Sharar Lukhnaw

Maulv1 Abdul Hahm, Shamr and Pandlt ;
Rattan Nath, Sarshar,share the honour of being  §
the best novelists.of indla Maulvi Abdul Halim -
received his early. education i in a maktab, and later 4
heé had the advantage of studying in the famous  }
seminary at Farangi Mahal in- Lucknow. His
maternal grand-father was one of the courtiers
of Wajid Ali Shah; the last king of Oudh, and
‘went with him to Calcutta. when the kmg was
deposed Young Abdul Halim thus got a chance
of going to the then Metropolis.of India with his
grand-father. This contact with the prmcely
family of Oudh, gave Abdul Halim an opportunity
of cultlvatmg his knowledge of elegant and
idiomatic Urdu, which proved so helpful to him in
the literary career which he subsequently adopted. r '
He wrote verses under the nom de plume of Sharar,

- which means a “spark”. He soon found that he
~could use his ability and talent in a manner more
useful than writing love songs. He started life as
a prose-writer and soon won a reputation for

writing very attractive prose.

Maulana Bashir-ud-Din, Editor of Albashir

of Etawah, who was a perso.nalr friend and admirer

- of Sharar, says in a sketch of Sharar’s life pub-
lished in the Zamindar of Lahore many years.
ago, that Skarar was-influenced, to a great extent,
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by the writings of. Sir Syed Ahmad Khan, though

- he - did net ‘come very much in’ personal cormtdct
with the Syed. . Hé .and Sir ‘Syed met'one another
perhaps only once ot twice, but he 'was impressed
very. deeply. by the -articles: contnbuted by tha '
latter to.the Tenzib-ul-Akhlag. e

-In 1883 Sharar began:his: ]ournahstlc ca.reer

- by maklng literary contributions to  the columns
of the Oudl Akhbar. He had acquired a knowldge
of English by self-study and had thus added

--greatly to his store of information about: history
and - literature. It was.the study-of English

~ which. inspired him with ‘a desire to serve Urdu
_through the medium of interesting fiction; written
in the form adopted by novels written in English.
The Dilchasp and the Dilkash were the twoearliest
stories written.by Sharar.. The style introduced

by -him became popular very soon: and 1t found
many-imitators... .
.. When the connectlon of Shamr Wlth the
Oudh Akhbar ceased in-1883-1884, the idea of his
bringing out a monthly magazine in Urdu was
suggested to him by his friend Maulvi Bashir-ud-
Din... He accepted the suggestion and started his
;monthly]ournal named Deigudaz, which establish-
ed his reputation as a  distinguished wr1ter of
good prose and. proved a paying concern.: He
was thus enabled:to-earn an independent hvmg
and to publish his famous novels.

One of the best productions of Sharar is the .
novel.called Malik Al Aziz and Vergina, describing : -
the battles between Christians and Moslems during
the period of the crusades... Shardr has interwoven
with the history of the battles the romantic love
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between a young Moslem hero and a charmin:
Christian Princess. The story is full of cihna;;;:xégg
Ing adventures. The. novel enjoyed great
popularity and laid the foundation of the historical
novel in Urdu.  Another novel of Sharar dealing
‘with a historical theme nearer home is,«Man's.W
Mokina. Tt was followed by a charming stor:
called Flora Florinda, the plot of which is derivetsir
from a. narrative relating to the days of the
ﬂ()[ciz?sll}eargl%? in SplainB Hasan Angelina is an-
ther readable novel, | i
w0 th’?‘}? usso-Turkish War.aSEd . one stgry relat;;;.:g
. The stories above named. are novels in t
~strict sense of the term. There We‘:enggre-rlxz n:mteklf
known tales in Urdu before, but they were full of
superstitions dealing with falismans and giants
and gvﬂ spirits. The stories of Maulvi Nazeer
Ahmad, who is another great writer of fiction
belonging to the Delhi School, were true to life
but they were without any exciting plot. - Thougli
’éiléen}i g;rl?crefuseful and irilstructive, they lacked the
ement of romance, which itutes the mai
at_tralgtion of the novel. cogsﬁltp e ‘_the e
The novels. of Pandit Rattan Nath Sarshas
the great contemporary of Sharar, are fg’ssf;ag
respects even more interesting than those . of
Sharar and parts of them compare favourably with
some of the best writers of the West but their
-unwieldy length stands in the ‘way" of their
recognition as model specimens of the novel, I

