"28_

‘Whether  his writings will be regarded as clagsics in -

the langunage, can only be decided by time, but

they possess one sure and unmistakable sign of

having that fortune. You will notice in almost all
languages that the proverbs, the household words
of every language, are taken from its standard
writers, and the writer who presents more detach-
able lines excels others generally in popularity. You
will find this true in the case of Hafiz and Sadi in
Persia, and in that of Shakespeare in England.
Judged by this standard Hali again claims a place
among the best, even inclusive of the ancients,
for almost every verse of his new Diwan seems to be
Afitted for a quotation, in a speech, talk’ or ecture.

It is so easily detachable. It is so wseful land full .

of practical lessons. His other charm of being
true to nature I would illustrate by two quotations:

one is a definition of love, one of the simplest, the.

truest, and the most natural that T have come
across i— ' ' :
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The other is a description of his feelings over his

brother’s death. (This was recited at the lecture
but is too long to be quoted here.)

‘With these passages before you I leave you to
decide whether Hali deserves to be classed among
the highest of poets which India can boast of, and

w hile admitting that on the whole he can not come

up to some of the ancient names, he can quite hold
his own in comparison with living authors and
without exaggeration has the right 1o sing:
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The name of the Wnter whose works ave. the
sub;}ect of this,.evening’s discourse hardly needs an
introduction from me. Every young man in .the
Punjab, student or ex-student, has been . familiar
with it from the early part of his life, and that
period of one’s. educational career in the Pungab
with which the best. memorable. associations .are
.connected is to,a greater or.a smaller .extent associ-
ated  with. Maulw Azad or, his works.. Outside
the Pun]&b he is compa,latwely less known, or, if
known, not sufficiently appreciated, for reasons
which I will notice later on. But on the . Punjab
lie has claims not.only ‘as an eminent writer -who
has ‘exercised counsiderable influence en Utdu litera-
ture, but as one of the’ energetic band of pioneers of
education in this Provinee, a co-worker with scho-
lars like Dr. Leitner and Colonel Holroyd, and. one
of those chosen few who, though -belonging to the
old school - of thought and blOu“‘ht up under the
influence of ancient traditions, were acute enough

“to see the advantages of modern education, and. d1d
~all they could to faJelhta,f;e its spread. On Lahore
.especially he has still more particular claim, as this
place has been the home of his adoption, "the" scene
of his wuseful labours, and the centre of hteralv
activity in the congenial atmosphere of which: his
best works were pr oduced Tt is fitting,  therefore;
that the Muhammadan Young Men’s Assoclatlon
Lahore, should pay him the tribute: of mcludmn

his name among the illustrious - literary men

of modeln India on whose llfe and work it was

b (A lesture &t a meeting of: the Muhammeda,n Young. Mun [ A«;mw
\mtmn, Liahore,..on the.28rd Qctober, 1893 Ieprmted from theé Punjeb
" Observer of the dlsf. idemwm. :
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proposed some tlme ago to have a series of lectures.
The first of the series was a paper on the * writings
of Hali,” which also was entrusted to me. T am
glad to notice that the theme now alloted to me
admlts of variety as compared with the former,
and "I will not have to say the same things over
again inasmuchas the careers of the two authms
J differ materially from one another. I said in my
‘last paper that Hali was essentially a poet and could
‘lay but little claim to being an exceptionally ex-
" cellent prose-writer. Maulvi Azad, on the-other hand,
is pre- eminently a prosewriter and cannot he ranked
‘among the ‘“masters of the realm of rhyme” in
spite of the fact that he has some very - cledztable
performances in poetry.

