CHAPTER 7.
THE FORMS OF POETRY. (& ity

There is no broad division in Urdu as there is in wwsmmmw
into epic and lyric verse, but the minor divisions of ode,
sonnet, ballad, triolet, etec. all have, more or less, their
counterparts in Urdu Poetry;

The recognized types of Urdu verse are as follows —

L. = (plur wlyl) a couplet containing two (ye,ax
hemistiches.

2. gyao=a hemistich. Literally the word means the
half of & folding door and since the door cannot be said to
be shut till both its leaves are closed g0 the Urdu prosodians
deem a line complete when it possesses two gnepae.  The
first misra is called Jt ¢ paw and the second U ¢ yae.
Each hemistich must thyme with the other. If it does not
do so then it is termed o, (fard.)

w.o&ﬁmﬁ&EdfmmmmymvEmmsmmuoaamsg_Eoosbmoﬂm&
line. :

4. Jye ghazl. (plur. wb)y<). in length approximates to the
English sonnet as it is limited $o a maximum of seventeen
lines Anoooaﬁm to some, twenty-five) and a minimum of
five. At uny rate the total number of lines must be odd
not even,

The misra’ain of the first bait rhyme and this rhyme is
subsequently . found in the second hemistich only of the
succeeding lines. Its rhyming scheme is therefore.
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The climax in the w..rmmn is known as the s s,

The theme of the ghazl is properly erotic, and, in imita-
tion of the Persians, ﬁmmmnﬂmn_o also. The older style of
ghazl does show some continuity of idea, but most of the
ghazliat of to-day consist of entirely disjointed ecuplets.

Further remarks on this subject will be found in the
Introductory Chapter to Part II.

The first [ine of the ghazl is called gl (lit: rising ﬁwso@u
and the second glbw ywa; and the last ghie. 1n this will
be found the nom de plume akb) of the poet.

The ghazl may be composed in any of the nineteen
metres.

5. by (plural whely), the quatrain, which consists of
four misra’ain of which the lst, 2nd, and 4th rhyme.

Fitzgerald has adopted the same system of rhyme in his
transiation of the quatrains of Omar Khayam. The fourth
line is the climax of the mnpﬁmmb. :

Rubaiyat are also called &'y - Jy 90 and gepan 4o

The only wm;&mmmgo metre for the quatrain is mw@.ﬂ.
The metre ig so catalectic that scansion, or even umoommm?o.:.
that the metre ever had anything to do with lele, is
extremely difficult. The following is a ooEwwwpﬂﬂw.%

simple example.
L T = N S
. X , S .
G lelao  aslie Jyroe

O
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The name of this metre is :— Bahr-i- -Hazaj; musamwman ;
akhrab, magbuz, wakfuf, majbub, mukhannak.”

Quatrains nsually contain snpme saw or proverb in the 4th
line. Their effective rendering into English verse is for this
reason 4 fask calling for the greatest ingenuity.

They sayv that Abulhasan Rudaki the celebrated Persian
poet (A.D. 900-1000) was the inventor of this kind of
verse.,

\ :
6. rowad gasida (plur siles) may (in many cases} be nmsmm?

ed by the English word * ode.” Its length is limited to
a minimum of twenty and maximum of one hundred and
seventy lines. Its rhyming system is the same as that of
the ghazl. ‘

Similarly the first bait is known as _..sm glh ; Eum mmcobm
as the glbe yua; and the last as the ghés, in which, too,
will be found the _al&i of the poet.

. The Qasida is of two kinds :— : .
(1) -ousd &, without an infroeduction.
(1) owgad b, with an introduction.

The tamhid consists of a few rzam only. If it is not
a prayer or supplication for support to a benefactor, but is
on’ some other subject, it is termed waidd 5 if it extols the

beauties of nature it is called anler; if of the poet’s mistress,

“Rac. I it is a complaint against the hardness of the
times iti 1s termed &l ; if it consists of self- Bnamﬁouq senti-
ments, a.vﬂa ; if it tells of the pangs of separation, a3l if
of the joys of reunion, axfle,. It its tone is irreverent, mbg it
speaks ill of 2 saint, it is ealled 4,95 ; but if, by a  double
entendre,” no slander is Ewmb&ma awmb (it is called ambi

" {root m_uz. lit., ravings of a religious maniae), If it relates
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Oceasionally a qasida is named after the last letter of it,
e.g., a word o“&msm with # in which case the qasida might
be ealled &aas. :

After the tambid, or tashbib, m.oBm the lines.called -8, or
C&ur. Cib. in which the poet, in the firat: m.E_moF aﬁ.dm
towards the person to whom the omm. is dedicated, and

" whose name will .be found at the head of~the ode, e.g.,
¢ @mmmm@-w-@@uwrammﬁ.m.@wné@iwr ba hazur nawab Asaf ud
dowlah.” E . S o

1f there are no ¢ sl the gasida is termed —aife, t.e.,

curtailed (lit. docked).

