URDU PROSE

A. EARLY PROSE WRITERS

WE noticed above (pp. 18-20, 24) that some of the
earliest literature in the Deccan was religious prose. ‘Ainud
Din (Ganj ul ‘IIm; 'd.1393); Khaja Banda Navaz (d. 1422),
author of Mi'rij ul ‘ Askigin and Hidayat Nama; Shah Miran
Ji, author of Jal Tarang (d. 1496); his son Shah Burhan,
(d. 1582), author of Kalimat ul Hagdig and other prose
works, were the most important. It must not be forgotten

that none of these works were literary in the strict sense of

the term ; they were purely religious in character, Still the
fact remains that they were prose, and some of them good
prose. Thus we have as early as the end of the fourteenth
century Urdu or Dakhni prose which is not nearly so far
from the Urdu of to-day as the English of Piers Plowman
is from modern English. Perhaps a comparison with
Chaucer would express the difference better.

‘In the seventeenth century were written Mzﬁak ul
Khatrat (about 1630); Sab Ras, a Sufi religious work by
Vajhi (1634) ; ‘Abdullah’s Ahkdm. us Salavat (1663); Vali
‘Ullah Qadn s Ma'rifat us Sulak (1688); and Shah Muham-
mad Qadri’s tracts of about the same date, all of which
have already been mentioned. The Deccan did not produce
much literary prose.

182, Mir Ja'rar ZATALLY (c. 1659-1713: No. 94) In "

extant MSS. of his work may be found examples of Urdu
prose sufficient in amount to fill about two pages. They
,are disconnected sentences, but are smooth and natural
evidently they represent his ordxnary speech. :
183. A prose work often heard of is FazLi's Dak Maﬂzs,
translated from the Persian Rawgai wsh .S‘imizada, with a
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: prefaoe, also inn Urdu prose, stating how he came to do the

translation. It is referred to in Azad’s 45 ¢ Hayat and a
quotation from it is given, but no MS. is known -to exist .
and nothing further has been discovered about it. :

183a. Mumammap Husarny Karim, as we have seen

(No. 105), wrote ‘prose as well as verse, Some have doubted

his having written prose. Garcin de Tassy takes certam

‘Persian words from Mir Hasan's anthoiogy to mean ‘he-

wrote a treanse on the. spread of Hindi, but the- word
translated spread should be read as an almost identical ~

word meaning ‘prose.” The passage-is then clearly ‘seen-
. to state that Kalim wrote Hindi prose (Hindi meaning

Urda) ; further, Mir Hasan's illustrative quotation is prose.
Tt refers to the Emperor Ahmad Shah as blind, whlch

. suggests 1754, or shortly after, as the date,

184, The poet SAUDA (No 103) translated into Urdu verse
Mir’s romance Shz'la ¢ ‘Ishq; this translation is not now
extant, but a few lines of the Urdu preface to his own poems
may still be read. It is astonishing how clumsy and stilied
both Sauda and Fazli-are. Their prose suggests the early -
efforts of people imperfectly acquainted with a language. .

‘It is full of awkward Persian constructions and rhythmical

jingle. Since they were writing their native language, the
explanation must be that they felt bound to reject straight-
forward conversational Urdu in favour of Persianised, semi-
poetical composition. Zatalli’s sentences, though about ‘
30 years earlier, are much superior.

185. MupaMMAD ‘ATA HusaIN TagSIN of [tava (Etawa)
is the author of Nax Ta.rz i Murassa', usually said to be a
translation of Cakar Darvesk attr1buted to Amir Khusrau,
but entirely unknown. (See No.188.) No suchwork appears

“in the list of Khusrau’s writings. Naw Tarz i Murassa' is

important, but it has never been popular ; it has too many.
Persian and Arabic words in it, and is now hardly ever
heard of. Recent researches go to show that it was composed
about 1770, nearly 30 years earlier than usually stated.
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. B. THE FORT WILLIAM TRANSLATORS
Dr. J. B. Grrcgrist and Forr Wirriam CoLLEGE, CAL-
cuTTa. The year 1800 is important in the history of Urdu.
In that year Fort William College, Calcutta, was founded by
the Bast India Company for the instruction of its servants in

