* PANDIT RATAN NATH SARSHAR.

No account of the best modern TUrdu writers

“can be compléte, without a reference to Pandit -

-Ratan Nath Sarshar of Lucknow, one of the most

popular novelists of Tndia and the well-known author

of the ** Fisana-i-Azad.” The idea is very cominon
and mot without some grounds, that the Urdn lahgu-
‘age, -though ‘spoken alike by Muhammadans and
-Hindus in all parts of India where it is understood,
has. come to be a sort of special property of Muham-
‘madans. In fashionable literary ecircles the produc-
‘tions of a Hindu writer are generally at discount and
‘are not thought much of. Though it will not do for

“purposes of fair criticism to start with a preposses-

-sion against the merit, of writings in Urdu by Hindu
~authors, yet many, who condemn such literature as
~of small literary value do so under the influence of
-that prepossession. The time is not very near when
India will have number of just literary critics, decid-
“ing things upon their merits and not on personal bias
-or inclination. But as to writings of Hindu aathors

i Urdu, it must be confessed at the same time, that .

“the Hindus also have not thought it fit to devote that
-attention to. this literature which characterises their
“efforts in _other ‘directions, nor have they brought
‘that application to bear upon a study of Urdu, for
-which'they are reputed.  The language, though based
-on: Bhasha the language of the Hindus, has gradually
-aequired more of Arabic and. Persian words than the
_indigenous ones, owing to the influence of Muham-
- madan rulers of the land who adopted it and while
- the:Muhammadans have got attached to it more and
-rmiore, the former have grown lukewarm to it in pro-
. portion.
~of::its present one being devoted wmore to amusement
~and.pleasure than instruction and profit, a cultivation
of its taste did not quite accord with the pragtical

Moreover its earlier literature and much
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‘génius of the Hindu people. They thouight it batier
~ to leave the. luxury of objectless versifying to the

Muhammadans who had grown comfort-loving and

inactive and devoted themselvés to tho world. Now’

that the change of times has infused .a néw spirit’
into the langnage and a power to write in some of
its branches or to speal it fluently is coming- to bs"
regarded as an enviable privilege, as a matter of
course those who had lost themselves as it ‘wers, in’
studying the language, have the hetter of others Who
never gave it a moment’s thought, The assertion,
therefore, that by far the best writers in Urdu aré’

'to be’ found amoung Muhammadans and quite a

number. of them to boot, while the Hindus haye Tew
and far between, is trae and. need . not e disputed,
But the notion among some ‘that they have not the
power to equal Muhammadah authors in this Tespeéct,
it thoy wish and turn themsélves to.it, is as_ground:
less” as" possible, and Pandit Ratan Nath  Sarsharp:
stands a notable example of the height a Hindn miay
attain to in literary worth in Urdu, if he only applies-

- himself to'it.  Heis a rare example, no doubif,” all-

over India, of & Hindu, who can stand compatison,
can well bear tho comparison and maintain his own’
ground.  Though generally speaking the Hindu peo-
ple have reason to be proud of him as & writer,  yot
the Kashmiri Pandits have in him a ~shining ornas

. ment of their caste and nmiay justly feel a pride’ in-

owning him, A tribute and a deserved one to ‘t,h‘f;‘
caste_ itself may not be out of place here. The
Kashmiri Pandits are, to my nind, a sort of beln bio
ful link between the two sister communitiés living

side by side in India, whose relations ~uhfortunately

have of late not been very sisterlike. The reason .of
this in addition to political, veligious and other”
causes, is that the tastes of ‘both are 1ot very eoms
mon in point of food, dross, atts and’ litérature.

© The political and religious caiises of différence * must




always subsist, in the pature of things in India, as
there seems no prospeet of their being removed, but

the state of thlnfrs would have been mueh hetter, bad

there been » commum’rv of tastes between Hindus
and Muhammadans. The Pandits, ingenious as every

ndtwe of Kashmir has been made by uahue, adapted
themselves more to the tastes of Mubammadans, who
raled India when they settled here, than any other -

class of the Hindus. They began to mix with them
more freely than others, they adopted much. of the
nounshmg food used by Muhammadans, and. showed
great ingenuity in picking up the Urdu language
which they now use as their mother tongue wherever

they may be, with a pure and faultless accent and.
with perfect acouracy in idiom. In the refinement
of literary tastes they did not lag behind and are to

