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the writers of distinction in this strain. Then there are those
who lay the stress on character and are, moreover, definitely
socialistic in their attitude. Their works foreshadow the
revolution that is slowly gaining momentum and is an
expression of the tendencies and complications of modern life,
They put forward an entirely new set of values and talke up
an entirely different attitude as regards human conduct and
human suffering. Up till now, submission, patience and
endurance had been extolled. The slogan of the ““ Moderns ”’

13 revolt and defiance. Prem Cand, Hasan Nizami and Rashid ul’

Khairi hadallshed tearsover the fact of the oppressed peasantry,
the hard-worked labourer, and the woman deprived of her
rights. But they sought by their stories to stir up the pity of
their overlords. Rashida Zafar, ‘Alf Sardar J a‘fri, Hayatullah
Angari and Ahmad ‘All aim at rousing the indignation of the
oppressed by making them realise the degradation and
indignity of their position so that they may strike out against it.
The plots and the sifuations which these authors use have
been used several times before, but they present them from
an entirely different point of view. ‘‘dwrat’ in * ‘Aurat qur
disre afsane’ is a story about a common enough occurrence,
namely a husband contemplating a second marriage on the
ground that his wife is childless, The fiction writers of the
last four decades have condemned and eriticised this cupidity
of man. But none of them had the smouldering indignation
that is present in Rashida Zafar’s indictment of it, nor had
anyone yet succeeded in showing how contemptible were
such men as she has. So far authors had been content to
show just this one trait in the man’s character, but Rashida
Zatar has shown the entire man in his grossness. To present
a character is far more difficult in a short-story than in a novel,
for one is not allowed to be expansive and yet has to make the
“ characters ” alive and convineing. Rashida Zafar has made
Sagir Fatima and Maulvi Sahib extremely convincing without
any undue expansion. The story is written in dramatic form,
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but is quite definitely not meant for the stage ; this form has
been used to give it greater force, as it certainly does.

The change in Fatima’s attitude is gradually w_orked up
to a crisis. Nasir’s influence is certainly the decisive factor
along with the knowledge that her nominal fault, namely the
inability to produce live children, is due to her husbam?..
This like Nora’s discovery of the worthlessness of Helgers
character in the ‘ Doll’s House’ turns the scales. Fafima’'s
husband, like all bullies, the moment he is offered resistance

“comes off his high horse. ‘ ‘Aurat’ is like a subtly conceived

impressionistic picture, it suggests endless vistas of thoughts,
and its restrained, indignantly jerked out lines put forward a
woman’s pitiful condition better than all the elaborately
sorrowful tales that have been written so far.

The cause of the poor has been championed in novels and
short-stories from the time they appeared in the Urdu lan-
guage. But they were treated with an air of fateful acceptance.
The case of a widow’s son, the only hope and ray of lLight in
her life, dying because there was no money to procure freat-
ment, is bound to be of very frequent occurrence amongst a
nation whose average income is less than an anna a day, and
it has been as frequently dealt with in fiction.

But in Rashida Zafar’s treatment of the same story there
is a fire and a deflance that were not found in the sto_rie_s that
were written on the same theme before. Durgd in it is 'not
shown as submissive like the mothers in earlier short-stories;
every fibre of her being revolts against the injustice of. f.ate,
against the whole social fabric, against the solca]‘led religious
system which also differentiates between {;he rich fxnd the
poor; and in this difference of attitude lies the difference
between the new and the older school of writers.

Rashida Zafar's other stories in the collection are also
extremely well written. * Rel k@ safar * is ironically humorous,
it aims at showing to what extent the can%{er of comm]mal
discord has spread and withal how superficial and definitely
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engineered is the difference. The free fight between the Hindu
and the Muslim women in the ladies’ compartment is an
excellent piece of satiric description. The scene can be
visualised, it is so detailed and vivaciously described, In
imagination one almost ducks one’s head to avoid getting
an undeserved blow, so very real does the scene become,

“Soda’ is a bitter attack on a society that can reduce
its women to a state of degradation in comparison with which
even a bitch has a greater freedom. ° Sarak’ and ¢ Pun® are
also scathingly revealing commentaries on the hollowness of
society’s claims, the sham and hypocrisy that go by the
name of religion.