.Indian languages, and at its héad was placed an Edinburgh

medical man, Dr. J. B. Gilchrist. Though he was compelled
by illhealth to resign in 1804, he had already appointed a
band of Indian scholars, both Hindu and Muhammadan,
to do translation and other literary work. Sanskrit books

were translated into Hindi (Kbari Boli), and Arabic or

Persian into Urde. In this way he had given a great

iimpetus to prose composition in these languages. It'is -

true that after Gilchrist left the country the movement
hung fire, but it is not possible to dotibt that the revival of

interest which took place later on was in great measure due

to his work. ‘

The names which follow (Nos. 186 to 198) were all

associated with Fort William. :

186. MrrzA ‘ALi Lurr was a poet of little merit, but
famous. for his biographical anthology named Gulshan i
Hind, a translation from Persian. He tells us in the preface
that it was written and compiled at Dr. Gilchrist’s request.
This i§ a valuable work in simple-and good Urdu, giving
much information ‘about poets and society at that time.
The language shows many traces of Dakhni influence,
for Lutf was living in the Deccan when asked to write
the book. It is in two parts, the first of 400 pages con-
tains notices of sixty ‘good’ poets, while the second part is
devoted to poets of inferior rank. ' N

187. Savvip Hamar Bagssg HAIDARY, of Delhi, who

- died in 1828, translated many works from Persian into
Urdu. He entered Dr. Gilchrist’s service in 1801, His best- .

Znown works are the following: Araish i Makfil (1801),
an adaptation of the story of Hatim Tai; Jeia Kakani,
(1801) translated from the Jaginama of Muhammad Qadri:

_less important translations are Gulzar i Danish from ‘Inayat

Ullah’s Bahar i Dinish, Gul i Magtirat from the Rauzat ush
Sthuhada of Husain Va'‘iz Kashifi, and 7Tartkk i Nadirt from
Mirza Muhammad Mahdi’s history of the Emperor Nadir
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Shah. Still earlier than these is Qigse ¢ Laild o Majnan.
He also ‘wrote a little verse. The language is good and

idiomatic, remarkably like modern Urdu, and there is little

difficulty in reading it. -

188, Mir AmmAN of Delhi in 1801 wrote Bag o Bakar,
which he professed to have translated from ‘Amir Khusrau’s
Cahir Darvesh, but almost certainly Khusrau never wrote
such a work. The Bag ¢ Bahar is perhaps a re-telling

.of Tahsin's’ Nan Jarz i Murassa mentioned above (No.

185), which it has superseded in popular favour. Mir-

* Amman in his preface gave an account of the origin of the

Urdu language ; this is responsible for the erroneous views

~_ which for long prevailed and have not been wholly given

upyet, In 1806 he translated Husain Va'iz Kashifi's d&klag
i Muksinz, to which he gave the name of Ganj 7 KAnbi. It

*is a book of 366 pages. His. style is perhaps better than

that of any other of Gilehrist’s helpers; it drew forth a
special encomium from Sir Sayyid Ahmad. Mir Amman’s
style in prose may be said to correspond to Mir Tagi’s in
poetry. : : ‘

189. BAHADUR ‘Ari Husaini in 1802 told in prose the
story of Mir Hasan’s romance Sihr zl. Bayan, giving it

‘the name of Nasr i Benazir. His other works are : Akhlag

i Hindz (1802), a translation of a Persian version of the
Sanskrit Hitopadesa; Tarjuma ¢ Tarikh i Asam (1805)
from the Persian of Vali Ahmad Shahab ud Din; a little-
pamphlet on Urdu grammar with various titles, apparently
adapted from some Grammar by Gilchrist. He assisted
also in the Oriental Fabulist, a translation of some of

Asop’s Fables and in a translation of the Qur'an.

~190. SmEr ‘Arl Arsos of Delhi is best known for his’
Araish i Mahtil, which, though based upon the Persian
Khulasat ut Tavirikhk of Sujan Rae of Patedla, is practic-
ally an original work, and one of considerable ability ; in
addition to this he revised Nihal Cand’s Mazhat i Ishg,
Bahadur ‘Ali Husaini’s Nasr ¢ Beraziv, and Muhammad
Iga'l's Bahdr ¢ Danisk; finally he translated the Gulistan