. I find from the mnotices circulated that ' Mr
. Secletary has, without consulting me, been allowing
you to go under the impression that I propose
considering Azad as a poet and a prose-writer. T
. ghould undecelve you at the start and declare that

I intend to do nothing of that kind. He has not

only imposed upon me the discussion of Azad’s
claims as a poet, as an extra burden which I neither
" meant nor mean to bear, notwithstanding his kind

_offices, but has fallen into the further mistake of

regarding the word poet as necessarily a more im-
portant something than the word prose-writer and
. has made the one as naturally take precedence of
- the other as ladies now-a-days precede gentlemen
‘laughter. It must not, however, be forgotten that
every writer has his own strong points in which he
is unequalled, and the moment he attempts to aspire
“beyond his forle he no longer remains a success.
Thus it is no diseredit to any author if - we say of
him that he is deficient in a particular line and

exeels in another. Alfred Tord Tennyson’s at-

l tempts in prose are of no account, nor would his
~-great - contemporary; - Thomas Carlyle, had been
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Of much lmpmtance as a poet even if he had
wished to be, but the Sage of Chelsea was too wise
to venture upon such a task. SoT think that the
proper sphere of Maulvi Azad is prose, and itis
there that he shines with a lustre entirely his own.
It must be admitted at the same time that Maulvi
Azad is not a prose writer because he could not be
apoet. He has been made what he is by the
times in. which his lot has been cast. I bhelieve
he would have distinguished himself equally asa
poes had he been born a century earlier. Brought
up in Delhi at a time when the last representatives
of Urdu poetry were still flourishing, when the

public - taste encouraged poetical contests, when

Zaug and Ghalib fought for literary supremacy,
with opportunities of associating with the best poets
-of the day and with a wild imagination which his
looks even in his saner days betrayed, showing a
temperament by nature poetical, Azad could not
but have been a poet. He saw, however, that TUrdu
poetry; fettered with conventional shackles as it was,
had reached its climax if the conventional limits were
to be observed.  He knew enough of the conser-
vatism of his countrymen to foresee that any at-
- tempts to write independently of the conventions
imposed, which was the only way in which some
productions conforming to the modern ‘needs could
be given, would be discouraged and result in failure.
Mor eover, being gifted vnth a thomugh apprecia-

. tion of what were regarded excellences in ancient

TUrdu verse, and havmov all the feelings of an artist
on the point, his own nature perbaps could not hear
to do away with the fantastic ecrust which had with
time gathered round the kernel of Urdu poetry. He
found also that. while hundreds of collections of poe-
tical works in Urdu could easily be obtained, it was
difflcult to get even a single bock of some literary
_merit in good Urdn prose in the [easy language




translations “of " the 'Qoran *and- the Hadis, or of
medical books there were, but they too were written
in s_ty_l_e either too pedantic and ‘high-sounding’ to
bea'easily understood by ordinary men or too ‘anti:
quated to be of any practical use.-” He, therefore,
struck out'for himself & new path and began to
see what excellence - Urdu’ prose ‘was capable of.

" spoken and understood byr the people. A few Storiqs, :

He found the ground veceptive; the seeds -which

he and his etinent contemporaries having the same
opinions as himself sowed séem to have flourished;

and have yielded; and promise to yield in futire,

an'ample harvest. The struggle with his own
temperament required for striking out'this new line
must have been very great, the sacrifice of his own
formed' tastes remarkable, and ‘the resolution fo
direct his faculties into an ' altogether new. channasl
very strong.* I-would call such a“sacrifice of “per:
sonal inelinations for what one-deems of use ‘to his

country and countrymen, a literary martyrdom—
which phrase - could ‘fitly apply- to Maulvi Azad, -
who sacrifieed his health  also to literary -pursuits,
ajid remained during his last days onlya wreck of
his former self. * To this latter sacrifice, however,
a detailed reference further on will be ' necessary;
and we have in the meantime to diseuss some of his

writings. .

I 'am sorry it is our misfortune in this country
not to be possessed of materials to furnish aceounts
of the early life and culture of our distinguished
men anless they themselves communicate ' facts to
us, and this lack leaves sketches of this sort with-.
out their proper preludes incomplete. In our
biographical sketches we are introduced to the
méan when he has entered on his life work, we are

face to face with an ‘accomplished faot, with &
phenomenon: of - evolution without having the meang
of watching the axtremely interesting process which’

ended in the evolution, the steps which rendered
the“dccomplishment of thé fact possible and“the -
influence which thade ™ thé man. In the present
cise, “for instance,” T may, with some effort, sicceed
in-bringing Befoére you the portrait of a man ‘of
matureage, ‘with a rather thick beard, medium o¢
evén - short stature, in thé simplest of dress with 4

