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contain the rudiments of a plot which, for the last forty years,
has been the most popular and the most used, namely, the
tragedy that follows when boys after their return from Europe
cannot take up the thread of life where they left it.

The sketches of “ dvadh Panc” have the same place in the
development of the Urdu novel and short-story as the Roger de
Coverley sketches in the ““Spectator” and the * Tatler”’
have in the development of the English novel. Navib Sayyid
Muhammad’s series of sketches, ¢ Nai Raushni ke Name Payam’
and  Purdni Raushwi ke Name Paydm’ arve very like the
Roger de Coverley sketches as in these also the same hero
appears in different situations.

“ Avadh Panc™ can be regarded as having laid the founda-
tion not only of literary journalism in Urdu but of its necessary
appendage, the short-story, as well.

Crartr XIII

THE DEVELOPMENT OF THE SHORT-STORY
IN URDU IFROM 1900 TO 1925

“ Avadh Panc”’, it cannot be denied, laid the foundation
of literary journalism as its character sketches prepared
the ground for the writing of the short-story, and its scathing
articles in connection with the poetry of Halz, the author-
ship of * Gule@r ¢ Nasim’, and the merits of Dag, were the
precursors of literary criticism, But the tone of ““ Avadl Panc”’
was too light and its attitude oo frivolous and far too personal
for it to be regarded as a serious literary organ. The style of
writing of the contributors of *“ Avadh Panc” still savoured
too much of the *“ Nawvabi ”’ courts of Lucknow, The laughter
was loud and long, the jokes full-blooded and vulgar, and
the criticism highly offensive and of a personal nature.

Literary journalism having the dignity and the seriousness
of tone and impersonality demanded by modern standards
can be said to have started with the coming out of
“ Makhzan’® under the editorship of Sir ‘Abd ul Qadir in
1900. Short-stories have appeared in each language in the

‘wake of the magazine and the same happened in the case of

Urdu. The works of Sayyid Sajjad Haidar Yildarim, Khaja
Hasan Nizami, Sultin Haidar Josh, ‘Abd ul Majid Khan .
Salilr and Rashid ul Khairi, were introduced to the public at
first through the pages of “-Makhzan . ;

“ Makhzan > was soon followed by numerous other maga-
zines, amongst which those with any literary merit were :
“ Urdii e Mu‘alla ’, which came out under the editorship of
Hasrat Mohani, Tamaddun ”, edited for a time by Rashid ul
Khairi, ““ Nigim ul Mashaikh ”, edited by Mulla Mubhammad
Vahidi, *“ Kahkashdn ”, edited by Sayyid Imtyaz ‘Ali Taj,
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“ Din Dunyd ”, edited by Zuhiir Ahmad Vahshi, and “ Dur-
vesh ", edited by Kha}a Hasan Nizami, '

These magazines had very short lives and did not succeed
in introducing any new names in connection with the short-
story. But they helped in creating a greater demand for the
short-story and encouraging more and more people to try
their hand at it, and thus are indirectly responsible for the
success it has now achieved.

For the first two decades of the twentieth century, the Urdu

_ short-story remained in its infancy. The best known name
! In connection with it at this period was that of Sayyid Sajjad
- Haidar Yildarim. His short-stories were the first referred

to as “ fas@nas 7, the title by which the modern short-story
is now called, as opposed to “ gissas ”’, by which the tales
written in the old way were designated. The * Jasanas > of
Sayyid Sajjad Haidar were romantic in tone and contained a
love interest, those of the other writers of the period were
mostly stories of domegtic interest eschewing the love
motive, ‘

Sayyid Sajjid Haidar's works were not always original but
often adaptations from other languages, mostly Turkish.
But these adaptations were never in the nature of direct
translation. Not much more than the plot or the hint of a plot

was borrowed, the rest was the work of his own imagination.

How much the stories adapted by Sajjad Haidar became
his own is illustrated by his version of the famous love story
of Latld and Majnan. It is one of the most whimsically and
delightfully written stories. Lasld and Majnin are reborn
under modern conditions. Majniin has a sub-conscions feeling
like Priestley’s hero that “‘ I have been here before ”, and feels
uritated at the hundred-and-one references to him in the older
literature. It seems to him that his character has never been
understood by those myriads of writers and poets who chose
to write about him.

This modern Laild and Majnan were exactly the same ag
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their namesakes of a thousand years ago, only Laild now
goes about in a cart instead of a “‘makmil” and Magniin
follows her on a bicycle instead of on foot. The tyre of the
bicycle gets a puncture, and this, instead of footsoreness,
prevents him from following Laidd. The modern Laild is
ordered electrical treatment instead of the opening of veins
(““ fasd ), but the modern Majniin’s reaction to his beloved is
the same. At the moment she is undergoing the treatment he
falls into a fit, as Majnin of old began bleeding when Ladld’s
“ fasd >’ was opened.