‘Al Bardar Ja‘fii’s collection of “ fasanas ” entitled © Manzil’
is, if possible, even more revolutionary in tone than Rashida
Zafor’s ¢ afsinas ” in  ‘Aurat aur disre afsane . Rashida Zafar
dared not directly attack British Imperialism or touch the
burning question of colour prejudice. ‘Al Sardir Ja‘fri’s
“ fasanas 7 ¢ Manzil’ and * Sipdht ki maut’ make these his
barget. °Sip@hi k7 maeut’ is a bitter indictment of colour
prejudice. It is a highly improbable, if not altogether jm-
possible, story ; but exaggeration in art is permissible if it
drives the point home, and it is with this object that Ja‘fri
chooses an almost incredible incident. An Indian soldier 18
deliberately given an overdose and killed so as to malke r00m
in an overcrowded ward for a BEuropean. The irony of it
is that the Indian soldier has been wounded fighting the
Englishmen’s battle, but even this is not sufficient to overcome
the colour bar and he must make way for an English soldier.
The chance of the survival of the English soldier is very
meagre in comparison with the chances of life of the Tndian
soldier, but that does not matter, he happens to be of the
ruling race and must therefore be given every chance, and the
man who had come one thousand and two hundred miles from
home to fight the battle of an alien race must be killed off
like a fly. Thus is loyalty rewarded !

THE MODERN SHORT-STORY WRITERS 269

‘Svpaki kU maut’ is written in that exaggeratingly cynical
vein of the post-War dramas such as ‘ Post-mortem’, and
* Within the Gates’, “Journey’s End’, and others. They
leave a bad taste in the mouth, and are extremely depressing,
but are significant as they indicate that all is not well with the
age in which its youth is disillusioned so bitterly and so eal"ly.

‘ Manzl’, the * fasana > that gives ifs title to the volume, is a
skit on the Indian officials of the British Indian Government.
Their implicit obedience, their blindfold loyalty‘ and
devotion to what they consider their duty is the subject of
bitter attack in ° Manzil’. Of course it is one-sided and
unjust. But it is meant as an attack on and not a fair summifng
up of the position of the officials. To those on the other side
such compatriots of theirs no doubt appear to be extrfamely
contemptible as they are helping an alien Government in the
forging of the chains that keep them in bondage. They cannot
see that in their putting aside their personal feelings ajnd
serving the cause they consider justified, there is something
fine also. They cannot see this, and cannot be expected'to
see this. Such * fasanas > as* Manzil * are extremely.suggestlve
of the conditions prevailing, for only when tendencies become
crystallised do they find their expression in literatuf'e. .

The other “ fas@nus” in this collection are ‘ Bara dne’,
“Pap’, " Masjid ke zer 1 s@ye’ and ° Adamzdd . . Each of
these shows in utter nakedness some aspect; of the social system
that cries out to be remedied. The degradation of pover.ty,
the depth it forces people to sink to, the corrosion

it produces in their soul, are laid bare in ‘ Bare dne’ and
¢ Masjid ke zer ¢ s@ya’. * Pap’ and * Adamzad ® 'show the one-
sideduess and injustice of a man-made society wl}ere a
woman pays the supreme penalty for her weakness while the
man goes free. .
Hayatullah Angart’s ‘ Anokhi musibat’ has “ fasdnas™ in the
same revolutionary vein, but a thin veneer of humour ma,ke’s
them less bitter than the “ fasanas” in * Manzil’ and * ‘Adwurat’.
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* Anokht musibat ’ is the first expression in the Urdu langnage
of that realistic tendency of Ruropean literature which does
not exclude any subject from being dealt with in literature. It
is also very significant from this point of view that its hero,
who is shown in an extremely undignified and embarrassing
position, is made a member of the I.C.S., one of the demi-gods
and heaven-born of Imperialist India. To show the feet of clay
of these idols is the object of * Anokhi mugibat °.