~ pugrie betraying birth in a ‘place where people do

not burden themsélvés with it 'and wear only ' §mall
light caps, chewing his betel-leaf while taking ‘&
long walk: along one of your Lahore roads. I may
oven go furthér and ‘mdke you imagine yourself
listening to‘his talk,"humorous and witty but at the

'~ same time polite; exciting langhther but at nobody’s

expense, ’Or t6° his learned  discourse in a serious
mood 6f ‘'which hé was'as' capable as the former. “1
may step further still and introduce you to the
writer's'sanctum: and show him = absorbed in'his
studies, porinig ‘over his books amid old "and new
maniseripts seattered” around, and the' end of his
pent touching * his lips.” But how can I possibly
bring béfoie you the boy who became transformed
into'thé wan "above deseribed, the * young looks
which to observant eyes must have held forth pro-
mises’ of ‘futiire “genius, the frolics “which called
down'wit and “humbotir "now so’ amusing, and the
love for stiudy which vipened into sound knowledge ?
It imagination é&n in any ~‘way -make up for this
lack ‘you "Wwill 1ot cateh me sparing it. T have
some bélief “in ‘this method - of supplying froi
imagination in Spéeial cases. One of the greatest

- modern * naturalists, Count Cuvier, has achieved

wonderful sicéess'in this respect. Give. him the
rossil of an animal belonging to an altogether de-
funet species and he ~will supply you with a de-
tailed account “of ‘its physiology. His accounts
have been verified in some cases by reference t6
ol Histij;:igal_ or'legendry descriptions of animals of
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former ages with thch- they tally sometimes to

-the letter. - Well, with a Cuvier’s observation one

could easily tell what any one was like at particular
period of his life. Having no pretension to any

science of that sort we have to content ourselves

with giving tone and colour to * the hints dropped
by Azad himself now and then regarding himself
and rendering our picture approach complotion as
much as possible. We find from ocecasional refe-
rences that the author’s father was a . gentleman of

ome learing and refined tastes, and was an admirer
@and friend of Sheikh Muhammad Ibrahim Zaug.
The father seems to have taken considerable care
in the early training of his son, as it is - stated that
the son was not allowed to go to mushairas, that is,
the poetical contests, till he had reached a certain
period of age, as going there could. at best be an
amusement. When a little advanced, the son began
to accompany his father on visits to literary friends
and to meetings of the kind aliuded to. This
partaking in such meetings and contact with the

best writers of verse of his day, was an effectual

finish to the grounding he had obtained in know-
ledge through paternal care. While still young

“he began to enjoy the influence of Zauq’s . company,

‘who looked npon him as a promising and wuseful

pupil always at hand, while he began to open his

mind and store in it all he could of verses, ancient

and modern, which he heard from his master,. of

traditions regarding old anthors which were till
then the legitimate inheritance of literary men and

‘were communicated from teacher to pupil orally,

and which proved of so great a use to Azad in his
after-life. Naturally of an - inquisitive disposition

‘he seems to have been constantly pestering  his

renowned master with enquiries of all sorts, and
receiving replies ~favourable and  unfavour-
able according to the ‘mood " in which the
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pened to be -E.}fl] the time. He did not

master hap

“stop Here:“He seraped acquaintance with- the "ol
. friends, companions and play-fellows of Zauq and

his contemporaries, and kept listening attentivel

to the acccly)unts of their friend which they related:
His acguisitiveness did not even spare the old cook
of his'master, who, being an old servant of t];te
family and as a Dethi man naturally interested in

“poetical contests, though illiterate, was fully acqu-

ainted with Zauq’'s attempts at versification as a
‘boyy and remembered some verses which even Zaug
-had forgotten himself, or tried to forget, as he did