As the other Majnin caught hold of the wild deer and kissed
their eyes because they were like Latla’s, so does this Majnin,
only he has to go to the local Zoo to find deer with Laila-
like eyes, there being no wildernesses now to rush out to,
This Magniin also like his namesake is taken to Mecca by his
father to pray on the door-steps of the Ka‘ba so that he might be
delivered from his obsession, and there like that Majnip, and
the Majnins of all times, he prays that his sufferings might
never be lessened :
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Bajjad Haidar mostly wrote romantic stories. These possess
a high quality of imagination and are touched with poetic
beauty. ° Khayalistin® is perhaps the most typical and the
best of his short-stories in the romantic vein. It has the eternal
longing of the man for his mate and the woman for hers as 1t
theme. Nasrin, a girl, and Khdrd, a boy, are brought up in
different islands, where neither sees anyone of the opposite sex.
Nasrin’s mother and Khdrd’s guardians are equally determined
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that their charges should not come to know of love and the
misery that is attendant upon 1. Nasrin and Khard grow up
unaware of life’s greatest mystery and for some time are
quite happy. But after a while vague longings begin to stir in
them both and life becomes dull and meaningless. Khard
lets himself drift on in a rudderless boat which anchors at
Nastin’s istand. And thus the plans of their parents and
guardians come to nought. The language of * Khayalisian’
is almost that of poetry; it is in fact a prose-poem.

Sajjad Haidar’s social stories are also excellent. ‘ Nikdh ¢
Sam’, * Azdavdj i Muhabbat’, * Subbat © Najins’ are each
perfect specimens. ‘ Suhbat ¢ Nayns’ is a study of incompat-
ibility of temperaments. Tt is extremely well done; the
reader himself begins to share the nervous strain the girl is
undergoing. The story consists of two letters written by two
girls in which each of them tells the other of her mental
sufferings due to the difference of temperament between
herself and her husband.

‘dzrd 18 a gay, Irresponsible, vivacious girl, a regular tom-
boy. She had had an entirely European education and has
no taste for Urdu poetry and no knowledge of Indian liter-
ature or music. Her husband, Gayds, is a heavy, ponderous,
uncouth fellow, whose hobbies are horse-racing and cheap
music halls. He has had no education and his taste for poetry
leaves much to be desired. So, when ‘dzra@ is playing
‘ Mendelssohn ”” or ““ Wagner” he is singing some such
doggerel as :
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which makes ‘dzra’s blood curdle. They have nothing in
common, what one likes irritates the other profoundly.
Physically and mentally they are quite incompatible. ‘Azrd
is fastidious to a fault; Gayds’ vulgarity is disgusting ; ‘dzrd
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15 a fatry-like creature, Gayas is of * the earth earthy ”; and so,
‘Azra wildly writes to Salima, her friend, and asks her in
despair what to do :
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‘Azrd’s contempt for her husband, the revulsion she feels at
sight of him, how unbearable his company is to her, her own
and Gayds’ personality, all these are crystal-clear to the
reader.

But the fate of Salma, the girl whom ‘Azra@ is writing to, ig
no better. She is married to a man who irritates her as pro-
foundly as Gayas irritates ‘dzrd. Salma is imaginative, sensi-
tive, and poetic. Hamid, her husband, 18 dry as dust, cold and
hard. Salma lives in a land of dreamns, he in one of stark reality.
Salma wants fire, colour and romance in life, to her life means
to love, to suffer and to feel. To Hamid life is a matter of dull
routine which nothing should disturb, emotion whether it be
of joy or sorrow has no place in his scheme of things. He has
never known a quickening of the pulse or what her heart-throb
means. Salma’s life with her husband, who has ag much feeling
as a carved statue, is as meaningless as ‘Azra’s with a vulgar
and uncouth husband. ‘ Subbat ¢ Ndjins ’ ranks with ‘ Madame
Bovary * as a study of incompatibility of temperament.

‘ Azdavidy i Muhabbat’ and * Nikah ¢ Sani’ are both extremely
well-written stories by Sajjad Haidar. The plot in each case
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Is good, there is no unnecessary expansiveness, the stories are
well-written and completely hold the interest of the reader.
"Cire Ciya ki Kahami’, ‘ Hagrat © Dil k7 Savaneh ‘Ui’
and ‘ Saud@ ¢ Sangin’ are stories in a more romantic and
more whimsical vein, but they are all extremely readable.