‘Kamzor paudd’, like ‘ Pap’ and © Adamzdd’, tries to
show the Injustice of such social codes which exonerate the
man and condemn the woman alone, and the helplessness of the

poor against the might of the rich. The poor dare not even
accuse the rich :

say all the villagers when driven to desperation. Dul@’s
parents say just this much :
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The story is told so simply and so effectively. How gradually
and by what process Duldi comes to fall in love with Bashir ;
how innocent she was; how unsuspecting and without
intention of doing wrong or harm to herself or anybody else ;
how she gets trapped by her very innocence—all this is
brought out extremely well. What to Bashir, because he was a
man, was midsummer madness, a holiday episode, became for
Dulari, because she was poor and a woman, the ruin of her
life and the blasting of her hopes. Hundreds of similar
tragedies are taking place overy day in the tumble-down
cottages and congested slums of the poor. To present this
tragedy to the poor, to make them aware of it, is the object of
“ fasdnas * such as these.

‘Dhiti ser dta’ is a poignant and realistic little story.
*“ Dhat ser ata , because it had gone bad, had been ordered to
be thrown away by the lady of the house. It was given to the
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maid by the housekeeper, who in her turn finding it uneat-
able gave it to a fakir. The fakir threw it away in the road.
It was gathered up by a labourer who had been out of worlk.
It brought to his starving family the satisfaction of a full meal.

“ Dhai ser d@t@”’ ! When had they had so much dtd for a single
meal? The occasion must be celebrated. An anna-worth of
o1l i3 brought and a frying pan borrowed from the neighbour
and * p@wris ’ are made. The children wait with eager eyes
round the “ cialha ’, they can scarcely wait, the parents them-
selves are as eager as the children. The scene is painted so
sympathetically ; it brings out the emptiness and the poverty
of a labourer’s life so poignantly.

* Add y@ qazd’ is perhaps the best story of the collection.
For its understanding and rendering of character, for its
delicate nuances and implications, it stands out. The whole
story is told and the reader cannot gather what the underlying
idea is; it is not even expressed in so many words at the
end, but on concluding it, the meaning of the title becomes
clear and that is the meaning of the story. * 4da ya quzd "—
did the ““ Hakim > miss the prayer, or because he missed it
as he was busied in saving the life of a man, should it be
considered as performed? But the fact that the author. is
leading up to this conclusion is not guessed in the: rc?,adu}g
of the story ; it becomes apparent only on one’s ﬁmshllng it.
‘ Bhare b@z@r mé’ is merely satirical and humorouns. It is this
incorporating of humour which makes Hayatullah Angiri’s
work less bitter.

Ahmad ‘All was one of the authors of ‘ Angdre’, the col-
lection of short-stories that were proscribed by Government
for their extremely revolutionary ideas and immoFality of
tone, though they were regarded by some crities as having g?f::at
literary merits. The other authors of * Angare’ were S‘fa,]]ad
Zahir and Rashida Zafar, each of whom has since published
a separate volume of work, but the title of Ahmad ‘Ali’s alone
is reminiscent of * Angare’ as it is called * Sho'le’.
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Ahmad ‘Ali’s stories are in the same vein as that of the other
writers of this group.  They are socialistic in their philosophy,
bitter, cynical and a good deal more frank than authors in
Urdu have yet dared to be. But in spite of this the stories
in ‘ Sho'le” are not as fiery as the title would warrant.

* Tasvir ke do rukh’, * Gulami’, * Nauroz k% vdt’, are much
less bitter than Rashida Zafar's ¢ ‘Awrat’, ‘ Soda’, ¢ Pun’,
or Sardar Ja'fri’s < Masyid ke zer ¢ saya’, * Pap’, * Bara dne’,
etc.