“yiot reégaid thém as -in- conformity with his more

sadvaneeéd  and developed notions of poetry. To
- Azad, however, every verse of his master possessed
- speeial valiie; as he knew it would be useful as
showing a contrast’ between his early and later
‘stages. With the object of extraeting something
out of the old eook, Azad used to flatter him and
“to hover about him and to be at him in .hIS lel;S}Ire
“moments, and-often succeeded in his object’ by im-
-portunity.:: One of his victories he triumphantly
relates in his new edition of Zaug. T think you
will like to see the trophy. A trophy it is, as in the
whole of Zaiig’s collection we do not find ‘a - single
“werse in-the vein in.  which the one described ds
‘extraeted from the cook is written. ‘It runs: - -~
! Coila K e se 2 8 il eilay '
oils Lge W aney K odla pyp bep Y
 Having secured this verse, Azad did not rely on
‘the sole authority of the old cook, but went to ‘the
author himself  and reciting it before him -asked
if it was his. Zauqg smiled and half nowilling admit-
ted it o be his, perhaps out of delicacy, ‘as the
- Indian notions of delicacy look upon the demand
“made in the iverse as outstepping modesty. Mak-
ing due allowance.for the boyishness of the author
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‘when he gave utterance to the Iii;é 1
%0 be ealled a beautiful - one.. ,Bjéi;ni';iitgl‘u i;geféi;;?ls
-We, see.that even as a hoy ho lost no opportunity of
.Supplementing his knowledge by  facts, however
small‘&nd wit;h,Wha-tever,diﬂiculﬁy obtained. Thus
_1;]:_Le eatr_ly, youth of Azad was spent.till that 'uniq’ue
historical “occurrence, = the breaking out. of .the
Indlajn_ Mautiny, brought about an utter revolution in
Delhi life ; old houses were extinguished, families
gone, the wealthy transformed.into the needy, . and
on the other hand nobodies. came to be regarded .as
omebodies. The old beloved. Delhi, the sweet home
~of literature and art, the resort .of . the.learned and
the pious, the centre of the Mugal _civilisation, no
longer remained an. abode . for_ its old inhabitants
Some:werc turned out by. circumstances oyer . which
they had no control, others left of their. own . aceord
a8 being unable to bear the. sight ., of . their. heloved
fown in. ruins and preferred voluntary. exile. to a
house destitute of its attractions, and others. aoain
went forth in search of work . and- émﬁloym%nt
tleart-rending as are the the details of this. ﬁnpafal-
leled calamity, still it had its wuses.. . 'That some
men whose energies would perhaps have got rust
in the conventional Delhi routine life of, the ‘-timeig
were .put in circumstances ~where . their hidden
talents found ample exercise, is the - least- of those
advantages. Had there been no Mutiny perhaps
we would not have had the Azad we have. P
Leaving aside a comparatively .uneventful i
bef_gr.e coming to Lahore; during \yvhich hen.giltlu};igg
positions of small importance such as. a teacher in
military schools, etc; which gave no exercise to his
~abilities and provided no field for the display of. his
talents, let us. come to. Maulvi Azad’s work in
Lahore. He was probably among the .batch of
| teaghers aed educationalists who. came.. in..the. train

o led 'Qolqne; Holroyd w]:fen he left-the military for the
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Tducation Department. The rest of his story as far
as his service career is concerned does not take long
to tell. Many of those present here this evening
have watched his rise to a Professorship in the Loca
Government College, and many of the ex-students of

- that institution are personally acquainted with him

and have the pleasantest recollections of his friendly
treatment. DBut his lifv here gave him a scope to
display his talents. First of all he was appointed by
the Education Department to compile or make textﬂ
books for the Punjab public schools in Urdu and
Persian. The 1st and 2nd hooks of Persian still
current in schools are the result of his efforts and are
yeally valuable for beginners. The 2nd book in
Urdu, now almost extinet, and some other seletions

" were his compilations, while the Qisas-i-Hind, or the

«“Annals of India, ” has long remained and sbill
continues to be ome of the best text-books in Urdu.
This brought him distinetion. It was followed by
more valuable productions. The most useful of his
works, the Ab-i-Hayat, a sort of history of Urdu
literature, was written during his Professorship here.t
Mo Persian literature also he made several contribu-
tions, the most useful of which was his book on
Persian Grammar, which, being written immediate-
ly after his travels through Persia, was quité up to
date, and treated also of cerfain departures from
old rules of grammar. One of his excellences was
his knowledge of modern Persian. He could weild
:atongue in Persian, which with a screen between
could hardly be distinguished from that of a native
of Persia. His study of the Persian lore, ancient