Sajjad Haidar’s was the most prominent name in connection
with the short-story in the first two decades of the twentieth
century ; he has not written anything of any literary merit
for the last ten or fifteen years,

Ehaja Hasan Nizami is one of the most interesting figures
m Indian public life. Apart from being a religious and
political leader and a social reformer, he is the most successful
Journalist of his time. He was among the first few writers of
short-stories which had any literary merit in Urdu, His
“ fasinas >’ have a charm and style of their own. There are
three volumes of them : ¢ Begmit ke Asa’, or * Asus ki Bidé’
as they are sometimes. called, ‘Angrezs k7 Bipta’ and ‘ Jag
Bits Kahanid’. ‘ Begmat ke Asii’ and ¢ Angrezs ki Bipta’ are
based on the events of the Mutiny. Kach of the plots is based
on fact. ‘Jag Bit7 Kahinid’ are purely imaginative and are
written in a delightfully whimsical manner which recalls
Barrie. '

* Begmat ke Asai* is a record of what befell the Prince and
Princess of the royal house of Timur after the rule of their
dynasty was over. It contains twenty-three different stories ;
each of them is based on truth, but such imagination has been
shown in the handling of the matter that the book rivals
the best works of fiction in the interest it evokes.

The  fas@nas > are told in different ways. Some of them are
just plain narrative, but even these have a charm of style and
directness that make it a pleasure to read them, e.q., " Bint 1
Bahddur Shik’ or * Shakzidi ki Bipta’. These are in the first
person and are told with utter simplicity. In © Shakzadi k3
Bipta’, Princess Sultan Bano, a granddaughter of Bahidur
Shéah, beging her story in these words :
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Sentiment never palls in it or in any of these narratives that
are in the first person. There is no mawkishness or plea for
pity in them. They have the dignity and restraint of true
tragedy.

But only a few are direct narrative. In most of the oifhers
incidents are selected and arranged by Hasan Nizgami with a
view to dramatic effect. ‘

¢ Becari Shahzadi ka Khaki Chaparkhat’, * Kafni’, © Fage mé
Roza’, * Yatim Shihzade ki ‘Id°, all have their pathos height-
ened by the manner in which the story is told. _

Khaja Hasan Nizami is a true artist and knows just how _ttz
present a story to gain the maximum of effect. In ° Becars
Shahzidi ka Khaki Chaparkhat’ nothing is said of what
happened to Gul Bino after the Mutiny or how she came to
die of cold and hunger at the foot of her father’s tomb. {‘)gly
the scene of her early luxury is described, but with such vivid-
ness and imagination that it becomes one we might have
witnessed with our own eyes :
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And after it just a few paragraphs tell us of her Khaki
Chaparkhat”. By this juxtaposition of the two an effect is
created which would not have been achieved had Khija
Hasan Nigami related in detail what befell Gul Bano till the
time of her death. .
Some “ afsdnas ”* begin with a scene from the’ early life of
the hero or heroine. As for instance, ‘ Kafni’ opens with a
description of Mak J. amdl being aroused with great ceremony
by her slave-girl. Then comes the story of the reversal of her
fortune in detail. Mah Jamal loses her mother, and her wealth,
and even the people she has taken shelter with are killed.
She is taken in by a milkman, and on her first morning there

she is aroused from sleep by the milkman’s wife with these
words ; ‘
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The reader at once remembers the earlier scene and how
Mah Jamal used to be awakened from her slumbers, thus :
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In the eleventh ¢ fasgna >, © Fage mé Koza ", the pathos ‘in
Mirzi Shahzor's being forced to accept the zﬂ;da'. ” -of charity
becomes, because of its contrast with the descnpfimn_ of the
sumptuous “ ¢ftar > of his pre-Mutiny days, more significant.
Some of the *fasanas” open with a scene of great
humiliation for the hero, e.g. ¢ Thelevald Sh&kzmia, . Iﬂ this
first comes description of an accident between a “ thela .and
a car which resulted in the Thelevald being beaten l?y 'the driver
of the car. The Thelevild does not submit to this insult and

thrashes the driver in return. The case is brogght befc')re a
magistrate and there the Televdld makes this sensational

statement :
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The detailed story of his life comes after that,

- Some  fasdnas  are dealt with more imaginatively than
others. . Most of them are confined more or less to the actual
happenings and imagination ig used merely in the grouping
of them. Others are more freely dealt with.