of Sa‘di into Urdu with the name of Bag i Urda. .
191. Hariz up Din Amiiap of Delhi in 1803 translated
Abu'l Fagl's ‘dyay i Danisk calling it Kkivad Afroz.-
: G
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192, NimAL CAND LAHAUR translated Maghat i ‘Ishg
(1802) from a Persian version of the Hindi Gul ¢ Bakavalz,a
story reproduced in verse by Daya Shankar Kaul Nasim in
his famous romance, Gulzar i Nasim, Nihal Cand was born
in Delhi, but left it to live in Lahore, on account of which
he is known as * Lahauri’ He calls the Urdu of his transla-
tion ‘Hindj rekhta.’ In the catalogue of the Asiatic Society
of Bengal the next entry after Nihal Cand’s work is ‘ aizan
mang@m, ie. ‘the same in verse, but this is probably by
another hand.

193. LAnLo-LAL is more famous for his work in Hindi,

both Khari Boli 4nd Braj, but along with Kagim ‘Al Javan
he translated into Urdu, or Urdu and Khari Boli mized,
Stnghasan Battisi and Sakuntalz ; he also helped Maghar
‘A13 Vila with Baital Pacisi and Madhunal (1805). In 1810
he compiled Lataif i Hindz, partly Urdu and partly Hindi.

194, KaziM ‘AL JavAn in 1802 translated akuniald
into Urda with the aid of Lalla Lal whom he helped with
the translation of Singhasan Battisi. His Dastar i Hind
is a poetical account of the months of the. year with the
feasts that oceur in each.

195. MazHAR ‘ALY VILA, apart from a large volume of '

mediocre poetry, and the works in which Lallit Lal helped
him as mentioned above, produced the following transla-
tions : A Pandnima said to be from Sa'di, 7@rikk i Sher
Shiki, Haft Gulshan, Jahdngiv Shak?, and under the guid-
ance of Dr. Gilchrist a little textbook, Atalig i Hindz.

196. IxrAM ‘ALI made from a famous Arabic work a

iranslation which has been greatly praised. It bears the-

name of the original, 7&kvan us Safa. The Urdu is on the
whole extremely good. The work was finighed in 1810.

- 197. AmAnar ULLA=E SHAIA translated AkkiZg i Jaldglt
(1804), and Hidayat ul Islam (1804) which is partly in Arabic,
He wrote also a little Urdu grammar in Urdu verse. :

198. Bexi NARAVAN is the author of Divar 7 Jahan, a
bibliographical anthology of Urdu poets (1814). Three years
earlier. he translated a Persian book under the namegai
Car Guishan. He is credited also with a little book of

~ stories, Qissajat, and a translation from the Persian, Zanbh

ul Gafiitn. These are much later than the others.

|
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C. URDU PROSE WRITERS OF THE
NINETEENTH CENTURY

- - The Fort William writers were chiefly translators; before
passing on to Urdu literary prose, we may mention a
group of three whose works were religious rather than
literary. : : ' -
199, Mavrvi IsMA‘iL, thé reformer (1796-1831), was
the author of 7aguiyyat wl Iman and a number of tracts.
He was killed during a religious war with the Sikhs. An
English translation of the first part of Taguiyyaf wl Iman
was printed . in the Journal of the Royal Asiatic Saciety,
XII1, 316 ff. . B B :
- 200. Smau RAFF up Din {1749-1818) and No. 201, SHAH
‘App vL QApir (1753-1815) were the-sons of thé famous
Shah Vali Ullah, who translated the Quran into Persian in
1737. These two brothers were learned and religious men.
Each of them made a translation of the Qur’an into Urdu;

" that of the younger brother (1790) is much better known. It

has been greatly praised by Nagir Ahmad, who himself
about a century later made an Urdu translation of the Qur’an
(No. 221). :

202, Kmarin UrpLia KuAN Asek of Faizabad produced
a number of works, both original and translations. They
are Muntakhab ul Favaid (1799, translated from Persian) ;
Oissa ¢ Amiv Hameza (1800, original); Gulzar i Cin {(1804),
an original prose romance; [utikhidb i Sultaniya (1804), a
short original history of the kings of Delhi; Vagi'at i
Abbari (1809) a transtation of Abu’l Fagl's Akbar Nama and

.the same author’s 7a@rikh i Akbari; lastly a short treatise
_ on Physics, Risale ¢ Kainal.

"203. MirzA JAN Tarse produced some verse which has

been published, and a little book on Urdu idioms.