“and modern was extensive, and it was this know-

ledge that made his travels through Persia interesting
and successtul. His thirst of knowledge did mot
leave him in his travels, and he is said to have
brought back with him some very rare and valuable
books from Persia, some of which would have seen
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the light had his health allowed him to work.* This
mentlon of travels puts me in mind of another phxse
of the man’s character. He wasas enduring, inur ed
to ha1dsh1p, and indifferént to bodily ease as a
tlavellel can well be, and the curious thm@ a,bout
hlrn is {hat he is suid to have sometimes tr avelled In

the garb of a fugir. Nobody will doubt that one

can’ hest enjoy travelling in this habit, uncurbed by
fonnahtws which cling to a man of acknowledﬂ'ed
posmon and draw for him a lirie between ]egltlmate
and forbidden ground. A fagir is hampered by no
such obstacles, and he can be as lithe in his move-
ments as the birds of the air and as free of care as

the lilies of the field, and can devote himself entire-

Iy to observation and experience of the strange lands
he visits and the hew sights that meet his eye. On
return from his travels Azad entered again upon a
fcareer of usefulness and' gave to the world his
Tevised collection of Zauk with notes. While enga-
‘ged on this work he gave out that he would esfsabllsh
‘a llbrmy open to the publm He did so and ungrud-
gingly :placed his valuable store of books at ‘the
adlSPOS&l of the public, and established also a réading-
room in which people could read mewspapers from
all parts of Tndia. His name, which, ‘though well-
known already, had inereased in respect by the
distinction conferred upon him on the occasion of
the Jubilée of Her -Most Gracious Majasty the
Queen-Empress of India, by granting to him the
rlchly deserved title of Shams-ul-Ulema, attlacted o
1im numerous visitors, whom he found.time 50 to
pleas,e as to ‘send them home with the best of
lmpressmns about himself. But it pleased God
to -put. an end to hisusefulness at this'stage of his
llfe Overwork and continious strain on hlS brain

“#.0ne of the results of his research daring his travels has been
published in Tahore. The Sukhandan-i-Paras. asthe book is styled,isa

wpluable treatlse on philology proving the'identity of t.he orlgm of the .

"-Pé‘ru&n and ‘the Sinakrit la.uouage

undPrmmed hlS intellect and it cvot 1mpaned For
sometmap ‘'he remained seriously insane; thén’ he' to’
séme extent improved and it was hoped that, he'
mwht be able to do something more for our htem‘cme,
but this wish ‘was not destmed to be fulfilled and; he
did not recover. Te wrote, however, a book, called’ /
Sapak Namal, which shows, what a literary malJ

eould do evenin a state of mental deran@emeut '

_ I pass on now. to an examination of his Works,
one by one, some reference to which has dlrectdy
been made. The first that I will take up. is the)
stas—a~ﬂand which contains an. account, of the most :.
remarkable events of Indian History. given in, the}
most telling manner. The language used. and; ‘thel

- style employed in this hook ave s1mp1v admnab]e

To. my wind it has always borne a resemblance to

the Guliston of Saadi, the peculiar feature of which)
is ‘that though it is taught o children from, the

earliest penod of their educatlon, it continues. toJ
charm them in youth and in old age. Slmllarly,;
though in Urdu htemtme the Qisas-r Hingd is. the_
book with which one m&kes his acqumntance while in,
the Primary School, but one can enjoy half an. hour.
with it even when he is grown up and has readr'
scores of the best books in the language. The:
balanced sentences containing words which appe&l to:
one as those exactly fitting the position they. oeceu.
py, which would hardly “admit of  being displaced,
without losing their effect, continue their charm . for

advaneed 1nte11ects and developed tastes. Q,uotl

g"‘:
. passages requu‘es time and as. the book is- within;

everybody’s reach, you can verify the truth of. the-
statement for yourself. .