this day adepts in appreclatmo' the subtleties of
poetry or prose in Urdu. This bond of common likes
and dislikes in literature, it goes without saying, is
hardly to be despised. It was remarked some time
ago by an Indian speaker in a public “meeting, that
no educated native of India could help b1ud1n0‘ his
fate with the English people, as long as educated
India and En@la,nd had Shakespeare and Milton in
common. e meant emphatically to give expression
. to his admiration of the two great writers of England
and allowing for some exaggeration, this much may

be safely asserted that no two admires of Shakespeare, -
knowing the faet of their common liking, can long -

be enemies. A similar fact was very well illustr ated
in' the earlier days of British rule. The Englishmen

that came out to India as Military or Civil officers

had among them many a good scholar of Oriental
lanwuages Though the hterary tastes of these
scholars, served more t0 amuse themselves and be-
guile some dull hours of what was felt a lite of exile,
yet they were of immense service to their nation
through these tastes and proved a boon to India.
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Their translations of some of the master-pieces of

- Banskrit, Arabic or Persian writers had a world of

influence in dissolving the prejudice against Orientals

.in the minds of the Buropeans and could not but in-

fuse in them a sense that a people with such grand

literatures could not he unecivilised and senseless as

could pos<ibly be supposed without such acquaintance
and deserved kind treatment. ‘The respect for the
representalives of the race or religion of their admir-

" ed writers made those Englsshmen themselves mix

on a very friendly footmyv with Indians, which
bound the Indian minds to their English rulers more
firmly than any ether thing could possibly do and
the ties of these times have not broken asunder in
spite of short-sided efforts to the contrary. Such, is
the power of literature when properly used, and it is
not uncommon’ to find a Muhammadan admirer

cof Sarshar and a Flindu admirer of Nazir Ahmad

feeling very friéndly towards each other. I have
not the slightest hesitation in saying that the

- Fisano~t-Azad, of Sarshar has been read more by

Muhammadans than by Hindus and there must be
many among his readers, who but for this book,
would not have feit so warmly for the writer and his
people, as they do. Thus it will appear that Pandit
Ratan Nath has not only added to the bulk of the
htemtme of his country, but has also done good to it
otherwise.

Coming to the particular flom the general, we
have to give an estimate of his writings. T am sorry
to be unable to infroduce my readers, at this stace, to
the personality of this anther, as I have not had the
pleasure of seeing him upto this time myself. As is
evident from his writings, e is a man with a mar-
vellous power of observation of minnte detail and
gifted with a vast experience of every phase of the
lite which he had tried to depict in his book. His
descnptlona are word plctmes in Whl(,lla we see all
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classes of the: Luckhow society, to which he has cons
fined - himself, moving . before our eyes in an unend-
ing ‘panorama, - not in a dumb show with mere -

D'e%’rmes, but endowced -with the power of speechl oo
supplying a chorus for  the ears as well. I have
" verified- the - faithfulness and. trath of Sarshar’s

pictures by-a comparison of them  with the real
Lncknow ‘life for myself and daresay . that not a
single individual in Lucknow from the indolent- and

ease-loving . Wasigadar to the commonest street

rongh or the infcster of the drug - shop with his
empty: boasts or the opium- dllnkel (for they do not
eat opium in Lucknow). with his castles “in ‘the au,
but® you will find his representatives or prototype:in

the books of Pandit- Ratan Nath Savrshar.: The pa,ndlt '
-wag the editor of the Oudh Alhbar. of - Lucknow,
‘when the* prbduced his first, his “best, and to my; mind

his ‘last hook, ‘which earned hioy the fame which he
-enjoys. ‘Far above the common run of the editor of a

vernacular newspaper in- India, who helieves: all

ability 1o consist in stringing together a few - senten-
ses in broken Urdw and bem an expert in-defaming

and libelling, and . reounds a sweet recklessness of

consequerices - in Wutlng, a8 equlvalent to the moral

courage-of the best Kuropean journalist of which ke
has l)ut faintly-heard, Pandit Ratan Nath made the_

paper of which he was in charge a great succeess in

his time.  The volummou:, stmv o Azqd, he first
gave to the world I in small 1nﬁtalments, tthllU'h the

columns of the Oudh Alkhbor and dlmost killed
people by anxious Waiting to hexr the fales of the
heroes and horoines of the story, in ‘whom he bad
suceessfully interested them. When after its com-
pletlon, the story began to appear in hook form, and