204. InsEA ArLEE KHAN INSHA (d.-1817) has been
described under the poets of Delhi. He did not write
Urdu prose, but in Darya e Latatat (1807) be gives several -
examples of Urdn letters and conversations -which are
remarkable for the close resemblance to everyday Urdu

_to-day. They are a tribute to his versatility. (See p. 55.)

- 205, Sa‘Apar VAR KuAN RANGIN (1756-1834) and his
poetical works have been dealt with (p. 56) and his two
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Urdu prose works have also heen mentioned. He wrote
in a fluent and easy style. . o

206. Faoir ULLAH Gova (d. between 1845 and 1850) was
the author of Bostan £ Hikmat, a prose translation of the
Anvar i Subailz (1835). He also wrote verse.

207. RasAn ‘ALI BEG SURDR (d. 1867) is famous as the
“ablest author of the old rhythmical prose based on Petsian
models,  He was brought up in Lucknow, a place for which
he ever retained a great affection. His best-known work is
the fanciful story, Fasana ¢ ‘Ajaib. The date is guite uncer-
tain. His Skabistan i Suriir contains stories from The
Arabian Nights. Other tales composed by him are Shigifa
¢ Muhabbat (1851) and Sharr i ‘Ishg. Healso translated from
Persian, Surar £ Sulfani and Gulzér i Suriar. He published
a collection of letters, /nsha e Surdr, useful specimens of
a now obsolete style, and wrote an ode on the marriage
of the Prince of Wales, afterwards King Edward VIL His
writings are valuable as describing life and society in Luck-
now 100 years ago, and as the best exaniples of rhythmical
Uxrdu, but they do not appeal to us now, for his pictures of
Lucknow life are like a far-off fairy tale, and the style is
florid and artificial. It is not met with in these days.

208. Asap ULLAH KHAN GALip has been spoken of
already (No. 162). The fascination of his letters lies in their

naturalness. He changed the whole course of Urdu letter- -~

writing, substituting the natural for the artificial. Many
authors have since then published letters, but Galib’s have
never been equalled. Apart from ‘Ud ¢ Hindz and Urda e
Matallz he has not written much Urdu prose of importance.
He is the author of a few pamphlets and part of a novel.
His reviews, found in ‘Ud ¢ Hindz along with letters, are in
the formal style which the time demanded. His preface to
Mir Lal's Siraj #l Ma'rifat is a very good example of this
style. ‘ : :

209, Guraim IMAM SHAHID was a contemporary writer
the date of whose birth and death is not known. He wrote
. both prose and poetry in a flowery style. He was a religious
teacher with many pupils, and because of his writings in
praise of Muhammad, was called Maddah i Nabi {Praiser of
the Prophet), and ‘Ashiq i Rastil (Lover of the Apostle). His
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works include fusha e Bahar i Beilhazan {1866), verses on the

. hirth of Muhammad called Majmé ‘a ¢ Maulad i Sharif,

and some other poems, chiefly odes and love lyrics.

210, RAim CANDAR wrofe principally about higher mathe-
meatics and allied subjects, on which he published nine
volumes. He was converted to Christianity in 1852 and
baptised the following year. His literary works were Kztab
i ‘Ajaib i Rozgar on the marvels of the age, and Tazkiral
ul Kamilin (1849), an account in 200 pages of the lives of
famous men. N : _

211. ‘App UL Karim in 1845 translated The Arabian
Nights for the use of schools.. The Urdu is simple and
good, being free from all superfluous ornament. .

212, Sayyid Ahmad. SIR SAVVID ApMaDp (1817-98)
exercised more influence upon Urdu than perhaps any other
single man in the nineteenth century. He occupied many

_ positions under the Government, wrote many books, started

magazines; and helped to found societies, doing much to
increase friendly feelings between Europeans and Indians.

‘In 1847 he completed Asar us Sanadid, on the important

buildings in Delhi, and in the following year began his

. history of Bijnaur, He was the anthor of many tracts on

religions subjects and of incomplete commentaries on the
Rible and on'the Qur'an. His advanced views on religious .

