston k@ goyd .
Jahan nam-e haq ka na tha ko’ joyd
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M17:1
-1 Vo Bakr aur Taghlib ki namt lara’l : i
Perhaps expectmg too much knowledge of pre-Islamic history, namr. ‘famous is
altered to bd-ham ‘internecine’, an adjective better emphasizing the perpetual
state of civil war amongst the pre-Islamic Arabs:
I Vo Bakr aur Taghiib ki ba-ham lara’t

M17A
This stanza, along with M136A and M250A, is one of the three which were
dropped in the Second Edition:
I Isitarh ek aur khitn-rez baidd
‘Arab men lagab harb-¢ Dahis hai fis ki
Raha ek muddat tak dpas men bar-pa
Baha khiin kd har taraf fis men daryd
Sabab us ki likha hai yih Asma'l ne
Ki ghor-daur mer chend ki thi kist ne
In the same way, another bloody conflict—in Arabia given
the title of the War of Dahis—
Raged amongst them for a long time, durmg whlch a torrent
of blood flowed in all directions.
Asma'i has written that it was caused by someone having
cheated in a horse race.
Hali provides the following note to the stanza:
This war lasted from 568 to 631. Dahis was a horse who
was about to go ahead in a race when someone came in
front of him and startled him. This was enough to start a
struggle in which whole tribes were slaughtered, and which
ended only when some tribes accepted Islam. Asma'i is the
source for most stories of the Jahiliyya period.
All this adds little to the brief reference to horse-racing in the Jahiliyya
preserved in M18:2. It may, however, be noted that both baidi ‘conflict’ and

. chend ‘cheating’ are *Hindi’ words of the type regularly employed by Hali in his

search for ‘natural’ effects.

M37:1-5
1 Nasara ne jis tarh khaya hai dhoké
Ki samjhe vo ‘Isa ko betd khudé ki
Mujhe tum samajhnd na zinhér aisa
Mirt had se rutha barhana ha meré
Sab insan hain jis tarh van sar-figanda
In the way that the Christians have been misled, so that they
consider Jesus to be the son of God—
Beware that you never think of me like that. Do not
magnify my rank beyond my true limit.
Even as all men hang their heads there,...

209




Hali’s Musaddas

The very explicit reference to a central difference between Christianity and Islam
is considerably toned down in II (where Jesus is at no point referred to by the
" Muslim name ‘54, only as Masthd ‘Messial’, e.g. M21:6). Significant in view of
the poem’s later emphasis on the overlap between Muslim and European
intellectual culture, this revision permits some polishing of the rest of the stanza,
with a change to its initial rhyme:
I Tum auron ki manind dhoka na khand
Kisi ko khuda ki na betd banind
Mirt had se rutba na mer@ barhdnd .
Barha-kar bahut tum ra mujh ko ghatani
Sab insart haire van Jis tarah sar-figandd

M4i:4 ‘
I Hon farzand-o zan us men ya mal-o daulat
The plural verb goes less well with the alternative copular phrases than the
. singular:
I  Ho farzand-o zan us men ya mal-o daulat

M59:3 o S
I Musalmén-o Zimmi ke sab haq the yaksin
The rights of Muslim and non-Muslim were all the same.
This exaggerated claim is snitably toned down:

11 Samajhte the zimmi-o mustim ko yaksan

M63:1-2

I Na hangama th@ garm ‘Ibraniyon ki

Na igbal yavar thd Nasraniyor: ki _

Neither was the assembly of the Hebrews active, nor did

fortune aid the Christians. )
This is polished by the elegant use of vo and ye to contrast past Jewish glories
with present Christian triumphs, in keeping with the poem’s cyclical view of
history: )
' Il  Na vo daur daura tha ‘Ibraniyon ka

Na ye bakht-o ighal Nasraniyon ka

M67:3
1 Jahan ‘dlm-o hikmat ki bharmar hai ab
Where there is now an abundance of science and learning,
Natural imagery is used to redefine the reasons perceived for the West's present

success:
I Jahar abr-e rahmat guhar-bar hai ab

M73:2

I Falatan ko phir zinda kar-ke dikhaya
The rhythm is slightly improved:

Il Faldtin ko zinda phir kar dikhaya
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M75:4

I Zirg'at men mashhiir-¢ dunyd hu'e vo
The word zird'at ‘cultivation’ overlaps very closely with the preceding falihar
‘agriculture’, hence its replacement by siyahat ‘travelling”:

Il Siydhat men mashhiir-e dunya hu'e vo

M78:3-4
I Khangéld hud un ki sab bahr-o bar tha
Jo Lankd men the un ki Barbar men ghar tha
Every ocean and continent had been thoroughly explored by
- them. Those who were in Lanka had their home in Barbary.
One of Hali's more strained uses of ‘Hindi’ vocabulary, the opening khangsia
‘washed’ is toned down to the more familiar chhdng ‘sifted’. The alteration of
the rthythmically awkward sequence ...me#n the, un ki... may be compared with
similar adjustments made in the two stanzas. The changes seem to have been
prompted by the desire to achieve a more natural rhythmic expression around
the exotic geographical names which are so prominent a feature of this part of
the poem:
I  Tamdm un ki chhind had bahr-o bar tha
Jo Lanka men dera to Barbar men ghar tha