- Mazdir® 1s the most bitter of his stories. To lead us to
realise the implications of those things which we have been
taking for granted is the object of these writers. These stories
show what the labourer feels, they put his point of view. In
* Mazddr® we are shown the thoughts that pass through the
mind of a ““ mazddr *’ as he works overtime, hungry and under
fear of dismissal; how these people are bullied and how
involved are the forces that tyrannise over the unfortunate
creatures. The greatness of these younger writers is that
they do not waste words, they do not go in for lengthy dis-
cussions, but can suggest all that they mean to with one signi-
ficant word or phrase.

The “mazddsr’’ is working overtime ; it is seven o’clock, he
is hungry and tired, the wire keeps on getting knotted as he
tries to fix ib. The ‘“ jama'ddr > comes along after a few
curses, and wants to know why he is so long about it. The
““ jama‘ddr >’ has just given him an increase not because he
is good at his job but because he works out of hours for
him ; just this much is said, but it brings the point before the
mind that these poor devils get no chance. They have not to
serve one but several masters, each of whom is merciless in his
demand from him, and the offending of any of these means
unemployment or a fine. It is this thought that makes the
“ mazdir ’ shudder, for he thinks :
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and this is the cause of his fall.

The indifference and callousness with which even the death
of the poor is treated by the rich is shown in this as well.
There was a little commotion, a little curiosity, but when it |
was realised that it was only a “ mazdir” everyone went !
back. ' r

This might be an exaggerated picture, but it is not far from Li
the truth. Life is valued in the present state of society owing to |
its worth in sterling and the eagerness to save it is in proportion {
to what it will bring in terms of pounds, shillings and pence. |

|
I

Even the gratitude of the rich is golden, while a poor man’s

LA
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thanks are, to quote Shakespeare, his only coin by which he
can pay his friends and as valueless as the money of the
country whose credit is lost.

The other thing which is common to all the writers of this
group 18 their attitude towards sex. They, like the post-War
writers in English, are extremely frank in their discussion of
it and regard it of crucial importance in life.

“Shadi’, * Us ke bagair’, © Motar laury ka safar’, © Chapar-
khat’, * Us ke tubfe’ are studies of sexual impulse.

(1) The Other Modern Writers

Besides the young writers with socialistic tendencies and
the imitators of Prem Cand there is a gronp whose style of
writing and subject matter are different from those of either of
the two schools. For want of a better term they can be called
writers of love stories, as the predominant theme of their
stories 1s love. They tali their characters mainly from the
pettt bourgeors, though semetimes they allow themselves to
go to the villages for their material. Their stories mirror the
state of a society in transition and their plots rise out of the
complications that are to be found in such a society.

Most of M. Aslam’s stories— Tafstr ¢« Haydt’, © Karavan i
Haydt’ and ‘ Gunah ki raté ’—are illustrations of the un-
stable condition of a society where neither the old law prevails
nor the new. ‘Abid ‘Al’s “ fasdnas> in * Tilismat’ and
‘ Hyjab i Zindagi’ are less consciously didactic, but show the
same stabe of things. If taken as a whole, the work of these
authors ranks much below that of the young socialists or
of the imitators of Prem Cand. They do not have the sincerity,
simplicity and high quality of imagination which are
to be found in the former. Neither does the characterisation
show the same excellence. There is an extreme monotony in
the characters of the heroines of the twelve “fasanas” of
‘Gunah ki raté’. Indeed it is difficult to realise that it is
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not the same person each time. In their power of suggestive-
ness and in their capacity to gain the readers’ sympathy also
they are much inferior, taken as a whole; that is, now and
then there is a ““ fasina > that stands out by its quality of
imaginativeness and its general excellence, like ‘Zid
Pasheman’, in the collection entitled ° Tafstr ¢« Hayat’ ; its
plot is original, the characterisation good, but the best and
the most touching theme in the story is the love of the old
man for the little child. The most poignant passage of the
story is the dialogue between the two.