‘ Pirjt Ghasyare’, * Gadar ki Zacea ', ‘Gadar k1 Saidani’®
‘Kafnr’ and * Gadar &3 bing Galat fahkmid’, are stories with aj
plot .basc?d on actual fact. Bub the author has used his
Lmagination in the development and the dénouement of the
story. ‘Gadar k7 bind Galatfahmid’ is the story of a young
man named Yd@suf who is persuaded by the Mutineers to Lelp
them to break into the artillery magazine and get some secret
dogu_ments. He is led to believe that he would be serving his
religion and country by doing so. He is completely ignorant
of the Mutineers’ intentions and was a mere tool in the hands
0%' the Flesigning villaing. But after the Mutiny, on account of
his being an accomplice, he is arrested and hanmed.

No d?ubt this is what happened in many cases azd in the
case of many innocent persons. Hasan Nizami has used a

“ oy
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probable or very likely an actual incident and woven a pathetic
story round it. The scenes of Yisuf’s interviews with the
Maulvi Sahib and with the Mutineers are obviously imaginary
ones, as is the farewell scene between Ytisuf and his bride,
This has such pathos in it that it cannot be read without
tears. Hasan Nizami never gives harrowing details, he does
not ladle out his tragedies, he knows the secret of the economy
of words, and consequently his description has greater
poignaney : :
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‘ Angrezs ki Biptd’ is a collection of eleven “fasanas”
dealing with the indignities and injuries suffered by the
English during the first four months of the Mutiny. These
kave not the charm and pathos of the “ fusdnas > in ‘ Begmdat
ke Asti’ and are more or less just bald narratives. Khaja
Hasan Nizami here could not select and arrange his material
to secure the best possible effect, ag his knowledge of English
life was too sketchy. He had to confine himself to relating
the incidents and did not attempt to portray the reactions
of the “characters” to them. These “fasdnas” are also
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- extremely pathetic but do not come anywhere near © Begmat

ke Asii’ in charm, pathos or characterisation.

“Jag Bii Kahanid’ has eight “ fusinas” in it. They are
all written with extreme whimsicality and do not follow
accepted lines of delineation of character and construction
of plot ; nevertheless, they male delightful reading and have
the charm of criginality. Some of them are in the first person,
e.g. ‘dAsud kd Jhuld’. It escapes being just narrative as
it has the delineation of a mood of wistfulness as its objective.
The mood of wistfulness that comes over those who have once
known happiness in certain scenes and seasons recalls those
days. ““ Barsat’ in India has the same significance as Spring
in England. Tt is the season when Nature is reborn and this
spectacle of perennial youth brings a measure of hopefulness
to the human heart as well ; songs are sung and swings are pus
up under trees, but those which Gauhar Begam puts up are
swings of tears, and that is how the title of the “ fasina ' is
derived. ,

* Furniture’ Merchant ki Pahla Téar’ is a humorous sketch
showing what extravagance leads to. When looking through
his papers before his furniture is auctioned, a man finds the
first cable {from a firm intimating to him that goods worth ten
thousand rupees have been sent as per order. This brings to
his mind his early simple life in the villages; he remembers
his first trip to town and his own fauz pas on that occasion. The
glimpse of the elaborate life of the city-dweller stirs up in him a
longing for a similar life. The encouragement of his friend
strengthened his resolution to come and live in the city.
A house was bought and an order placed with a firm of decor-
ators and furnishers to furnish it. This wire was the one that
informed him that his house and furniture were ready. This
was the beginning of the extravagant life which had brought

him to bankruptey, and this, and ironically this first, memento
of extravagance comes to hand on the day he is paying the
final price of his foolishness,
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¢ Fagqir Shalzade k3 Davlat’, * Jazib Ligaz ki Afsana’ and

“ Shéam mé do Bilal® are stories with an admixture of realism
and whimsicality. The whimsicality is really duc to the
introduction of the doctrine of ““ fasavvif . The fact that the
mysteries of “‘ tasavvyf 7’ are an accepted thing by the Mushims
of India brings the story quite within the compass of probability.

“ Jagb kigaz ka Afsana’ explaing the mystery of ““ majzd-
bydt” in a most original manner in connection with the plot
of the story. A Raja brings a case against a Shdh Sawb
(that is, a saintly man) for having attempted to poison his
wife. But the case is disproved by means of the evidence of
some writing on a piece of blotting paper. Blotting paper is
called ““ jaztb > in Urdu and the words ““ majzith ” on it were
“majzib > words. The Shak Sahib when called upon to give
his defence takes that as an example to explain to the court
what a © majzith” is. *° Majzab ”’, he said, *“ are like those
half-written words on the blotter that have their use some
time .  The plot of this * fasina’ is an ingeniously con-
strueted one and the dénouement has all the necessary elements
of surprise.