.was finished in Tour volumes, it had a very encouta-

ging _sale, 1n<ap1tc of its price bemw somew Lt
pwhlhltmy for India. If was read more vastly tha,p
it wis sold” and charmed” welybody There ‘were

8

some voices here and there of the erities of the class
indicated - in the begining of this essayfinding fault
with the language of. Pandit Ratan Nath and giving
-expression - 1:0 the same unfounded p]epomtmn, that
‘the Pandit could not be expected to write fully
idiomatic Urdu, put this elicited a very frank and
‘at the same time a very bold reply from the. auther,
‘wlho could well defy puny erities with no writings of
“their own, indicating. a fault here.and . there -in the
four volunes: of CPood Urdu before them. He. wrote
_that he frankly admltted that he owed his facile use
‘of . Urdu and his. intimate khowledge of.it to the

. .opportunity he had in his childhood of moving freely
- in. respectable ‘Muhammadan . homes (md ‘there

learning the language in all its purity, undehled by
" heavy tmewn words, from the ladies of the families.
and bubsequenﬂ;y to. the society. of learned -Muha-
“mmadan gentlemen. --While ready to acknowlege
“where gratitude was due, he said: he could boldly
claim that every common Muhammadau. writer .was
not. in a positson to dssert his superiority over him
‘mierely for being. a Muhammadan and we admit, that
.he.was quite. Justlhed in throwing the gauntlet in
“the above terms,. Whmh needluss to say, ha,s not been
_plcked up.

The rest of bis writings the Jam-1- Samslzar, the
Saw i- Koksar, and the minor ones such as Pi Kakan,
Kamnt; Bichhri hui Dulhan and Hashu.. cannot be
$aid to be possessed of any peculmr merit, as the life
described is ebsentmlly the “same, the persons
introduced very similar, ‘their dialscts and lagnage
1epeatm@ themselves with. 1n0n0t0ny, and evén some
of the same quomtmnb and verses: oc,cunm@ aJO‘a,m,
as had been used in the former works. ‘l‘he peculi-
“arity of P&Hdlt Ratan Nath in- wh1ch ‘hé stands
;chstmct from all the rest of the hvmﬁ ‘writérs is that
he is prolifie. “Tho strange way in w ‘hich ‘he ‘mana-
- to tm'n out la:rﬂ'e VOlumeb upon volmnes makes
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one only wonder how he managed to write so much.
But in this bulk of his books again lies his only

fault as a writer. In fact it is to be regretted that - “

he thinks it proper to write stories for magazines and
newspapers. He may find in it an extra source of
income, but it certainly deteriorates the quality of
his work. Work for magazine, and periodical is

. always destined fo be done in a certain amount of

hurry and even for an experienced hand, it caunot
be without the defects incidental to haste. I have
lately seen, for instance, two of his latest small
stories, Pi Kahan and Hasko and though advertised

in the papers as masterpeices of his genious, they - |

are. perhaps just a blot on his name. If Pandit

Ratan Nath has the least care for leaving a name as '

~writer for posterity and is not content with the
passing whims of the public, which must accept

oven trash from known writers, he would be well.

advised to stop such careless writing. The stories
.are utterly destitute af art, have very nominal plots,
deal with very improbable incidents and on the

whole leave the blankest possible impression on the
mind after one has done reading them. The F7

Kahan for example is a tragedy, which ends in a
lover dying of broken heart and his beloved girl
“coming to see him while breathing his last and
dying there all atonce, with her hands clasped round

her lover's neck. Nothing eould be more miserable
: s

~ than the mockery of a lecture on temperance with
~ which the Hasho ends. Not only is his present
writing stories for periodicals to be pitied but I have
always felt a regret as to why his great book the
. Fisana-i-Azad ever sppeared in the columns of a
newspaper. This book would have beesn simply
matchless had it been of just the half of its pres:nt
bulk. Had it been written as a book, the plot would
have been more artistically connscted, the humu-

rous and witty portions describing the ever amusing

Khioji move sparingly introduced, so as not to be Felf

as spoiling the effect of the beautiful story.” But
the exigencies of an editorial life.and the necessity
of giving the story piecemeal ave responsible foi
robbing the book of almost half the beauties which
it would have otherwise possessed. As it is, how-

ever, it is a splendid combination of essays, lectures,

travels, and fiction and can give food to persons of
every turn of mind and of all literary tastes. . The
two beautiful sisters Husn ‘Ara and Sipihr Ara, the
heroines of the book, are accomplished, educated

and gifted girls whom nobody can help admiring
‘and sympathising with. '

