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His name is still sometimes to be seen in the pages of * Sigi
““ Adabi Dunya ” and other literary organs of the present day.
His collection .of short-stories was published in 1926 ensitled
“ Fasana e Josh’. There are nine stories in it and four or five
articles. Beveral of the earlier collections of short-stories in
Urdu incorporated essays as well, perhaps because the distine-
tion between literary essays and short-stories was not estab-
lished in the minds of the writers and they were thought of
as interchangeable terms.

Some of the stories are written with a didactic aim, e.g.
¢ Musdvat’ and “ ‘Umr ¢ Qaid’. The author addresses the
reader direct in these, and advocates his point of view support-
ing it with the incidents from the story. They can almost
be regarded as articles incorporating real or mmaginary stories
to give the argument greater force. ‘ Musiwat’ attempts to
show how unpleasant will be the consequence of granting
women equaliby. “‘Umr ¢ Qaid’ is a most unsavoury stovy
about the immodesty and selfishness of modern girls. ¢ Talash ¢
‘Ayib” and ‘ Taug i Adam’ are the two best stories in the collec-
tion. They are in a humorous vein and about common occur-
rences in family life and amongst friends. They are told in a
manner which awalkes interest, and there isa definite plot in them.

“lisfagat « Zamana’, ‘ Nargis ¢ Khudparast’, * Pahla
Gundh’ and ‘ ‘Ijaz © Muhabbat’ are stories without any
special merit. ‘ Nargis ¢ Khudparast’ is based on a very well-
known legend, and ‘ Pahld Gunah’ is the type of story which
was very popular during this period. Examples of it are found
in Balik and in Rashid ul Khairi, and even writers of recent
years sometimes write in that vein. ‘ Ingilab ¢ Zamina’ and
other stories that came out in *“ Makhzan > were in Rashid ul
Khairt's style.

The intrinsic merit of Sultan Haidar Josh’s work is very
little. Tt has historic interest as it serves the purpose of
showing the stages by which Urdu short-stories have achieved
their present position.

CrapTER XIV
WOMEN SHORT-STORY WRITERS

As during the intermediate period in the development of
the novel the best works were by the women writers, so in
the intermediate period in the development of the short-story
also some excellent work was done by women.

‘Abbasi Begam and Nagzr i Sajjad Haidar were the best
known journalists and novelists amongst the women between
the years 1900 and 1925. No collection has been published of
their works, but they are to be found in the pages of the old
numbers of “ Tahzth”, “ Ismai’ and “ Tamaddun , and
other magazines as well. _

‘Abbasi Begam has written some very good short-stories.
¢ Gariftar i Qafas’ in 1915, which relates the story of “ purdah ”’
life in the terms of a caged bird, i a clever bit of inventive
writing. ° Zulm ¢ Bekasap’ 18 a simple but touching story,
showing the injustice and cupidity of men. * Do Shakzaded’
is a delightful tale based on history. It is the story of the two
daughters of Prince Shuja‘ who, because of their father’s
opposition to Aurangzeb, had lost all their wea?th and were
living in a small hut on the edge of a forest. Their only friend
was a half-witted but extremely jolly boy who did all
their work and kept them amused by his silly pranks. The
younger of the two princesses was particularly fond of ‘dlia
and he specially endeavoured to keep her happy. After a
few weeks, however, the local ““ Navib” came to know of
the princesses’ stay in his territory and sent for them. Th.ey
said good-bye to ‘Alia with regret ; the little princess gave him

a ring to remember her by.
They were received with great ceremony at the ** Navab’s ”
palace and presented to the ““ Navab ** himself. The *“ Navab ”
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ordered every one to leave, and got up from his throne and
came to the princesses and asked them if they remembered
their silly servant ‘Alia or not. The *“ Nawdb’ was none
but ‘Alia himself, The story is extremely well-written and
the dénouement is very clever.

Nazr i Sajjad Haidar also frequently composed short-stories.
 Khan i Armap’,.* Har © Sakrai’, < Nairang © Zamana® and
‘ Hag ba Hagddr’ are all extremely well-written stories : they
are written very simply but ave very appealing. The subject
of her short-stories, as of her novels, is the inconstancy of man
m matters of love and affection as opposed to the constancy of
woman, Nagr i Sajjad Ilaidar’s works are very topical;
whatever might be the burning question of the day finds an
echo in her writing. During the Non-Co-operation movement
her stories were woven round this topic; when the question
whether girls should be allowed greater freedom in the
matter of marriage was being widely discussed in the pages of
“Tsmat” and * Tahzib  short-stories came from her
pen in connection with it. * Nairang ¢ Zamana’ and * H aq ba
Haqdar’, the two best of the short-stories written in this
period, were on this theme. There was a remarkable discovery
in 1926 when two children were found in the cave of a
panther. This furnished the plot of ¢ Har 1 Sahrdi’, one of
Nagr i Sajjad Haidar’s best short-stories.