Most of the * fusanas’ of these three volumes were
published in various magazines from 1900 to 1920 and were
later collected in book-form. They had an enormous
popularity,—‘ Begmat ke Asii’ having gone into fourteen
editions, and have been translated into several vernaculars.

* Asup k7 Bidé’ is of interest from a point of view other than
that of its being one of the best collections of short-stories in the
Urdu language. It contains the best historical stories as well.
History has been approached by numerous authors since
Sharar for plot and character, but not one author has succeeded
in painting the period he has chosen with such vividness or
conviction as to make it live. Nor have any managed to
endow their “ characters” with any semblance of reality,
the reason being their lack of knowledge of the period coupled
with the poverty of their imagination.
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Khaja Hasan Nizami has a thorough knowledge of the
period he chose to write his stories about. He had made the

study of the causes of the Mutiny his subject and had met -

hundreds of people who remembered it. His family had con-
nections with the royal house of the Moguls and from his
earliest childhood he knew numerous first-hand anecdotes about
the various personages of Bahadur Shah’s family. Thus, like
Walter Scott, he was thoroughly familiar with his period and
has, therefore, succeeded in making it alive and interesting
for his readers. It is to be regretted that he did not attempt a
full-length novel of this period. Like Sayyid Sajjad Haidar
Khaja Ilasan Nizdini also has not written any fiction for the
last fifteen years or so.

Rashid ul Khairi, though later in life he wrote mostly novels,
made his début with short-stories. His short-stories are of
the same style and on the same subjects as his full-length
novels—the subjects being either a portrayal of the unfortunate
life of women or the consequences of the headlong imitation
of the West: around these two motifs most of his short-
stories are written. They have the same merits and demerits as
hig full-length novels, that is to say, the tragedy is of a highly
emotional, harrowing type, the * characters” are painted
white or black and not with any certainty. They are obviously
didactic in aim and sometimes strain the credulity of the
reader—so unnaturally good are his good ‘‘ characters ”” and
so fundamentally bad are the bad ones.

Nevertheless, they were extremely popular and it cannot
be denied that they are very readable. The style is attractive
for the Urdu is the choicest Delhi Urdu. Rishid ul Khairl’s
dialogue at times was extremely good and sometimes a phrase
or a sentence would lift the story to a tragic plane. His earlier
stories have been published in the collections * Jawhar 1
‘Tsmat’ and ‘ Qatrat ¢ Ashk’. These were the ones that
appeared in ““ Makhzan’ and other magazines in the first
quarter of the twentieth century. These stories are better
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knit and carry more conviction than those written in his
last years. The stories written n his later years have also
been published in several volumes : * Saslab 1 Ashk’, © T'afan
i Ashk’, ¢ Vilayati Nanhi’,* Nani ‘Ashu’, * ‘Aras i Mashriq’.
These were written under pressure of demand and after the
author’s geniug had begun to flag.

Though still a young man and belonging to the group of
the modern writers of short-stories, yet Imtyaz ‘Ali Taj
produced some of his best work before 1925 and must there-
fore be classed amongst the writers of the first two decades
of this century.

Imtydz ‘Ali Taj began w11tmg ab the age of fifteen, and some
of his best short-stories, such as *Tard’,  Mayas’, * Anna’,
“ Sulma’ and ¢ Lavaris Baccha’, were written before he was
twenty. In recent years he has turned his attention to drama
and other forms of literary composition ; but the short-stories
of his earlier period show such mastery of technique, such
excellent characterisation and such maturity that it is a pity
he did not confinue along this avenue,

Among all the younger writers his works approximate -
closest to Prem Cand’s in style. His stories are of domestic
interest and he has chosen his “ characters” from the same
strata of society as Prem Cand. ‘Anna’, one of his short-
stories, has a definite resemblance to Prem Cand’s short-story
called © Bhari Kaki’. © Anna’ is a story of the devotion of
an old nurse to her ungrateful charges. Anna had brought up
Mahmad, she loved him with all her heart and soul. She was
now very old, her mind had begun to wander; her old master
and mistress, the parents of Mahmid, were dead. They had
respected her and knew the value of her love, but Mahmid
had no use for her. Mahmad and his wife, Hashmat, were too
busy and too happy in their present life to spare any time for
memories of the past. 4nna lived alone and neglected in a
small outhouse.

A new ray of hope shone at the birth of Makmad’s son.

Q
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She knew nothing of it and only when the callers began to
arrive did she realise that something was afoot. When she
heard that a son had been born to Mahmiid, her joy knew no
bounds. Hashmat had fallen ill after the child’s birth and so
none interfered with Anna, who took charge of the child com-
pletely. Life once more took on meaning for her and she
was extremely happy. When Hashmat recovered, she began to
- ponder how to transfer the child from old and untidy Anna
to a spick and span nurse. Alleging as excuse a slight cold
she took the child away. The light of Anna’s life was once
more extinguished, now never to be lit again.