~ After the f comes the prayer for a_h_o_ ﬁacwﬁwmﬂw MMH .MHM
person addresséd (in the 2nd ﬁmﬂ.ma:v» m&. owe < g o
eulogy on his ability, wisdom, mms.maoﬁn%. and mm..ﬁ.:mmdm., % .
(in the 3rd person), i.e., from the 4.52 point of Em.mMrMoc S,
A qasida addressed to a potentate 1s called. . ..& dutha,

Tt will be seen from the ‘moummomum remarks that E:a..m. is a
definite sequence to be foliowed in the writing of & qasida.

Briefly (to sam.up) it is as follows
1. Tide. A

2. Introductory lines.

3. Request. : R

4. 4@5@.392_% remarks oouom.uium the _,un_.mod..
” 5. ,.H.m.:mmaoa% remarks concerning the Person.
6. The nom de plume. of the author.

metres. ' T e s

..._H.._um qasida may be .composed in any .of _E.x.w ..swumemm:.
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7. anb3 - gata’ (lit: a fragment), is limited in length to a
minimum of two, and a maximum of one hundred and
seventy, lines. .

Its rhyming m%mw_mE is the same as that of the ghazl and
the gasida to which latter it bears a olose resemblance.

It has no special theme and both epic and lyric forms of
it exist. Tt, too, may be in any of the nineteen metres,

8, Gu..,.? {plar elyilo) (Mt : paired and wedded), is-a type
of poetry in which each pair of hemistiches rhyme indepen
dently, thus:— . .

. & ———— o —
! , b b
c ¢ ete. ete.

no restriction as to the minimum or maximum
number of lnes.

There is

The . Persians write masnawiat in four metres wis.
Mutagarib {(musamman).; Ramal (musaddas) Hazaj (musad-

das):and Saria’ ‘(musaddas) bot in Urda they compose in
other metres as well. - .

9. ol ma,d (tarfia’ band), consists of several  lines
{(usnally from seven to fifteen) after the style of a ghazl
followed by a couplet of the same metre but of a different
rhyme. . This is repeated with the necessary condition that
the odd couplet following the second serics shall be the
same couplet which followed the first series.
rhyme is, therefore, asg follows }— .

The system of

¢ ——
Lo @b

IR/ JE S




| 10, ods ' (tarkib band), is very similar to the nm.w__ﬂ”.
iR 3 . :

. iffere being that the odd couple
band, the only difference ‘he

momﬂ._cﬂmam the “band ” are not the samse. H.wm.% Emmw M_:.
mayv not thyme with each other. There are then two MM M

‘ ib band ” viz., those whose odd couplets would i

f ¢ tarkib band * wiz., oup

Mozmonma form a “ masnawi’ and those which would form a

« ghazl ”* or  qasida.”

11, ek {mustazad}, is o peculiar kind of @o.mE consis-
ting .om a long line followed by an epigrammatic msmB_wMWM
i i osn. The last word o ‘
f the meaning of that line 1w pr . ; :
OSmmmmogauomuE:ma rhyme with the last word of the line of
.ﬂu .
- poetry, or be radif to it.

The mo=o€m=m. is an example taken from the “ Tagwim.

ol aruz?’ -

NF.F«.EN.! A0 r.\:.z —_ ﬂ;._??mu.ra uh.U &E\qmﬁb ey ?ﬂ.ﬂrﬂ P
i e :

2l o i — B a0 e Kan 6 S .%_MJ\@W
. ) L3 Gl ——iia
Syt 2 ulaemd — e 0 Sl du & :
There iz another sort of * mustazad.,” in which .a_um
mE@SE sums up vot a hemistich but a couplet of verse.

With regard to the rhyming prose ﬁmﬁﬂwﬂ& m_qum it
seems expedient at this juncture to explain this more fully.
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- There are three kinds of prose, vz, :—

(1) gwwe or 80, in which the last words of a pair of
sentences rhyme. This is used with tremendous effect; by
Nazir Ahmed but, as employed by Pandit Rattan Nath in
the Fasana-i-Azad « i flannts its tawdry lure »

with a
frequency which is hauseating,

Azad seems to have sacrificed brevity,
even sense to this ludicrous manis of rhy
English can produce a parallel.

polish, balance and
ming words. Fven

Sometimes, on week end visits to mai
antiguity, on .mgs.m@% afternoons when
there are Eo&zommh H.mﬂm_.m:n;h worn an
containing love letters of early
the self-same style or

den aunts of great
conversation fags,
d thumbed albums
Victorian gallants written in

even worse when every
ends in “ation” ag: Madam,

elaboration not being my
dare the violation of your

other word

versification or literary .
vocation, it is with trepidation I

meditation ”’ and so on.