. questionsroused much opposition among his co-religionists,

though they also met. with some support. In 1862 he

founded the Scientific Society, and in 1872 started the

Tahzih ul Akklag, a magazine through which be exerted his
oreatest influence. It met with many difficulties, being twice '
oiven up and restarted before finally ceasing publication. In
the first period of its activity, seven years, it printed 226
articles, of which 112 were by Sir Sayyid. He wrote good,
flowing and simple Urdu, discarding the florid style of his
predecessors in jourpalism. The artificial style had such a
hold on Urdu writers that his book, Asar us Sanadid, was first
put into literary form by Imam Bakhsh Sahbazi, the well-
known writer of orhate Urdu, and it was only at a later date *
that Sir Sayyid ventured to write it himself in his own
natural, simple style. Other magazines were started to

oppose his. They were sometimes written in the very style .




8 A HISTORY OF URDU LITERATURE

which théy were condemning—the earnesiness of the authors

made them natural in spite of themselves. For a time the

issue of the conflict seemed doubtful, but gliimately, so far
as prose went, he won a complete victory, and no one now

thinks of writing in the style of Surfir when he has_ T_Jefore‘ ,
him as a model the forceful and straightforward writing of .

Sir Sayyid.” The men who best understood his Spirit,:m_d
* most faithfully followed his principles were Altaf Husain
Hali and Vahid ud Din Salim. (See Nos. 218, 230.) _

. 913, GuLAM GAUS BEKHABAR (1824-1905) was l_aorn in
Lhasa and brought up in Benares. Most of his. 1_1fe.ws.ts
' spent in Government service. His Khuniba € ng_a'{* is in
Persian verse, but he has left an Urda work, Figdn @

Bekhabay (1891) which is. sometimes quoted as Figan i

Besabr. He was a very good letter-writer. .
The influence of Fort' William was in t}m_duectmn of
simplicity. But the love for an ornate, artificial style was

o great that at first this simple method of writing was .

scoffed at. Surfir in his Fasana e ‘ diaib wrote 'against_Mir
Amman. In spite of mockery it conquered. It was assisted
by the tracts and books  produced by religious wx_'iters 11I§e
Sayyid Ahmad, the Vahabi (not the same as Sir Sayyid
Ahmad), his disciple ‘Abdullah in Tanbik ‘ul Gafilin
: (tfauslated from a Persian book w_ntten by_ ._h1s m_.‘a_stgr
~ Sayyid Ahmad), Gulam Imam BShahid, and Haji Isma1il in
Taguiyyat ul Iman. Delhi, at _ﬁ_rst_ in opposition, soon
accepted the natural style; the objections of Lucknow took
much longer to overcome. In 1832 Urdu became the lan-
guage of the law courts, many legal terms were mtr_oduged,
aa:'n(il.-thus the language was strengthened in a new direction.
The primary and secondary schoc__ﬂs, by their demand for
simple textbooks gave a further stamu!us to the movement
fowards simplicity. Finally, Sir Say1y1d Ahmq(} threw the
eiocht of his influence on to the same side.

W'hzofz. WAN%ER_ AmmaD MINAT (1828-1 900) is better known as
a poet (No, 178). He published a volume of letters written in
very smooth, good Urdu. His [ntikhab i Y adgar, an antho-
logy of 410 poets connected with. Rampfr, has introductions

written in the ornate style which we assogiate‘ with Surar:,
By order of Vajid ‘Ali Shab he wrote Hidayal us Sullan
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and Frshad us Sullin, which brought him great fame. - He
can hardly be said to be a writer of literary prose. '
215. Mumammap HusaiNn AzAp (d. 1910), professor of

 Arabic in the Government College, Lahore, is by some

regarded as the greatest of Urdu prose writers. He wrote
in a very agreeable, picturesque style, using a good many
expressive Hindi words, yet here and there introducing.

-an unfamiliar Arabic or Persian one. There is nothing
- flamboyant in his writing. e often stages his thoughts

in a poetical manner, but he does not attempt rhyming
words or rhythmical constructions. His Urdu Reading
Books, the Primer and First, Second, and Third Books,
show an amazing ability to write the simplest Urdu in the- -

most charming way. His volume, Qisas ¢ Hind, stories of

Indian history, is'another example of this.
His most famous work is 46 7 Hayat, a history of Urdu
poetry. It can hardly be described as scientific; he accepted

_ too readily what had been said by others and relied too

much on his prodigious memory. Some of his accounts of
people’s lives, and statements about books which have since -
been published, are now khown to be inaccurate. The book

. contained. little literary criticism, but it led the way and as
a pioneer work deserves our respect. Another important

book is his edition of the poems of his teacher Zaug. His
Daybar § Aklari is a large historical work. He was a great

- Persian scholar, and apart from Persian Readers for schools
_he wrote two-histories of Persian literature, Swkiandan ¢
Fars and Nigaristan 1 Fars, His Nairang ¢ Khayil is an

allegorical study.