This simple story is told by Imtyaz ‘Ali in a manner that
brings tears to the eyes. The pathos of Anna’s position is
brought out so well, the loneliness and the darkness of her life
are contrasted subtly with the richness and fulness of that
of Mahmiid and Hashmat. The stupidity and utter insensi-
bility of the two young people are also conveyed admirably.
In short, * 4nna’ is a masterpiece of its type.

¢ Lavaris Baccha’ has the most ingeniously constructed
plot of Imtyaz ‘Ali Taj’s stories. Nasir, a young man, is return-
ing home after some months. Just one station before his
home an old woman gets into the compartment with a baby.
She plants the baby in his hands, asking him to hold it for &
minute, while she goes and gets her shawl which she has for-
gotten on the bench. While she is away, the train starts and
Nagir finds himself saddled with the baby. He does not know
what to do with it except take it home. His wife refuses point-
blank to allow him to keep it in the house and so he gives
it to an old nurse of his. When he returns after giving the child
away, he discovers that it is his own child. He goes back to
the woman he left the child with, but she has meanwhile
gone cut to see a sick sistér in another village. With the
greatest difficulty he finally seeks her out her and gets the child
back. And all is well again.

Apart from the ingenuity of the plot, the story is delight-
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fully told. The indignation of the young wife at the sight of
the young baby, the predicament of poor Nasir, the anxiety
of the nurse, are all described so well. The scene in the village
where Nagir goes to enquire about the address is so typical of
village life,—the stolid indifference of the villagers to an out-
sider, the vague and casual answers given in the intervals of
carrying water or smoking the * hukka |

Imtyaz ‘Ali Taj is good at painting loneliness and pathos.
In ‘Anne’ he had admirably deseribed the pathos of
neglected old age. In ‘ Tard’ he has shown the loneliness of a
neglected child. 7'@r@, because she has no looks, is neglected
by her parents, and humiliated by her sisters. Parental em-
braces, gaily coloured toys, trips to fairs, sweets and flowers,
none of these come her way. Her little heart yearns for these,
but the cruel and vain mother has no love to spare for the
ugly little child.

Tard grows up and so do her sisters, Sushila and Radha.
They are prettier than ever and soon get married. 7'dra is now
more than ever a nuisarice to her parents; how are they to
get rid of her? At last a marriage is fixed up with a newcomer
to the town who already has a wife, and poor T'ard says good-
bye to the home which was never her home in the true sense.
Her husband is not pleased when he sees how plain Tard is,
and some years of further loneliness follow. But T@ra’s love
at last triumphs and her devoted nursing of her husband when
ill and deserted by his first wife wins his heart.

*Salma’, * Mayas’, < Bin Md k@ Baccha’ are extremely
well-written stories and it is surprising that no collection has
been published of them.

¢ Husn k% qumat aur disre afsane’, first published in 1922,
is the first collection of stories of the type that has been
gaining popularity during the last few years. Short-stories
hitherto had been a simple, straightforward recounting of
some event or events in the life of one or more persons. * Husn
k7 gimat’ introduced the psychological and analytical element
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into the short-story, and made it the means of presenting and
probing into a social problem of the time. In the last few years,
the short-stories have been written more and more on these
lines and with this object in view. The language of © Husn ki
gumat’ was more frank and more direct than authors had yet
dared to use; in this respect also ° Husn k7 gimat’ was a pre-
cursor of the modern story.