Not only topical events but her personal feelings find an
echo in Nazri Sajjad Haidar’s writings. ‘dkhéar un Nisa® and
“ Hirman Nagib’, her two full-length novels, echo her own
feelings after the loss of her mother and brother. ¢ Khdn i
Arman’ was written after her sister's death and the account
of her life is presented in the guise of fiction. The poignancy
and pathos of the story are greatly enhanced by its being a
record of actual happenings.

In the old numbers of “ Tahzib” one finds many short-
stories written by women who did not write enough to gain
individual recognition as short-story writers; but these
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solitary or rare efforts by unknown writers are extremely
good. ‘ Rail k@ safar’ (1915) by Anjuman Ard, ‘ Shash o
Pang’ (1915), * Tisr? tarikh ki Cand’ (1918) by Asaf Jahan,
“ Kaukab’ (1919) by Sa‘ida, * Mashg ¢ Sitam’ and ‘ Salgirah’
(1920) by Asaf Jahan, ‘ Naddmat’ (1924), < Mart@ kya na
kartd’ (1925) and © ‘Ujlat © Beja® (1925), are extremely good
stories. ‘

Rashid ul Khairi’s style was imitated and several short-
stories in “° Tahzib '’ round about 1918 and 1919 were in his

 style. Bagdadi Begam, a writer of distinction of this period

wrote several stories which were definitely under the influence
of Rashid ul Khairt; and Taj un Nisa, a prominent writer in
“Tahzib” and the author of * Ranj o Rahat’, wrote some
excellent short-stories as well, most of which were published
in “ Tahzib . They showed the influence of various authors.
¢ Roza’® was in Rashid ul Khairi’s style ; * dfsina e Gadar’ in
imitation of Hasan Nigimi's “ fasanas ”; ‘Ifa ¢ Va'da’, a
delightful story, can, for its simplicity and its appeal, be placed
beside the best of Prem Cand. ‘

Though some very good short-stories were written by
‘Abbasi Begam, Nagr i Sajjad Haidar and Ta], and some
excellent stories are to be found in the pages of “ Tahzib ™
by writers who did not achieve any liferary eminence,
no woman writer of short-stories had written a sufficient
number to warrant the publication: of a collection of
them. This distinction was first achieved by Khatin i
Akram ; a collection of her “ fasidnas’’ has been published
and entitled ‘ Gulistdn ©+ Khatin’. Two of her longer short-
stories, ¢ Patkar ¢+ Vafd’ and ‘ Bichyi Beti’, have also been
published separately.

Khatin i Akram died at the early age of twenty-four. Had
she lived longer, it is certain that she would have achievefl a
very high place amongst the modern writers of shortwstques.
Most of the * fas@nas " in * Gulistan « Khatin’ were written
between 1918 and 1920 when the authoress was merely
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eig_hteen. They show extraordinary maturity of mind and
seriousness of outlook, and the style is also as polished and
perfect as that of a writer of long standing. Khatin i Akram’s
i fas.dnas ** show the influence of Prem Cand and Réshid ul
.&alﬁ. The same ideas as Rashid ul KhLair?’s are to be found
in s_ev.eral of her stories; the style of writing is also very
reminiscent of his. In several instances erring characters
are l?rought to repentance by significant dreams in Rashid ul
Khair'’s works ; this motive was imitated by several writers
and Khatin i Akram also incorporated this in one of her’
stories called * Balg ¢ Amdani’.

.lee Prem Cand’s, Khatfin i Akram’s stories are about
sqnple people and everyday oceurrences of life. She writes
with i‘:he same directness and simplicity and, like him, has got
the gift of making her stories appealing though devojid of all
rhetorical artifice. ¢ drzus par Qurbani’ is the story of a
mother’s cupidity. Rugyya makes her three-year-old daughter
Suryyd, observe “ roza so that she can have the excuse for a,
party which was the passion of her life. She is warned against
it by her sister, and her own common sense ought to have told
Per that it was madness to get a three-year-oll child to fast
in the month of June. But she was hent on having an excuse
for a party, and she makes little Suryya fast, and gives a
party in celebration. The guests arrived from early in the
morning and in the rush and bustle of entertaining them Ruqyya
}?s‘es_ s1,ght_ of Suryya and does not wmiss her till the time of

yfiar . Tmmediately a search is started but Suryyd is not
to be found. After a long search she was found in a little
room lying with her face on the ‘“ sur@hi . She came there
dying for a drink but fear of her mother's anger did not allow
her o quench her thirst. As in the case of Prem Cand, the
out.hne of her story cannot convey the pathos and the cl;arm
f)f it. ‘.I‘he excellence of this type of story does not lie in the
Ingenuity of its plot or the unusualness of its character, but
that indescribable something called the style, and the 01,1::11‘111
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of style cannot be conveyed through giving an outline of the
plot.