He miade his influence felt in education, journalism and
literature ; his great accomplishment lay in what he did for
prose by his inimitable style, and for poetry by intreducing
along with Hali the new era of thought. (See No. 232.)

216, CirZc ‘Ail (1844-95) was a well-known civil
servant whose latter days were -spent in Haidarabad. -

"Apart from one or two Government reports his work

consists almost entirely of controversiel and other religious
books or tracts. His letters, Majmsi'a ¢ Rasail, deserve -
mentioit, . . R

' 217, MusETAQ Husain VAQAR uL Murk (1839-1917} had
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a career.similar to that of Cirag ‘Ali. He worked first in
British India and afterwards in Haidarabad, He wrote
for Takzib ul Akklag on social ;and religious reform, and
transiated two books on France. He had a good command
of virile Urdu, but was too fond of big Arabic words. -

218. Hali. ArLTAr Husain HALI (1837-1914), the great
contemporary and friend of Azad, was famous both as
poet and as prose writer. He wrote three 1:3trge vo_l-
umes of biography, Hayat i Javed, a life of Sir Sayyid
Ahmad, perhaps his greatest prose work; Yadgart Galib,
a life of Galib; and Hayal ¢ Sa'dz, a life of the Pers‘zan poet
Sa‘ds. In the field of poetics he wrote Ski'y o Skairz, 199
pages long, a valuable introduction fo his Divan; in this
he discusses the different varieties of Urdu poetry. Among
his minor works are Tiryag i Masmim (1868), a religious
controversial book ; Majlis un Nisa (1874) and Mazamin i

Halz, a collection of magazine articles, contributed chiefly tp ,

Tahzib wl Akhlzg. (See No. 231.) ) ]
Hali’'s style is free from artificial _ornament, a little
monotonous, yet straightforward and vigorous, as 18 seen
when he writes on scientific subjects. Sometimes it 18 reaily
good, but his informality displeased readers. It is remark-

able that he and Azad, the pioneers of the new movement.

in Urdu literature, which owed so much to English influence,

were themselves indifferent Englis;h scho]ars_.‘ ) .
219. Muhsin ul Mulk. SAYYID Mampi ‘ALi, MUBESIN

uL MuLk (1837-1907) was a friend of Sir $ay:_7id— ‘Ahmad,-
_ whose views he advocated by numerous articles in Takzib u!

AERizg. He exercised a great influence in Haidarabad, where
he was employed after some years c_)f Government service,
and was largely instrumental in getting Urdu recogms_,ed as
she State language. His writings have becn (_:‘ollectet.i into a
pumber of volumes. They deal chiefly with s_u‘?;}ects qf
special interest to Muslims, and their life and religion. His

books include collections of lectures, magazine articles and

letters. ‘ o ——
© 520. Shibl. SEBLI NUMANI (1857-1914) was a volum-

inous writer on historical, religious and literary subjects. -

i i ibuti i ¢ of Islam are
His most important contributions to the h1s~toEy of Islam a §
his biographies, S7ral un Nutmin, Al Fartiq, Al Gazzdlt,
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Sirat un Nabi in three volumes, 4! Méamdin, Savanih i
Mauland Ram. His chief works on literary subjects are..
Muizina e Anis o-Dabir, Ski'r ul ‘Ajam end Bayan i
Khusrau. The first of these, the Mugzina, compared Anis®
and Dabir to the advantage of Anis; a reply by Fauq called -
Al Mizan advocated the claims of Dabir. Ski'r ul ‘Ajam is
a history of Persian poetry in five volumes, His Safarnama
¢ Misr o Ram o Sham is a book of travel; describing his

- journeys in Egypt, Turkey and Syria.” He wrote- several

books of poetry which are much inferior to his prose work.’
In addition to these he published collections of letters,

. articles and lectures. .