“Husn ki gimat’ is the usual tale of a husband who forsakes
his wife in the heyday of his youth, and on losing youth,
looks and wealth realises that true love can only be found
in the heart of a wife. But this very hackneyed plot has been
used by Ahmad Shuja‘ in a remarkably original manner. The
pivot of the story is the mental and spiritual state of Mas‘id and
Yisuf rather than what they actually do. Like Mirza Mulam-
mad Sa‘id’s ¢ Khab ¢ Hastz’ and ° Yasmin’, a difference of
approach malkes ‘ Husn ki gomat’ an unusually interesting
story to read. Ydsuf’s philosophy of life is the most significant
thing in the story. His oreed, though superficially that of
every young man of this generation, is in reality quite
different. =He believes in happiness, in living his life to the
full, in tasting all the experiences life has to offer. He cannot
brook any restrictions on his ideas and considers all religious
and moral codes as just hindrances to a man’s enjoyment of
Life. In all this he is not very different from the average
young man of this generation. But Yasuf has his own phil-
osophy of Iife as well, and it is that which saves him from
the fate of Jamal and Mas“dd and which enables him to retain
his health and good looks and his money in spite of his philan-
derings. This 1s Yusuf’s ©“ Art of Sin”’. He practises what
is called sinful living with the detachment of objectivity of a
Professor. He merely experiments, never allows himself to
be carried away by it. He leads Mas'dd into the primrose
path of sin. But he had not meant him to become an addict
like Jamil. He wanted him to be as heartless and as detached
as himself. He wanted Mas‘id to play the game of love-
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making as lightheartedly as he himself did, to get the best
price possible for his money and to give his time and charm
to the highest bidder, and that is why he did not take him
again to the first girl Mas‘dd was attracted by. But Ydsuf
realised the sentimentality in Mas‘@d’s make-up and knew
that he would not be able to remain as detached and unaffected
as himself. So with the coldness of a philosopher or a
scientist he experiments with Mas‘ad. He leaves him at the
doorstep of sin and goes away to wait and see how his experi-
ment will end. The fact that Mas‘ad lost his all in the
experiment is of no consequence to Yisuf. According to his
way of thinking Mas‘ad is richer for the experience he has
undergone and Ydsuf has done him a service :
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The other “ fusinas * of this volume are: ‘ dram Shah ki
Beti’, ¢ Andhd Deotd’ and ‘ Gunah ki Rat’; they are all
distinguished by outspokenness of language and their
difference in the presentation and conception of ** characters .
The story of * Ar@m Shah ki Befi” is an imaginary legend.
These were very popular at the time. ‘Abd ul Majid Salik
has also written two or three stories of the time. The ““ char-
acters ” are the inhabitants of an entirely imaginary country
and the story is placed in a pre-historic era. It had no special
significance except as an indication of the trend of that time—
a trend that did not develop. * Andhd Deota * is the * Husn ki
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gimat’ type of  fasana . The character and philosophy of life
of its hero, Aslam, are an unusual and psychological interest,
hike Yasuf’s. Aslamn has searched all his life for love, and
when he had almost given up the search, he seems to have
found it in the eyes and a single gesture of feminine tenderness
of a village girl. This manifestation of love has a profound

effect on Aslam. Hitherto he had thought that he would

possess the woman he loved ; but now he decides that true
love should never be possessive but just selfless adoration,
and so with a gesture of humility, such as that with which a
Brahmin puts a garland of flowers at the feet of the idol, he
gives Dhanyd 50,000 rupees and a house as a wedding present.
The conception of the character of Yasuf and of 4slam, and
the whole theory of ‘ Husn ki qimat’, that “ husn”, like
all other commodities, has a price and that its possessor has a
right to demand the highest market price for it, was still a
new thing in Urdu literature in 1922. They pointed the
way towards the turn the Urdu short-story was taking.
‘Abd ul Majid Salik was one of the well-known writers of
short-stories of this period. He wrote simple, straightforward
stories of domestic interest. Their merits lie in the simplicity
of their style and their sincerity. These stories also reflect
the change that was gradually coming over Indian society,
for the plots arise out of the situations that came in the wake
of the change. The stories of  Campa’ and * Raushnak Banu’
can both happen only in a society such as existed in 1920.
* Campd aur disre afsine’ contain those * fasdnas ** of Rilik
which appeared in 1918 and 1919 in ““ Kakkashdn ™, < Nagqad ™
and ““ Shabab ¢ Urd@ . He wrote in  Tahzib © Nisvan > and
* Makhzan > as well, and some of his best stories are to be
found in their pages. In the collection entitled * Campd’,
there are many stories of the legendary type which were
very popular then; °Visal ¢ Arvgh’, * Himalaya ki Cofi’
and * ‘Ishq kv Dulhan ’ arve all of this type. But most of them
are of social interest.  Khdb ¢ Parishan ’ is the best from the
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point of view of plot and successful dénouement. The incidents
are well-knit and it possesses that quality which only the
very best short-stories possess, that is, of making a definite
impression of character and situation in the reader’s mind.
Only one incident in the life of the hero and heroine is described
but in such a way that the entire background out of which
the situation arose becomes quite clear. The whole tragedy
was the result of a very trivial action, as so often in life it is.

Mas‘ad and Salma were a newly married couple who were
very happy in the first three months of their married life,
Then a note of discord appeared through an invitation
from an uncle of Mas‘@d who had been on very bad terms
with Salma’s father. Salma agrees to accept the invitation
and promises not to, in any way, show any rudeness, but fails
at the actual party to keep her promise and, though she does
not openly slight the old people, her extreme aloofness is in
itself an insult. This irritates Mas‘@d and when Salma breaks
her silence at the dinner table only to warn him not to eat the
fish as it does not agree with him, he feels further irritated and
deliberately takes another helping. They quarrel on their
return and go to sleep without being reconciled.

