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Cuaprer XI11

BEGINNINGS OF THE SHORT-STORY IN
URDU LITERATURE WITH THE SKETCHES
IN “AVADH PANC?”

The foundations of the Urdu short-story were laid in the
pages of ** Avadh Panc’ (1877). The humorous character
sketches of Munshi Sajjad Husain himself and those of the
other contributors of *“ Avadk Panc” were the precursors of
the short-story. The descriptions of seasons and of seasonal
festivities such as “ Basant” and * Holi ’, and of feasts and
fairs such as * Muharram”, “‘Id and ““ Shab ¢ Bardt”,
that were written in ““ dvadhk Panc’ were written in such a
style as to constitute character sketches. They vividly bring
before the eye the rush and bustle, the comings and goings
of the people, the altercations of the vendors, the happy
chatter of the holiday-makers, and the gaily bedecked earriages
of the *“ Navabs” and the “ Nawdbzadds”. The tone of
amused irony gives the descriptions an added piquancy.

Not only feasts and fairs but seasonal changes were describe’

in & manner which made them extremely interesting reading.
They contained the elements that go to the making of short-
stories and novels. Munshi Sajjad Husain himself used to
write a column regularly upon the change of weather which was
a fund of anecdotes.

“ Avadh Panc’s” attitude was extremely orthodox and it
was scathing in its ridicule of the new-fangled ways. The
skits in that connection have all the features of the short-story

. in the making. Munshi 8ajjid Husain’s skit on women attend-

ing conferences and meetings called ‘ Ande Bacche vali Cil
Cilhar’, Munghi Juilda Parshad Barq’s ridicule of women
aspiring to do men’s jobs entitled ‘ Do gitna ranj o ‘azab ast
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gin i lady ra * Bala e furqat © purdih o suhbat ¢ purddh’, and his
other sketch ¢ Khezr ko dekh ke kahtd hai sabza e Lhat © yar *
Bhald jo caho cale Go apnt rah lye’ which contains the dialogue
between Kali Biwi and Gort Bivi, and © Muhazzab Gentleman ’,
are in the nature of short-stories.

In sketches such as Mirza Macchi Beg BSitam Zarif s

‘ Vagend Rabband ‘Azab an Nir’, ° Income-tax aur Mydn
Bun’, and ‘ Bat kd Batanggar’, the features of the short-
story can even more clearly be discerned. There is definite
characterization in these, though no plot. The character
of each type of wife, the quandary of the unfortunate hushands,
the state of tension in the household, the interference of maid-
servants and the hollow sympathies of the neighbours, all are
portrayed in the ‘ Vagena Rabband ‘Azib an Nar’. Nothing
need be said of the humour in it which by itself would make it a
gem of literature,

‘ Bat ka Batanggar > approximates still closer to what we
now regard as a short-story. It can even be said to have a
plot. The whole trouble rises out of a wife’s misunderstanding
of the word “ canda” which she takes to be the name of
some woman. The husband leads her on to believe that it is so,
and only when the situation appears to be getting very serious
does he explain that by ““ cande ” is meant subscription and

not & woman,
The dialogue in this is perfectly delicious :
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Navab Sayyid Muhammad Azad’s © Nai Raushni ki Diction-
ary’ and ‘Nai Raushni ke Name Payam’ and ° Purani
Baushnz ke Nime Payam’ ridicule the newly-made gentlemen
and the new-fangled ways in a unique and original way. ‘ Nai
Raushni ki Dictionary ’ explains the meanings of such words
as have come into the vocabulary in the wake of the Western-
isation of life, such as “ayah >, papa”, * bearer ”, “ choti
hazri ”, ete. These explanations are masterpieces of satire and
at the same time excellent character sketches, as for example,
" ayah” is described as : '
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The * Puran? Raushni ke Name Payam’ and ‘ Nai Raushni
ke Name Payam’ are a subtle ridicule of the *“ W.0.G.” (a
term of contempt for the Westernised Oriental Glentleman
used by Anglo-Indiang). The position is put from their point
of view, but in such a manner as to make its absurdity obvious.
Yet unlike similar satires it fries to do its victims justice
inasmuch as it puts the case from their side and shows how
reasonable and laudable appear the things that seem so
ridiculous to others.