We had, therefore, better come to a work of hIS -
which, though of all others the least ready: 13?:
regarded as his best in point of literary merit by:
men of. taste, It is a novel  feature in. Urdu




literature, and contains the besf illustrations of his

characteristic  style - which will be found impossible

‘to imitate. If theve isone peculiarity in Azad’s

writings it is = this, that its imitation is difficult.
Our eminent man of letters, Maulvi Nazir Ahmad

also has a style of his own, difficult to be copied, but -

not to the same extent as the former one, and some
attempts have even been made, and not quite without
success, to copy 1it. Another famous modern

auther, Sharar, has been imitated with consider-

ble = sucecess, but I have not come across a suceessful
imitation of Azad. The best book illustrating this
characteristic style is the Jus 3% which is an instrue-
tive allegory dedling with human life. This is no
place for entering upon the entertaining character
of this variety of writing or the powerful influence it
exercises over the human mind in impressing other-
wise indigestible truths upon it in the most effective

manner. This kind of writing is nearly unknown

in Urdu literature. The Greeks from whom the word

allegory is taken were the first to introduce this

method of writing, and it has since gone through
several evolutions through the able bands of Roman
writers, and later on through the masterly hands of
Addison, Bwift and John Bunyan, the author of that
best known of allegories, the Pilgrim’s- Progress.

There are some very good allegories in the Persian
language in the Masnavi of Maulana Rum which are -
possessed of high merit, as well as in the ancient

Sanskrit books, translations of which could be had
and could have giver writers in Urdu some idea of

attempting similar productions. So far as I know

the honour of having first written an allegory after
the true Greek model belongs to Maulvi Azad, in
which he shows not only command of the Urdun
language but also wonderful acquaintance with the
Greek mythological and allegorical lore. I 'have heard
it- sald, and probably with truth, that the author
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himself well-versed in Greek and English, gave Azad
the advantage of his knowledge, and it was on
materials supplied by him that the superstructure of
this ¢ Phenomenon of Imagination,” as the name of
the book would stand when translated, was raised.
“Whatever the means employed, the fact stands outin
the boldest relief that Azad has accomplished what
could be expected only from English knowing scholars
of Trdu, in spite of his sad lack of English knowledge,
and is thus in a position to put the former, among

owed thé plan of this work to Dr. Leitner, who, be_ingl

. whom, I am afraid, some of us present here this evening

will have to be classed, to shame. One of the most
interesting passages in this book is that dealing with
the question of the comparison of Zauq and Ghalib.
T will not here touch the vexed question of the com-
‘parative merits of Zaugq and Ghalib, and will not
guite endorse the view taken by Azad, but will say
this much, that he has said what he had to say in an
jnimitable way. ¥e was Zauq's pupil, and he must
needs admire him even to the extent of denying
others their right, but the way in which he has
expressed his estimation of Zauq’s position in litera-

* ture does him much credit, as, while exfolling Zaugq, he

has not forgotten Ghalib, though a keen observer could
see through the carefully veilled attack on the latter.

The next work demanding our attention is Ab-7-

f Hayat, which, as I have already said, supplies a dis-
tinct want and paves the way for Urdu coming to be
a literature of permanent value. as it gives an
account of the writers in the language from the
earliest down to the latest. There were some books
already in the language, the most notable of which
was one by Abdul Ghafur Khan, Nassakk, but it
has superceded all as the best fulfilling modern re-
quirements and & little more reliable. This is a
book which has been more largely admired than his
other “productions, and deserves to be, from the
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: rese&rch and laboul he has. had to go thr ouo'h for it;
and will therefore help most in his name being

remembered. Yet it is not without its defects. The

authenticity of some of the anecdotes regarding tho
- authors described therein is questloned in some
uarters. TFor instance, T have seen a very remark-
ljble ancedote related by, Azad, regarding Mir Insha-