At night Mas‘id has a nightmare and kills Salma. For a
long time after he wakes he cannot realise that it is not a
bad dream and that he has actually killed her. When he does,
he commits suicide by drinking a bottle of iodine.

Tremendous improvement in the quality of short-stories in
recent years makes the work of ‘Abd ul Majid Salik appear
very ordinary in comparison, but the Urdu short-story had
hardly taken shape at the time he began writing, and his
stories together with those of Sultdn Haidar Josh formed a
stepping stone in the development of the short-story in Urdu.

Sultan Haidar Josh was amongst the group of writers who
made their début in the journalistic world through the pages
of © Makhzan ”’, and was amongst the prominent writers in
“ An Nazir”, *“ Shabab ¢ Urdd> and ““ Zamdna > as well.




232 THE DEVELOPMENT FROM 1900-1925

His name is still sometimes to be seen in the pages of “* 8dg7 7,
*“ Adabi Dunya* and other literary organs of the present day.
His collection .of short-stories was published in 1926 entitled
“ Fasana e Josh’. There are nine stories in it and four or five
articles. Several of the earlier collections of short-stories in
Urdu incorporated essays as well, perhaps because the distine-
tion between literary essays and short-stories was not estab-
lished in the minds of the writers and they were thought of
as interchangeable terms.

Some of the stories are written with a didactic aim, e.g.
‘ Musavdt’ and * ‘Umr ¢ Qaid’. The author addresses the
reader direct in these, and advocates his point of view support-
ing it with the incidents from the story. They can almost
be regarded as articles incorporating real or imaginary stories
to give the argument greater force. ‘ Musdvdl’ attempts to
show how unpleasant will be the consequence of granting
women equality. ““‘Umr ¢ Qaid’ is a most unsavoury story
about the immodesty and selfishness of modern givls. * Taldsh 1
Ay and * Taug ¢ Adam’ are the two best stories in the collec-
tion. They are in a humorous vein and about common occur-
rences in family life and amongst friends. They are told in a
manner which awakes interest, and there isa definite plot in them.

‘Ittifagdt ¢ Zamana’, ‘ Nargis © Khudparast’, © Pahla
Gunah’ and ‘‘Ijaz i Muhabbat’ are stories without any
special merit. ‘ Nargis ¢ Khudparast’ is based on a very well-
known legend, and ‘ Pahld Gunah’ is the type of story which
was very popular during this period. Ixamples of it are found
in Silik and in Réashid ul Khairi, and even writers of recent
years sometimes write in that vein. © I'nguldb ¢ Zamana’ and
other stories that came out in ““ Majkhzan * were in Rashid ul
Khair?’s style.

The intrinsic merit of Sultan Haidar Josh’s work is very
little. It has historic interest as it serves the purpose of
showing the stages by which Urdu short-stories have achieved

their present position.

Caarrer XIV
WOMEN SHORT-STORY WRITERS

As during the intermediate period in the development of
the novel the best works were by the women writers, so in
the intermediate period in the development of the short-story
also some excellent work was done by women.

‘Abbasi Begam and Nazr i Sajjad Haidar were the best
known journalists and novelists amongst the women between
the years 1900 and 1925. No collection has been published of
their works, but they are to be found in the pages of the old
numbers of “ Tahzib”, “ ‘Ismat” and “ Tamoddun >, and
other magazines as well. _

‘Abbasi Begam has written some very good short-stories.
* Gariftar 1 Qafas’ in 1916, which relates the story of “ purdah ”
life in the terms of a caged bird, is a clever bit of inventive
writing. © Zulm ¢ Bekasdn’ is a simple but touching story,
showing the injustice and cupidity of men. ‘Do Shahzadsd’
is a delightful tale based on history. It is the story of the two
daughters of Prince Shuja‘ who, because of their father’s
opposition to Aurangzeb, had lost all their wealth and were
living in a small hut on the edge of a forest. Their only friend
was a half-witted but extremely jolly boy who did all
their work and kept them amused by his silly pranks. The
younger of the two princesses was particularly fond of ‘Alia
and he specially endeavoured to keep her happy. After a
few weeks, however, the local “ Navdb ™ came to know of
the princesses’ stay in his territory and sent for them. Th_ey
said good-bye to ‘Alie with regret ; the little princess gave him
a ting to remember her by.

They were received with great ceremony at the « Navab’s
palace and presented to the ““ Navab * himself. The ““ Navab ”