think, therefore, that the creditf. of being the first

writer of novels in Urdu belonegs to Shar

] ngs to ar, who
appears to have taken the histo;rgical‘ romancesw of
51; W,alter Scott as models for his works of fictiori.
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He could-have hardly gone to a better source for
inspiration for fiction with a historical basis.
I am not'-in a position to say how far he was in
touch with the writings of Scott at the time when
he began to write historical novels. He may
have had an opportunity of studying the works
of Scott when he went to England, as a companion
and tutor fo the sons of the then Prime Minister-
of Hyderabad Deccan, Nawab Sir Vigarul Umara.
In chosing Islamic history as the back ground
of the pen-pictures which Sharar wanted to paint,
he followed not only his natural bent of mind
towards the study of history, but went with the
spirit of the time in which his writings began.
The strong impetus given to the knowledge of
Islamic history by Sir Syed Ahmad Khan, the
rousing appeals of Hali to the past glories of
Islam and the research works of Mautlana. Shibli,
had  deeply stirred the mind of Moslems and had
turned their thoughts to a study of the history
of Islam. Sharar saw that if he could dress some
facts of history in the garb of fiction, adding
imaginary plots here and there, to add to the
zest of his books, he would be rendering a_service
not only to Urdu literature, but would also help-
to popularise the study of history. It was with
this double object that he started his writings,
and, it can hardly be denied that his efforts were
crowned with success.. o
The literary activities of Sharar were tempor-
arily interrupted on account of his going to
England. The Dilgudaz had to suspend publica-
tion for.several years and there were no fresh
books from the pen of Skarar, but men like him,
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who are imbued with the true spirit of serving
literature, do not give up their work even when
circumstances are not quite fovourable to the
-achievement of their desire. So Sharar kept up
his study of history, during this period of com-
parative retirement from active literary life.
When he returned to Lucknow he started again
the publication of the Dilgudaz. The announ-

cement of the re-appearance of his popular

journal was hailed with delight by its old admirers,
but the Deccan called him once more and the

second period of the publication of the Dilgudaz

-did not last long. .

When Sharar went to Hyderabad for the second
time, he was given an office which suited him
particularly. He was to supervise the department
of tasnif-o-talif, that is the work of literary
-compilations in the State. This gave him an
opportunity of intimate contacts with many well-

known literary men who were residing in

Hyderabad. Out of them the poet Dagh and
Maulana Shibli, deserve special mention. He
also received a commission from His Exalted
Highness the Nizam to write a complete History
of Islam and was allowed to carry on this work
-comfortably at his home town. He returned to
Lucknow .and started his journal Dilgudaz for the
third time. Maulana Bashir-ud-Din states that
Sharar completed the first volume of his History
of Islam and sent his manuscript to Hyderabad,
but he does not know whether theé book was
published or not. He says that he had been shown
some portions of the book by.Sharar. and had.
found them very interesting. .
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: Sharar was a prolific writer andis said to have
written about a hundred books, but he did not derive
sufficient pecuniary gain from them. It is said
that many publishers published his books in very
cheap editions and made money for themselves,
instead of looking to the interests of the author,
but he was too busy to look after the business
side of his literary work. Besides being a literary
man, Maulvi Abdul Halim was a social reformer.
e had strong opinions on the existenee of the
spardah system among Moslem women and wanted
to bring out a radical change in the society of his
day. For many years he ventilated his opinions

in a newspaper, called the Parda-i-Ismat, which

he started with this object. He met with great
opposition on this subject from the orthodox and
conservative sections of society and hisnewspaper
did not receive much encouragement, but he
succeeded in making an impression on people who
had received Western education. They gradua]ly.
introduced modifications in the seclusion of women
as prevailing in Moslem families and some of them

" have now decided to follow the line advocated

by Sharar and to allow their women to be fully

free from pardah. o
As anlb advocate of female emancipation

 Sharar naturally laid great stress on the education

of girls and in that respect also his views have

i he
influenced a larg number of people, though
was not listened to much at the time when he

~ was preaching them.

Maulvi Abdul Halim does not count for much
as a poet. He could have shone in poetry if he

had adopted that line of writing, but he preferred |
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