Some people consider him the greatest of Urdn prose
writers. His style is stately and literary, occasionally stiff

" but brighter than Hali’s. It is well adapted to the religious

and historical subjects with which he dealt. He avoids
prolixity and exaggeration, yet sometimes he repeats the

. same idea over and over again in different words.

At one time he gave great assistance _to the Nadvat
ul ‘Ulama, an institution for.the study of Muslim theology
‘and history ; later on he founded in A‘zamgarh the Dar ul
Musannifin or Shibli Academy. Its chief object was the
study of Muslim literature, especially Arabic, Persian and
Urdu. In this connection it devoted special attention to the
collection of MSS. =~ - :

The Three Novelists—Nazir Ahmad, Sarshar and
Sharar. At the end of the century these three men were
writing novels of very different types. Nazir Ahmad wrote
domestic novels, chjefly for women and girls, and advocated
the reform of life in the Muslim home; Sarshar gave .
himself to vivid, humorous and, sparkling description of
ordinary Lucknow life; he had no' religious end in’ view.
Sharar’s historical novels were written to depict the past
glories of Islam in Spain, Arabia, Pérsia and India. -

221, Nazir Aumap (1831-1912) was essentially a r&¥iuy
former. While ardently attached to his own faith he was
not a bigot ; he felt the need fora pure practical religion and
civilised domestic life. In 7aubat un Naswk he wrote of
religi.us repentance, in Banat un Na'sh and Mirat ul ‘Aris

- of daily home life, in Rayd ¢ Sadiga and Cand Pand of
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rel jous beliefs and practices. ‘In‘:Mulisa'nE; ‘he 'prgg'ched
molﬁogamy',- and.in ‘Ayyama he advocated the re-marriage of
widows. In addition to these he sh.owedl his mastt?ry over
Urdd by his translations of the Ihdian Penal Code; the In-

“come ‘Tax Act and the Indian Evidence Act. He translated

‘the Our’an into excellent Urdu and pu‘blished the translation
:vitl?out the Arabic text, an unusual thing among Muham-
madans. He wrote several books on the Qur'an and Muslim
religious duties ; in later life he lectured a good deal, am}
“some of his lectures were published. . Under.thg ‘name 0
Benagir hé wrote some verse of no poetic - 1§ner1t, but
interesting in the fact that much of it deals with nature
Su%?;: gasy familiar style, .cq,refully : alte_rgd to fit his
characters, is well suited ‘to his . novels, which have griat
literary value. But it is not so well fitted for religious works,
where some of his colloguialisms seem undignified; even
his translation of the Qur'an is not free from them. Though
e was a learned Arabic scholar he gqnerqlly avoids o]:).trm_i-
ing his knowledge of Arabic. His chief title to fame les 1

his having founded a new school of novelistsand a fiew kind

' —the domestic novel. He has a worthy successor
. ?j E%:ﬁlid 121 ‘Khairi. A gentle vein of humour runs through

his &tories, but it never comes much to the surface.

© 999 RATN NATH SARSHAR (1846-1902) was a humorist
‘and novelist. To understand his literary position we must

remember that he was a journalist; his most famous ‘.nool_:,,
. Fasana ¢ Azad,a novel of enormous length, appeared in his
‘paper, the Avadh Akhbar, and has all the fanlts of hasty

work done from day to day. As a description lively and

often broadly farcical, of all conceivable_characters in
Eﬁyr,anks of socieé to be seen in the Vanity Fair of Lucknow
it is inimitable, but we do not find in it any carefully workedd-
out plot or delineation of character. He Was_cas_ual, lazy an
careless. For a long time he would remain idle, then hei
would dash off a few chapters. In that way he did pearly al
his work. His novels, Hushshi, Pt Kahan, Bickr? Dulkan,
Tafin i Betamizi and Kapam. Dhum, have the same
rollicking fun 'and insouciance runming through all of
them, . : ‘ _
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- ~In addition to novels and # little poetry, which is not
devoid of merit, he translated with great success several
works from English, such as Wallace's Russze and Dufferin’s
Letters trom High Latitudes; his novel, Kkuda: Faujdir, is
an adaptation of Don Quixote. Sarshar uses the idiomatic
Urdu of Lucknow ; there is a ceaseless flow of conversational
idioms, the language of the man in the street; there is'no
stiffness or halting in anything he writes; he is intensely
human and his pictures. are full of life.  Rajab ‘Ali- Beg
Surur, who described Lucknow life a generation earliey,
leaves the impression of a dream ; Sarshar’s pictureson the
other hand are vividly real, his style entirely natural and
unartificial. ) ‘ - o
223. ‘Asp ur. HaLim SmarArR (1860-1926) was a
journalist, historian and novelist. He wrote chiefly historical
novels about the old days of Islim in different countries, but
one or two deal with modern life in India. Their fundamental
idea comes from Scott’s Waverley Novels. They number
-about 30inall; the best known perhaps are Mansir-Mokana,
Hasan aur Anjalina, Firdaus i Barin and Malik ‘Aziz aur
Varjana. They differ little from one another, the same
heroes and heroines under varying names appear in them .
all; the same sudden attachments and conversions occur
over and over again. They are mere stories, not historical