Each of these letters is to all intents and purposes a short-
story. It contains a special situation and describes the re-
actions of the various characters to it. The entire workings
of the mind of the hero, who is the writer of the letters, is
revealed. As for instance, from one of the letters from the
series entitled * Nai Raushni ke Name Poydm’ the following
story can be gleaned. Sa%d Azali is & Westernised Indian, a
type very common in the late nineties, that is to say, he has
been, to quote a slang expression, ““ completely bowled over >’

. by the Western mode of life, and finds every custom and every

idea of his own country ridiculous. Despite the fact that all
his values have changed he has very genuine affection left
for his wife, ‘Iffat Begam. He is writing this letter to her to
try and get her to see his point of view so that when he returns
from England she will be a suitable companion for him,
Nothing is said about what the wife’s reactions were to this
suggestion, but her character is conveyed so admirably that
it is not difficult to guess what they must have been. Conse-
quently, Satd Azalv’s letter to ‘Iffat Begam can be said to

P
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contain the radiments of a plot which, for the last forty years,
has been the most popular and the most used, namely, the
tragedy that follows when boys after their return from BEurope
cannot take up the thread of life where they left it.

The sketches of *“ Avadh Panc have the same place in the
development of the Urdu novel and short-story as the Roger de
Coverley sketches in the “ Spectator” and the  Tatler”
have in the development of the English novel. Navab Sayyid
Muhammad’s series of sketches, ¢ Nai Raushn? ke Name Paydm’
and ‘ Purdni Raushni ke Name Payam’ ave very like the
Roger de Coverley sketches as in these also the same hero
appears in different situations,

“ Avadl, Panc” can be regarded as having laid the founda-
tion not only of literary journalism in Urdu but of its necessary
appendage, the short-story, as well.

Crarrer XIIT

THE DEVELOPMENT OF THE SHORT-STORY
IN URDU FROM 1900 TO 19256

“ Avadh Pane’, it cannot be denied, laid the foundation
of literary journalism as its character sketches prepared
the ground for the writing of the short-story, and its scathing
articles in connection with the poetry of Halz, the author-
ship of ‘ Gulzar ¢« Nasim’, and the merits of Dag, were the
precursors of literary criticism. But the tone of ““ dvadh Panc ™’
was too light and its attitude too frivolous and far too personal
for it to be regarded as a serious literary organ. The style of
writing of the contributors of *“ Avadh Panc” still savoured
too much of the ““ Navghi  courts of Lucknow. The langhter
was loud and long, the jokes full-blooded and vulgar, and
the criticism highly offensive and of a personal nature.

Literary journalism having the dignity and the seriousness
of tone and impersonality demanded by modern standards
can be said to have started with the coming out of
“ Makhzan** under the editorship of Sir ‘Abd ul Qadir in
1900. Short-stories have appeared in each language in the
wake of the magazine and the same happened in the case of
Urdu. The works of Sayyid Sa2jjad Haidar Yildarim, Khija |
Hasan Niziri, Sultan Haidar Josh, ‘Abd ul Majid Khan :
Salik and Rashid ul Khairi, were introduced to the public at
first through the pages of *“ Makhzan .

“ Makhzan >’ was soon followed by numerous other maga-
zines, amongst which those with any literary merit were :
“ Urdii ¢ Mu‘alld ”’, which came out under the editorship of
Hasrat Mohani, *“ Tamaddun ”, edited for a time by Rashid ul
Khairi, * Nizam ul Mashaikh ', edited by Mulld Muhammad
Vabhidi, ““ Kahkashan ”, edited by Sayyid Imtydz ‘Ali Taj,