Uila Khan’s last days, the graphlc but pathetw des-
ription of W]llch has brought forth many a s1nce1ely‘
shed tear from some tendel Learts, contradicted

from a very reliable source. A gentleman in’
ucknow wno claims relationship with Syed Insha-
Ulla, says he is prepared to eontradiet it on the
atthority of famﬂy traditions. I did not want to
isten to the gentleman’s ar guments falsﬁvmw Azad’s
desenptmn, as every- thorv on his side. dlvested me
of a portion of a dearly-cherished romiance about the

cr1ea1: poet, and lessened his importance in my estit-

matlon in' proportion, as soon as 1t appeared that
Thsha was after all not the genius in ruined eircu-
stances that has seenred our heartiest sympathy, but
one who died in wealth and opulence gained in &
genelous Oriental court. Simiarly, his account of

the parentage of Mirza Dabir has been taken excep-

tion to by 2 pupll of the latter, who contradicts  thé
a,uthor of the A¥-i-Hay yat with concluswe proofs by
giving ene&loglcal treés and copies of ancient royal
documents, in a pamphlet distributed gratis.. Ghalib

has been-:done scant justice to-on account of his

11v&11y with Zaugq. But with all this the perform-
ance is memorable, and we owe much to the author
of it.
' The last® compilation whlch he has given ta
Urdu literature is his revised and &nnotated edition
of Zaruq "He has rendered it thrice gleater in volumse

# One more valuabls addition to Agad’s books higs heen made by ‘thia
pubhcatmn of the Darbar-i-Akbari, an entertaining and  detsiled ‘record- 0f
the, unprecedented reign of the great Akbar, It was wntben whlle tha
antho was in good, health, bt he could not reviss it B Y
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than the ordinary collections in the market before,
and still complains that most of what his master had
ploduoed has been lost during the Mutiny. His
notes giving circumstantial details of the occasions
on which some of Zauq's verses were uttered have
doubly enhanced the value of the book and have
invested some otherwise ordinary verses with ‘2 halo
of romance. - As an example I may call your atten-
tion to two well-known lines out of a quite famous
gfzazal —

b S R abe e B g s f
536 Sl 8 (enol Lot 55 )l 2590

G (2 e S et B e
S pe OB S e 3 il S

The verses are no more than pretty as they stand,
but one cannot help admiring the nobility and
heroism of the spirit which gave utterance to them
when one learns how great a temptation he had to
resist in order to conform to what rightly or wrongly
he believed to be his principle. Azad relates that

- Diwan Chandu. Lal was then in power in the Deccan

as the Nizam’s Diwan and as a man who had great
admiration for poetry and loved to gather the best
literary men of the day around him. He heard of
Zauq'and wanted to have him in the Décean’ court.
He sent a special imessenger to Zaug iwith several
thousands of ripees and a lme as a ¢ sk as for writing

hlS ghozal. The messenger came all the way from the
Decccm with the money, delivered his master's
‘message to Zaug, and requested him to make prepa-
mtlons for the ]ourney with the money brought. Bit
Zauq declined the prineely offer with thanks, and seht
a letter containing two ghazals. after the specimen
prescribed in Whmh he suggestively explained . the
qaise of his 1nab111ty to go. [n prondmo' this revised,
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collection Azad has rendered signal service to litera-
ture. Carping criticism has not, however, left even this
performance alone. It is alleged by some that the
verses added are not Zaugq’s, but spurious ones. I

cannot say that I have much respect for this

theory. I think Azad must deem it a decided. com-
pliment to his own ability if people can eredit him
with the authorship of lines such as those now added
in the Diwan. : : '

Having chanced to touch on his capacity fo write
poetry I will take a brief notice of his poetical pro-
ductions also, if I have not already tired your
patience. He may have been gifted by nature with
a poetical mind, but, as I havealreedy remarked, he
" has proved himself a very illustrious example of
inclination sacrificed to eonviction of what would be

useful, and furnishes a precedent well worthy of -

imitation by many of our rising young men who
ought to try to form their tastes according fo the

" needs of the present times. There are only three or

four short places of poetry claiming the authorship

of Azad that I know of. They are beautiful in their
own way, showing raciness, power and felicity of

expression embodying very good moral truths or
practical precepts. His inspiring piece having a
chorus of JL;.s 25 ulzb joo 2 o <5 oljf _ ,
can well be a watch-word for every student and a
guide in life. His poems on nature such as the one
describing sun-set, may well vie with some of the
best similar descriptions by English poets, and his

other poetical attempts are also characterised by .