Sarshar has succeeded in completely ‘lif‘ti_n-g . the

.veil from off the impregnable Zenana of the higher
«circles of Lucknow Mubammadan life and it is quite-
a privilege to go with him to visit scenes of -inner
life which, as a rule, are a sealed book to the majo-
rity .of native males, not to speak of foreigners. <

Pandit Rattan Nath shows a wonderfully remarkable

_acquaintance with the manners and conversation of
‘respectable Muhammadan ladies and describes 16
.with a fidelity - which many less observing men

who have lived all their lives in the sphere cannot
command, His imitation of the numerous dialects

.and accents distinguishing the speech of ladies from
‘that of men of city-folk from villagers, of the edu-
cated from the uneducated, of the Musahib from the

street beggar and so on in endless detail, is entire]
his own. The hero of his story, however, named

- Azad, is a creation of his imagination and an indivi-

dual not very ordinarily met with.  He is a perfect
man of the world, he is very handsome, very en-
Jightened, knowing several langnages, a soldier and
a wit, a poet and a lover, a clever conversationalist
falling in love with several womcu or rather having
every one that sees. him falling in love with him,
He can adorn the highest society, but is at the same
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“time easily at homo among the lowliest. Now. you .

find him Aflirting with a Bhatéars givl for purposes
of his own and again you find him admitted to the
harems of the highest in the land without any intro-
duction bhut his good looks and smooth tongue. There
is much in him that is shocking to one’s sense of “the
congruous and the possible, but no one can help
liking him as much for his own sake as for the sake
‘of his faithful attendant and companion, Khej7.  In
Khoji we have a bundle of weaknesses, phy-
-sical as well as intellectual a pigmy unconscious of his
dwarfishness, always boasting of his past deed of
valour which are anything but real, exciting ridicule

and laughter at his own expense  wherever he goes

‘and deeming the world somehow or other intention-
ly shutting its eye to his excellences. In his own
" way Khoji is a unique creation in the whole range
of Urdu literature and would have done immense
“credit to the genius of Pandit Ratan Nath, if he had
been more sparingly introduced. As it is he excites

a good deal of interest in the begining and affords -

real amusement, but as the reader gradually finds
himself deeply concerned as to the fortunes of the
chief characters in the story, K%oji begins to appear
‘an intrusion, till he becomes quite tiresome.. The
reason of this shortcoming has been referred to
already, that is the want of artistic excellence due to
. the hwrry natural in case of stories written for
{ newspapers. On the whole, however, the Fisana-i-
Azad is a work of exceptioral merit and entitles
‘Ratan Nath to a permanent place among -the best
and most original novelists of the present day in the
Urdu language. :

" MAULVI ABDUL HALIM, SHARAR.

" In Sharar we have, in a way, the most charae-
teristic writer of the modern age of Urdun literature:
Maulvi Abdal Halim, hails from a place near
Lucknow and was till recently not so largely known
outside the capital of Oudh. He seems, however,
to have been qualifying himsel{ for the work he
completed, till all of a sudden he surprised the
literary world of India by a monthly magazine which
he issued somo ten years ago and took it, as it were,
by storm. The monthly paper called « Dilgudaz ™

(The Melter of Hearts), which proved his making,

was really an imitation of some English periodicals
in its plan, but periodicals were till then so rare in
this country and that particular kind was so novel,
that it was welcomed by the public with -a zeal

-which had not fallen to the lot of many a geod Urdn

book. - The secret of its success was that the editor
had grasped firmly the inclination of the modern
taste .as . to style as well as subject matter. The

“spread of a knowledge of tho English language and

literature, and the contact with European modes of
thought and speech had made people dislike the old

laboured bombast of the Fisana-i-Ajaid days and a
-simple, easy flowing style was becoming the fashiom
‘The Dilgudaz of Sharar eame out with interesting

and. readable essays of the Spectator and Eambler
type, on  historical, social, and moral subjects and
with -a novel based on the history of the crusades.
Essays exactly of the type referred to were, in the

first place, never known in Urdu and in the second
place their adaptation to native taste by the writer
‘was so complete ‘that every body began to read the

magazine very eagerly and there were many who
used impatiently to wait for the next number. Thi J

‘writings of ‘Hali, and Sir Syed Ahmad Khan and
“energitic .workers of .the Aligarh school had by