M79:3

I Hain Sailian mef un ke asar ab tak
Here ‘Ceylon’ (which a note explains is synonymous with Lanka) merely repeats
the ‘Lanka’ of M78:4, so the geopraphical range is extended eastwards at the
same time as improving the rhythm:

I Maldyd men hain un ke agar ab tak

MB0:5-6 )
1 Tumhen Koh-¢ Adam se td Koh-e Baizd
Milega jahan jd'oge khof un ka

adjusted around the geographical names, thus maintaining a rather grander style:
I .Sar-e Koh-e Adam se tii Koh-e Baizi
Jahdan ji’oge khof pa’oge un ka

M82:6

I Mai han is zamin par ‘Arab ki nishini
The same elements are rhythmically re-ordered:

II  ‘Arab ki hive main is zamin par nishant

M84:4
1 Vo uira hua karr-o far ja-ke dekhe
Let him go and see that ruined glory and majesty.

The revised version dwells more tellingly upon Spain’s vanished Islamic past:
Il Ehilifat ko zer-o zabar ja-ke dekhe
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MB85:1-6
1 Vo mashhiir pa-takht ‘Abbasiyor: ka
Lab-e Dijla urtd tha jis ki pharera
Tar-o khushk par fis ké partd thé sdva
‘Irag-e ‘Arab jis pai thd fakhr karta
Hu’t sar-nigiin jis ki muddat se jhandi
Hai jo ajf kal ik tijarat ki mandi
That farnous capital of the Abbasids, whose standard flew on
the banks of the Tigris,
Whose shadow fell on sea and land, upon which Iraq used
to pride itself,
Whose flag has long been lowered, which is nowadays a .
commercial market. :
The stanza (with its ‘Hindi’ words pharerd, fhandi, mandi) reads very awkwardly,
with a descent into bathos in the last two lines. It has been successfully
remodelled in a grander Persian style, now ending with an effective natural
reference to the historical impact of the Mongol conquest as a “flood™:
I Vo balda ki fakhr-e bilad-e jahan tha
Tar-o khushk par jis ki sikka ravan tha
Gara jis men: ‘Abbasiyon k@ nishén thi
‘Irag-¢ “Arab jis se rashk-e jinan tha
Urd le ga’t bad-e pindar fis ko
Bahda le ga sail-e Tatar jis ko

M114:5-6 ) ‘
1 Kikal fakhr tha jin se Hindostdn ko

Hu'e df sab nang-e Hindostan vo
That those in whom India took pride yesterday have today
become India’s shame.
The contrast between the glorious past of Islam outside India and the inglorious
present of Indian Islam is—tellingly—drawn more pointedly:

I Ki kal fakhr tha fin se ahl-e jahdn ko :

Laga un se ‘aib & Hindostan ko

M118:5

I Khuros aur shahbaz sab auf par hain
It is explained in a note that ‘cock’ and ‘falcon’ mean the ruled and the rulers.
Although a Persian word, khuros ‘cock’ lacks the poetic connotations of the
chakor: . .
Il Chakor aur shahbaz sab auj par hain

M133:3

1 Hain dunya men aise ki goya nahint haini -
The rewording is thythmically superior:

11 Jahan men hair aise ki goyd nahin hain
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M134:5-6
I Na farigh hain ta'lim-e auldd se vo
Na ghafil hain susti-e bunyad se vo
Neither are they careless of their children’s education, nor
are they heediess of the feebleness of their base.
The rather vague expression susti-e bunyad is replaced by a familiar Muslim
perception of the determined progress of the Hindus under British rule:
I Na farigh hain auldd kI tarbiyat se
Na be-fikr hain qaum ki taqviyat se

M135:6 :
I Unhin ke hain aufis unhin ke hain daftar
The carefully pointed *English’ pronunciation is replaced by the usnal Urdu
spelling of the loanword:

I Unhin ke hain afis unhin ke hain daftar

" MI136A :

Another stanza which was to be dropped, perhaps because Hali considered that
a sufficiently stark picture had already been presented of the decline of the
Muslims in relation to other Indian communities:
I Tabi‘at men ek ik K hai khaksart
Burd sun-ke karte hai vo burd-bari
Tavazu' hai jis K rag-0 pai men sdri
Dimagh un ke hain kibr-o nakhvat se ‘arl
Na batont men un K hagarat kisi ki
Na jalson mer: un ke mazammat kist ki
In their nature each one of them possesses humility. When
they hear evil, they practise tolerance.
With humbleness in every fibre of their being, their brains
are devoid of arrogance.
In their speech there is no contempt for anyome, nor is
anyone reviled in their assemblies.