simplicity, among which his Ode to the Queen
on the Jubilee, beginning: with, 5 =i | (géss =
oy 8lej o deserves special menfion as a model of

a simple style. Beyond these few things, as far as

I am aware, he has no produetion in this line and

these alone do not go far to establish his claim’ as
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a poet. But these writings added to his vastly use-
ful efforts in prose, no doubt entitle Maulvi Azad
to a position, and a very eminent one, among
the best modern writers in our language, and he -
deserves the popularity which he enjoys. '

 Now.T proceed to mention, as I promised . in the
beginning, some of the causes which have deprived.
him of popularity outside our Province, or at least
have denied him fhe same amount of it which has
fallen to his lot in the Punjab. These consist of
prejudice in oné form or another. He is depreciat-
ed by some of our Lucknow liférary magnates
simply because he was born at Delhi, which is
the greatest crime a writer can commit in the Penal
Code of Lucknow eriticism. There are others who

differing from him in one or two points in thei J

accounts of writers given in the Ab-i-Hayal wil
denounce his other works also as worthless. Others
again dislike him on the ground that he has repre-
sented Zaug to be of the Shia persuasion, whor

they believe to have been. a Sunni, as he himsel
belonged to the former faith. There are ofhers sfill -
who, in their admiration for Ghalib cannot bear to

- acknowledge any worth in & man who was capable

of doing any injustice to Ghalib, in order to show of

~ his own idol to the best advantage. Fox this last

mentioned class of cirities I have one word of advice.
Instead of finding fault with Azad for having under-
rated Ghalib or overestimated Zauq. they should
themselves attempt a faithful record of the former’s

. life on the same lines and show his numerous exce-

llences. I have always felt a strong desire to see a

- pupil or an admirer of Ghalib setting him off at his

best. I learn that a life and estimate of his works is
promised from ihe pen of one of his ablest pupils and
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T wait for its appearance. * Coming, however, to
our subject, we find that different sorts of prejudices
have stood in the way of Azad’s getting as much
fame outside the Punjab, the Province of his life-
work, as he deserved, yet he has succeeded eminent-
ly in his objects here, and must have the consola-
tion, if his present sad state allows even of this, to
seo an earnest prayer to which he once gave utter-
ance in the following lines well realised :— '
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#[he biogfuphv alluded to has now a i i
% ¢ ppeared. It is the Yadgar-i-
Ghalib by Hali. 1 loarn that & similar work is contemplated byCI Mir
Mahdi Majrub of Delhi who was perhaps even more intimately ac-
quainted with Ghalib, than Maulvi Hali.

MAULVI NAZIR AHMAD AND- HIS WORKS.
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Shams-ul-Ulama Maulvi Nazir Ahmad of Delhi is
one of the few anthors who have the satisfaction of
noticing unmistakablé signs of the appreciation of

. their work in their life-time. The life of a literary

man in all countries and all ages has been as a rule
far from a life of wealth and affituence, and froubles
have generally been the lot of literary men, and it
was by shining in spite of all disadvantages, that

“they have proved the superior stuff they were made

of and have ended their lives leaving the world
dazzled by the lustre of genius, and feeling sorry for
its failure to recognize and reward merit, when it

‘was time. - With the beginning of the present cent-
‘ury, there came a change over Europe in this respect,

and authorship began to pay. The present century
of the history of England, in common with that of

other civilised countries, affords remarkable in-

stances of literary men, who were exceptions to the
above rule, and amassed great fortunes by literature.
Tn the East, however, before the contact with Euro- °
pean civilisation in some parts of it, the only way of

‘encouragement of literary men, mostly poets, had
‘been through the bounty of kingsand rulers. The
Fast did not enjoy printing as early as the West,

and therefore, books for a long time remained in
Asia, the privilege and the luxury of the rich and
the great. By the time learning had reached every
nook and eorner of Europe and printed books on
moderate prices were placed within the reach of the

ordinary middle class people, Asiatic countries had

all the ancient stores of literature pent up in manu-
seript volimes in the libraries of the great or . the

- learned, and none but a rich man, actuated by a strong
_zeal for learning, could obtain permission to get any