-" The following from the
Ahmed is an example of the
rhymed prose ;-

“ Taubut un Nasuh " of Nazir
correct and effective yse of this

2 Bl s mos T Y [P e e S S

g /Im.,ﬂ.it..\w._ P E).&,Pu u\..m 55 r:lm\Lu e r..t..u.fu
{11) yap~ {(murajjaz), in which all the words of hoth of g
pair of
nw.ﬂ.d.m. o : o
M. C.”_»«H_w.... r\%hﬂ “n9|u._wW.C EH\.\_ u\wth\.«\..\. £ _."t\.,h.h r\l}\e_.u

, *..WV\_QN%EFF\.M.&&PP&#E

naked, {.e. unadorned), is ordinary
restrictions of quantity or thvme.

sentences are of the same measure, but do not

(i) oske (aari) (lis, -
prose wishout any
5
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12. bu~e {musammat), consists of taking a couplet or

two coumplets of a poet’s works and adding lines of one’s
lementary lines must

own eomposition to them. These supp
be on the same theme, of the same metre as, and -must
rhyme with, the original couplet or couplets. The musam-
mat is of several kinds according to the pumber of lines
added, véz. :— ) . . . .

9 if one hemistich is added to a couplet it is called
2o 4.e., three-fold, e.g. -~

Loka i 8B £ pl &l
{i1) if two hemistiches are added to.one couplet to make

a total of four, it is called g%
(iii) if one hemistich is added o two conplets, (e
(iv) if two hemistiches are added to two couplets, _wo~e

(v) if one hemistich is added to three couplets, b0
~(vi) if two hemistiches are added to three couplets, (yeho
(vii) if one hemistich is added to four couplets, e

(viii) if two hemistiches are added to four couplets, jéae
This is the limit either of original or supplementary

lines. . ,

N.B.—If the original lines are the work of some well-

known poet .

authorship; but if they are those of some mediocre contem-

it is customary to indicate the authorship to save

porary
usation of pla-

the poet supplementing them from the acc
giarism. ‘ :
13. 3,5 (tazkira), are short biographical notes on some

peraonage; _.moEmaE.m.m in verse, sometimes in prose.

there is of course no need to acknowledge their

PN
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T i ong
i ﬂrow are usually four lines in length and may be i
otre. The rhyming system is that of the ghazl e

Hﬁu. ol g :Huﬂm..nu. a& OOMW@Q&HOHH OW WW&N.._.HN.& ﬂ.._n-.w AMH—N._
[GF-X Vu *
HO@BGHM Om ﬁm—omm H@ﬁw_mm are in @H@W—@F@ﬂwﬁmﬂ DHQ@H MHQUD Hc

15, i .
L (kulliyat), the complete works of a poet, -

Hm.m?.,_ .,",
1 u«raum.vh._oH.%_m_umH.a
dom of Hussein at Kerbela. 4 PIo posmon the martyr. .

..—. . m b] 3 ﬁ. WF . | .m'ﬂ _u. e
o ﬁ ary Vu a OO.-HHUH w_ or wmmw ; 1INy .r .
u J C e B W HOT.
HUH.OO@MQ 05:@@. > ﬁu —m.‘nw AMQ@ H ar ﬂ HH Omu . ..vi .&W—m Q.m\&m OM some
3 Y m

ﬁ. m :
an’s ﬁ.—mp or o ome m:.u.wv—mo occurrence is pﬁm-ﬂ.@&
& OUs man _ I .m S

__H.wwum remains only to enumerate the themes o
classified by Urdu prosodians. H.&mu\ are as follo

(i) dea or sea,d=Praise of God.

{ poetry as
ws i—

ec wladio u.wuum.uaem to God.
M.:wv wiand = Praise of the Prophet
17) abie = Praise of ¢ ints
A of the saints of the muslim
(v) pow - =Prai i
z = Praise of
e & King, nobleman or great
(vi) ywa = Satire.

Vil) o ol = i
oo_mm bow rbmu b =Cowplaint against the tyranny or
P89 Of a mistress, and announcing of the intention t
0

transfer one’ ions
e’s affections to a mare responsive deity

&M.ﬁ:u il yp& =Complaint against the times by the
zens e.g., ¢.f. (say) a lyric in “ Punch” on a:@. food

shortage during the' war,
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(ix) {&p\, oM Similar. to the above, but extended te

include the woes of the inhab
(direoted against their raler).

itants of a whole eonaﬂ.%,

B

PART II.

REHETORIC.