M174:5 '
I Dion ki umangen umidon ki khushyan
There is a minor adjustment:

II  Dilon ki umiden umangon ki khushyan

M178:6 '
I Ye hain un Id armén ye hair; un ki khushyan
A similar minor adjustment:

II  Ye hain un ki khushyan ye haivi un kd armén
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M187:1-2
I Barhe jis se nafrat vo tahrir karni .
Jigar jis se shagq hov: vo tagrir karni
Another reversal of individual words:  _
Il Barhe jis se nafrat vo tagrir karni
Jigar Jis se shag ho# vo tahrir karni

M193:6

I Kiva us ko biliv'a ghusi-e vuzi ki :
The Arabic word balti‘a ‘washing sink’, requiring the gloss j@-e shust-o shi, was
perhaps felt to be too unusual a term, hence the rewriting as:

I  Kiya quilatain us ko ghusi-e vuzii ki

M195:2

I Na hon sidhi sadt rivayat se khush ham
The colloguial sihi sadi, involving the Persian adjective sdda being given a
- feminine ending, is eliminated for the maintenance of a more elevated style:
II  Kabhi hon na sidhi rivayat se khush ham

M201:5 :
I Na thik us ki hargiz ko'l bt samjho
Never think anything he says is right.
This very flat expression is given more force:

I Mukhalif kT ultf har ik bat samjho

M209:4
I Har ik gqaum ke dil se vahshat nikali
Perhaps the word vahshat ‘craziness’ was felt to be inappropriate, even though

nafrat has already been vsed eailier in the stanza:
II  Har ik gaum ke dil se nafrat nikali

M210:5

1 Nahivt dast-yab aise ab do musalman
Slightly softened in the revised version:

X Nahin dast-yab aise ab das musalman

M211:4 :

1 - Ghom-e qaum men sina-afgdr hote

In grief for the nation our breasts should be wounded.
"The word gaum is less affectively snggestive of closeness than ‘azizar ‘dear ones’
II | ‘Azizon ke gham men dil-afgar hote
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M214:3 :
1 . Hai bazar un k& khard yd ki khotd
A rhythmic re-ordenng of the type noted under M78:3-4 above, the revision
avoids too great a parallelism with the following....jhitd ki sachicha:
1 Khard un ka bazir hai ya ki khota

M217:6

1 Khatakia hai kaned sa@ ankhon mern sab ki
A minor alteration to:

Il  Khotakid hai kanta s@ nagron men sab ki

M227:6 4 3
I Khalifon se larti thi ek ek burhya '
The quarrel was, strictly speaking, only with the one Caliph Umar, and the
inflection of the word khalifa is also rather colloquial, hence:
11 Khalifa se larti thi ek ek burhya

M228:1
1 Nabi ne kahi thd jinken fakhr-e ummat

An unduly long sequence of relative clauses is avoided with:
II  Nabl ne kahd tha unhern fakhr-e ummat

This is Hali’s most substantial revision to his first version.

M234:5

I Jami hain dilon men Aristi ki ri’en

The opinions of Aristotle are fixed in their hearts.
The name of Aristotle is dropped here, since it is more effectively introduced
in the revised version of M235:3:

11  Dilont men: hainr nagsh ahl-e Yanan ki ra'en

M235:2-4

I Shifd ke hair sab jin ko az-bar magéle

Jinhon ne Majisti pa dere haint ddle
Havishi hain Tajrid ke sab khangile

Those who have all the treatises of the Shifd by heart,

Who have pitched their tents upon the Almagest, who have

gone minutely through the margins of the Tajrid.
Hali’s note explains that the Tajrid is a work by Nasir ud Din Tusi. The
reference to it is dropped in the revised version, where the rhyme of M235:1 is
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used to develop a more symmetrical treatment, while dropping the ‘Hindi’ verb
khangaing (also dropped from M78:3, although retained in M92:3):
I Shifd aur Majisti ke dam bharne vile
Aristii ki chaukhat par sar dharne vile
Falatin ki igtida karne vile

M241:4
U Usi rah par par liya galla sara
The rhyme is slightly strengthened by reversing the last two words:
11 Ust rah par par liya sara gailia )
i
M2504
The third of the stanzas dropped in II, perhaps as having been felt too
exaggerated, now that the section-on poetry appears in a different place:
1. Sukhar jo hai yahan 4f hissa hamard
Nahin qaum ko zahira fis se chara
Har ik kizb-o buhtan se jis men gavara
Mujassam ho us ka agar jhit sard
Bane Hind mern: us se aur ik Himala
Himala se jis ki chotf dubdla
From the poetry which is now our portion, which is clearly
of no use to the nation,
I which very lie and slander is approved, even though it is
entirely constructed of falsehood,
There has been built another Himalaya in India, whose peak
is twice as high as the real Himalaya.

M284:6
I Na raston men gazzig-o rahzan ka khatka
Perhaps felt to be too mechanical a contrast with the preceding Na ghar men...,

hence changed to: .
I Na béhar hai qazzag-o rahzan ki khatkd
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