- studies. He does not recreate the spirit of the country or
" people of whom he writes, and in all-his novels .he is

intensely solemn ; none of his characters ever laugh, at the

“same time they are interesting, and through much fighting,

plotting and secrecy the reader is carried on to the necessary
conclusion. : I T
He wrote a large number of beoks dealing with the early.
history of Islam and its heroes ; and was sometimes involved
in fierce eontroversy. He wrote ceaselessly for the press,

. started several magazines which enjoyed only a brief

existence, and delivered many lectures. His life was one of

_ great activity. His style is plain and unadorned, rising to

greater vigour in his historical and social writings, espec-

ially his magazine articles, than in his novels. R
224, MuHAMMAD ZAgA Urrim (1832-1910) was an

educationist whose work was mostly trapslation and com..
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'\pilation. He had a good, but not exalted, style and his
translations read as if they were originals. He was interested

mainly in mathematics and history. His most important
historical works are a Historyof India in many volumes, -

" The British Period of Indian History, Ain i Qaisar (the
- Victorian period), and a Life of Lord Crrzon.

225. TmAwm BAgmsm SAEBAT (d. 1857) was another edu-
~cationist who had a great reputation as a writer of Urdu in

the old ornate style. As we have seen above he wrote

‘Sir Sayyid Ahmad’s ds@r i Seradid in this style before

Sir Sayyid himself wrote it in simple and direct Urdu. He

was killed at the time of the Mutiny, |
226. SaziAp Husain (1856-1915) was a novelist of some
distinction. In 1877 he began the issue of dvadh Punch and
he'himself was the first editor. His chief novels are Zilismi
Fanus, Tarkdar Laindi, Kayi Palat, Mithi Churi, Hajz

Bagol and Pyari Dunya. His style was fresh and pleasing

_ with plenty of life and humour. _

227. Savvip AmMAD of Delhi (1846 to c. 1920) was the
author of a number of educational works chiefly for women
and girls, and also of dictionaries and other works, including
one of two stories. His most important publication is his
famous Urdu dictionary, Farhang 7 Asafiva (1892).

228. Savvip ‘AL BirerAmi (1851-1911) is known for
two important translations, 7 amaddun i ‘Arab from Le Bon's
- book on the civilisation of the Arabs, and Tamaddur ¢

Hind, the civilisation of India. .-~ : ‘

. 229, SAFIR BIiLorAMT (1833-7) was not related to the
foregoing. He lived a large part of his life 'in Ara and
wrote much verse, principally love lyrics. His published
“books include an anthology, Selevat ¢ Kkigr, and volumes

" of lyrics called Safzr i Bulbul and Khumbkhina ¢ Safir.
He wrote a novel, R#k Afza, which was not published.

* Perhaps his most important work was Jalva e Khizr, a
_history of Urdu literature, which he wrote with a view to
__correcting what he considered the mis-statements of Azad’s
Abi Hayat. )

77930, Vamip up Diw SALIM of Panipat (d. 1928) was '

Professor of Urdu in the Osmania University, Haidarabad.
- He was a iollower and friend of Sir Sayyid Ahmad, and

. technical terms in Urdu. ~
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“worked in his spirit.. Along with ‘Abd ul Ha ctary
) Irit. lon - Hagq, secretar,
of the Anjuman i Taraqqi e Urdf, he was leaéer of thﬁ .

Hindi movement in Urdu, and in this connection he wrote

the remarkable book, Vaga' ¢ I5tilakat, on the formation of =






