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| (a.) ‘5\.\{)_‘ when two words are combined.to form the

gafia. Bxample (from the Taqwim ul aruz). |
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split up half becoming gafia and half radif.
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CHAPTER 8.
THE CIRCLES.

L. Ibn Khalil of Basra tabulated the metres and invented

a system of eircles as an aide memoire, containing ‘metres
compounded of similar qualities.

The Oriental prosodians with their passion for anything
in the form of a cryptograph or acrostic are immensely proud
of these circles but, as a matter of fact, their use is not
extensive and the student is not advised to spend much
time in the study of them. They are included here chiefly
a3 an object of curiosity and also to save the author from
any accusabion of baving unduly curtailed the subject by
the omission of any reference to them. '
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2. It will be seen that the three motres erkselan ;
and et are all compounded of one watad-i-majmua’ and
two sabab-i-khafif. 1t follows therefore that the total of
the movent and quiescent letters of each of the three is the
same; or, in other words, that a complete couplet of each of
them will consist of twenty-eight letters—sixteen movent
and twelve quiescent. Hence, if one were to write fhese
letters in the form of a circle starting with a watad-i-maj-
mua’, followed by two sabab-i-khafif, as follows: _Jyelie
wheles ylelds lelio, one gets the metre Haza]. Bus, if
one were to start with the two sabab-i-khafif, followed by
the watad-i-majmua’, as follows :— lie whe - lhe he

eyl - lawo e, the result is the same as ladime i.., the
metre Rajaz. ‘

Similarly. starting with the 2ad sabab-i-khafif, followed




GEY TURDU PROSODY AND RHETORIC.
by the watad-i-majmua, as follows :— (lee u’ '_Lsfl““’ Lh,J
solio ) = oslie ), the result is the same as ks, de., the
metre Ramal.

Thus these three metres form one circle which ifq the firs
circle, and which is called auliso 55)550 daira mujtaliba. The

form of this circle is as follows :—

No. 1 Circle.

N.B.—The circles must be read ip. the directioq in which the arrow

points.

3. Similarly for oy (mutagarib) and (Jelt (mut&da.rik) B
is the 2nd circle, called &bl /z&,ild (daira-i -mutafﬁqa.)

THE OIRCLES.

No. 2 Circle.

Nore:—Khalil placed (lels (mutadarik) in a separate circle to
which he gave the name munfarida; but Abulhasan Akhfash transfer-
red it to this eirele into which it certainly fits perfectly.

4. Similarly the third cirele for the following metres :—
(i) Basit: mustafilan failan mustafilan failan.
(i) Madid: failatun failan failatun failan.

(iif) Tawil : favlun mufailan faulon mufailan.

This circle is called #iiz. Bl (daira,-i-;mukhtalifa).
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No. 3 Circle.
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5. Simila.ﬂy, for the following two metres :--
(1) Wafir: mufailatun  de do do
(ii) Kamil : mutafailon do do do

"This circle is called ailye 5,3 (daira-i-mutalifa.)

THE CIROLES.-

No. 4 Ce's;'cle.

6. Bimilarly for the following six metres :—
(i) Sari’: mustafilan mustafilan mafaulato.
(ii) Mansarih : mustafilan mafaulato mustafilan.
(iii}) Khafif : failatun mustaflan failaton,
{iv) Muzara : mufailap failatun mufailan,
© (v) Mugtazab: mafaulato mustafilan mustafilan.
. (vi) Mujtas: mustafilan failatan failatun.

This circle is called st 4,415 (daira-imushtaba.)

. B.~—These metres are, in order to eontain them in one circle, here
shewn as musaddas: though properly, with the exception of Khaff
~and Sari and mansarih, they are seldom, if ever, employed so.
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No. 5 Circle.
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- CHAPTER 7.

THE FORMS OF POETRY. (ad .l.it.)

There is no broad division in Urdu as there is' in ?Euglish
into epic and lyric verse, but the minor divisions of ode,
sonpet, ballad, triolet, ete. all have, more or less, their

counterparts in Urdu Poetry.

The recognized types of Urdu verse are as follows :—

1. = (plur elsl) a couplet containing two QY8 petid
hemistiches, _ :

2, g re~=a hemistich. Literally the word means the
half of & folding door and since the door cannot be said to
be shut till both its leaves are closed so the Urdu prosodians
deem a line complete when it possesses two onepae.  The

first wisra is called Ji! ¢ rae and the see(_)nd“‘._sjl? g _rae.

Each hemistich must rhyme with the other. If it does not
do so then it is termed o, (fard.)

3. oJ.; (fard) (}it: single) mearns an odd and uneonnected
line.

4. Jys ghaal. (plur. wlys). in length approximates to the
English sonnet as it is limited to a maximum of seventeen
lines (according to some, twenty-five) and a minimum of
five. At wny rate the total number of lines must be odd
net even.

The misra’ain of the first bait rhyme and this rhym_e is
subsequently found in the second hemistich only of the
succeeding lines. TIts rhyming scheme is therefore.