Khatéin i Akram used little telling phrases that gave her
stories an air of veracity. In * Shahud ¢ Sitam’ she neither
shows the relations as absolutely callous and indifferent nor
does she show them very concerned about the fate of
Sefida, but just as much affected by her fate as relations
whose own lives are full and happy are moved by the ill-
luck of an unfortunate member of the family.

Khitan i Akram shows this truthful reading of human
nature in all her stories and does not paint her * characters ™
black or white. In © Ingilab i Zamana’ she has allowed a
passing feeling of contempt and triumph to Husna when she
sees her step-mother, Qaisar, standing humble and broken
before her, and only on remembering that such a feeling is
wicked does she get up and take Qaigar by the hand and make
her sit next to her. This is a gesture of reparation not her
first reaction.

In ¢ Bichs7 Beti’, regarded as Khatiin i Akram’s best short-
story, the same balance is observed and the ““ characters ” are
human with human weaknesses. In the ordinary relations of
life seldom does anyone come up to the ideal. Most have at
one time or another done something which cannot be defended.
Thus Rafiq and his mother because of their desire for another
child agree to a second marriage for him. But they are not
shown proud of what they have done. The relationship
Detween ‘Agile and her husband and her mother-in-law was so
good that it would have been incredible if suddenly they had

been turned into evil incarnate. Yet this is what is done so
often by so many writers of stories. In * Nairang ¢ Zamdina’,
one of the “ afsanas™ in the collection called ‘ Daulal par
qurbanid’ published by “‘Ismat™, a similar situation is
described, but there is a change in the husband’s and the
mother-in-law’s attitude which is utterly incredible. Though
human nature can deteriorate terribly, such a change of
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attitude without any reason or cause to make it feasible is
unnafural.

Khatin i Akram does not only make bad characters human,

but her good characters are also not impossible. ‘Agila in
* Bichr Beti’ is not shown like the heroines of Rishid ul Khairi
or Zia Banu as absolutely passive and not even making protest
against the injustice meted out to her. ‘Agila’s lost child is
restored to her parents after twelve years by getting married
‘to her adopted son and nephew. Similar devices had been
used before by other short-story writers. Khatin i Akram is
not original in her dénouement, but none the less the story is
her own as the “ characters ”” and the plot except in the end
are quite different from those of the other stories in which
similar means of finding the lost one are employed. ‘ Paikar ¢
Vafa’ is the other story of Khatiin i Akram which has been
published separately. Tt is a story of the constancy and devo-
tion of an Indian wife in spite of her husband’s repeated acts
of faithlessness, ,

* Paikar i Vafi’ is better written than many other stories

on the same subject. The parts deseribing Sa‘ida’s reactions
and struggle in her mind in complying with Zafar’s demands
are well done, and the plot has sufficient element of doubt
and uncertainty as to the turn the story will take to hold the
reader’s interest. Still ¢ Paskar 5 Vafa’ and ¢ BichsT Beti’,
the two longer short-stories, are weaker than < Shahid ¢ Sitam ",
“ Araus par qurbani’, ¢ Sac ki Jatak’ and other short-stories
of Khatin i Akram. It indicates that Khatin 1 Akram’s
genius was primarily for writing short-stories, and had
she attempted full-length novels, they would have been poorer
than her short-stories, as are the novels of Prem Cand or any
other writer who is preeminently a short-story writer.

‘ Shakid © Vafa’ is the second collection to be published of
“ fasdnas ” written by women. Amtul Vahi, the writer of
these  fosanas ”, is amongst the first rank of contributors to
“Tahztb” and “ “Ismat”. *Shakid 5 Vaf@’ came out in

WOMEN SHORT-STORY WRITERS 239

“ Taheth” in 1927. It is an extremely well-written t?,le, it
conforms to all the requisitions of a shc?rt—story, and thlls can
be gaid about it with certainty that it will find its pla'ce in any
collection that is brought out of the best short-stories of the

last ten vears. . _
It is nZt often that the ¢ characters ™ of short-stories remain

fixed in the mind; most often it is just the impression ’t’hat
was created, but in ‘Shakid ¢ Vafi’ the * character” of
Salma is drawn so well that it cannot be forgotten: .
Salmae and Sa‘id are very happy together; a httlf'; boy is
born to them to complete their happiness, a‘nd for him tllley
employed a nurse. This nurse, whose name is Mehr 'efgb .N'a,sa,
completely wing over Salma by her devotion and e ‘fzenq:i
On hearing that Mehr un Nisq came of a good family zlm
had been forced to take up service thr01_1gh bad luck, Se v‘rig
was especially kind to her, and on her telling the story to Sa-, U
he also becomes very considerate towards ]li"efw un Nisd.
Salma soon after notices a change in Mehr un Nisd ; ‘sshe seems
to be fretting about something and keeps very c_pnet. S()'(;;'ll
it becomes quite apparent that Mehr un Nusa 1s loxf'e wi
Sa‘id. Sa‘id advises Salma to get rid of her. Salfr{a tries, but
Mehr un Nisd adopts such an attitude that she is ft?rced to
persuade Sa‘7d to marry her. Sa‘id refuses for a 'long: time, but
is gradually won over. Mehr un Nisa becomes h_ls wife. Folr a
long time Sa‘id’s attitude towards Salma and 111.3 _love f:0r er
do not change, but gradually Melr un Nusa begn,ls to
influence him more and more, and after a ft?ur months’ tour
in which Salme was not able to accompany him, }?ut Mehr un
Nisi went, Sa‘id is completely ohangec?. Salma is sent away
to his mother’s, where after a period a still-born child is borp o
hes and she is very ill. Sa‘u, however, has no further de-ahngs
with her, and for Salma’s maintenance some property 1s left
to her by her mother-in-law, who dies soon after her arrival at

Lucknow. -
The story is really quite complete at this stage, but another
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chapter tells of Salina’s subsequent sacrifice for Sa‘id. After
some years he comes and takes away Jamil from her as

" Mehr un Nisd had no children. Poor Salma is distressed by

this further blow and follows Jamal to Lahore where Sa‘id is
now stationed. There she lives in a hounse near his and sees
him and Jamil going past her door. That is her only consola-
tion. When Mehr un Nisa falls ill, Salma gains access to the
house as nurse. As she disguises herself she is not recognised,
and on Mehr un Nisa’s recovery she continues to be a visitor.
Sa‘wud falls ill and the doctor declares a transfusion of
blood to be the only means of saving his life. Salma willingly
agrees to give her blood. But she was not able to stand this
drain and begins to sink as he recovers. On her death-bed she
is recognised by Sa‘id, who is deeply shocked and remorseful,
but it was too late for any reparation. Salma dies with Jamal
and Sa%d by her bedside.

‘Shakid ¢ Vafa’ is definitely amongst the best short-
stories writben in the last two decades. The way Amtul Vahi
has conveyed Salma’s character is excellent. The scene
between Mehr un Nisé and her when Salma has come to
dismiss Mehr un Nis@ is extremely good. Young, inexperi-
enced, God-fearing Salma is completely outwitted by the
cunning, mischievous Mehr un Nisd. By threatening suicide
and by putting on an air of despair akin to madness, Mehr un
Nis@ thoroughly frightens her. She does not ask her to go
because she feels her blood will be on her head. Mehr un Nisd
plays her role well and the moment when Salma could have
got rid of her passes away.

Sa'id still thinks that Mehr un Nisd should be sent away,
but gradually begins to get affected by this manifestation of
love for him. Here again Amtul Vahi has understood and
portrayed a very delicate situation extremely well. Sa‘id was
not in love with Mehr un Nisd, he did not want to marry her,
but his vanity was flattered as any man’s would be. The faith-
lessness of men had been the most popular subject of novels
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and short-stories written by women ; but the way Amtul Vahi
has shown the gradual change that comes over Sa‘id is a
different thing altogether. It is the best piece of psychological
study to be found in any short-story in Urdu.

To successfully convey any one mood is the aim of any
short-story. In this also Amtul Vahi has been eminently
successful in ¢ Shahid ¢+ Vafa’. The prevailing impression left
in the mind is of Salmd’s youth, simplicity and sweetness.

The other seven stories in this collection are also very
well written ; each of them has an extremely good plot. Amtul
Vahi has shown originaliby in her tales and her themes are
different. She has not made them didactic, rather she has
written stories that have a greater element of interests and
complexity in them. The end is always unexpected and
surprising.

In recent years women are writing short-stories in increasing
numbers but there are not many who have written sufficient -
to warrant publication of a collection of them; but still
recent years have seen the appeamnce of several collectlons
Zubaida Zarrl, a writer Humayu'n and “ Adabi
Dunya * has brought out a collection of ©afsanas’ entitled

“ Adab ¢ Zari’. Rahat Ari Begam, a prominent writer in
“ Nairang © Khayal” has, in recent years, published several
collections of her works entitled ¢ Premi’, ¢ Bafisri ku Avaz’,

‘ Guncapana’, etc. ‘Ismat Cugtai, 5&1@]13, ‘Abid Husam
Mehr un Nisi Begam, are writers of very good short-stories.

In the pages of ““‘Igmat” and *‘ Tahzth™ one still sees
extremely well written short-stories by women writers who
have not yet achieved any distinction in the literary world.
Hijab Isma‘il and Rashida Zafar are two very good women
writers. Their work, though that of one is entirely different
from the other’s, is so very good that it merits separate
treatment. : '
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