The things that spoil the most tragic scenes in Urdu novels
and short-stories are want of restraint and over-elaboration.
This pitfall has been avoided in this ease. The * fasanas” in
‘ Gundh k7 rdté’ are extremely poor, the plot and * char-
acters” show a singular lack of originality; the object of these
stories is to show the dangers of the undue freedom that is now
being given to women and especially young girls. This freedom,
coupled with a lack of religious education or any sort of
training of character, is bound to produce extremely regrettable
consequences. ‘ Gundh ki rdté’ is an illustration of such
consequences. [t does not make pleasant reading.

Kach of these stories is told in the first person, and so alike
are the various heroines that it is difficult to remember that
they are not one and the same person. Their values, their
reactions, their weaknesses of character are identical.

‘Abid ‘Al’s “ fasanas” in ‘ Telismar’ are as uneven in
quality as M. Aslam’s in ‘ T'afswr ¢ Hayat’. His object is not to
condemn the undue freedom of women, but rather to chafe
against the restrictions that still come between them and the
living an entirely free life. But the picture they both draw
is the same though from a different point of view, because
the old restrictions and values are no longer held by the girl
of to-day. Such incidents as are described in ‘Shab Nigaristap’,
“ Bandan’ or ¢ Bahdr’ or ¢ Dag i ndtamam’ can take place.
But under the influence of the new school of thought the
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modern Indian woman has ceased to be as modest and
virtuous as she used to be, yet it is not possible for her to travel
in the “ Primrose Path of Sin ”* without any hindrance, and
8o very often the romances are nipped in the bud as in ¢ Dag ¢
natamam ’, or remain only a memory as in ¢ Shab N wgaristin
and this is what ‘Abid ‘Al condemns, that is, the restrictions
in the path of romance, though his condemnation is implicit
and less obvious than that of M. Aslam’s, *Abid ‘Al style
lacks the simplicity and sureness of touch that is to be found
in Qasmi or Musaini. He over-elaborates and cannot
succeed in transmitting his vision. His subject is lost in a
plethora of words. In “fasinas” such as * Shabab ¢ taza’ 1t
18 difficult to understand what he wants to convey.

‘Shabdb i tdza’ is, however, in this respect the worst of
‘Abid ‘Ali’s stories, In ® Dag @ natamam* a single impression,
namely, how soon the fires and dreams of youth die out and
fade away and how even a chance reminder of them later in
life brings only regret, is ,conveyed admirably.

 Khutat © rangin’ is perhaps the best story in * Telesmar .
This is how the “ President of the Mortals » plays with His
creatures. More romances are shattered by chance and mis-
understanding than anything else. Kalim, a soldier, leaves his
fiancée, Nikhat, to go to the war. He does not say farewell to
her before he goes for he cannot trust himself to do his duty
if she tells him not to. Two years later he comes back, and
having sent word that he was returning, goes to see her. He

- finds her sitting with a young man where he had seen her last.

She looked very radiant and the man was saying something
softly in her ear. Kalim thinks she has forgotten him and
comes away without seeing her.

Nikhat writes to her friend, Akbrar, 2 letter and tells her
the tale of her love. She is not aware that her lover ever came.
She had gone out into the garden and waited where she had last
seen him. She was radiantly happy because he was coming ;
her cousin who had just returned from the war was with
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her. This was the young man Kalim had seen and thought to
be his successor. The ill-starred lovers would never know that
they had each broken the other’s heart pnwitt‘ingly.. The
story has gained in effectiveness from being written in the
form of two letters and from its brevity and restraint.

“Javany kv muhabbat’, © Musafir’, ¢ Muhabbat kv ek skd'r.n ’,
¢ Moty Kiran Kapiir’, all have imaginativeneiss anfl originality.
The plot of * Moti Keran Kapir’® 1s very ingenious and the
dénouement entirely unexpected. | .

A young man gets into a crowded comparbment of a I'EI.llW‘f],y
train in which some young students are discussing the ple_l'lts
of short-stories and condemning the stories in ‘Al Laia’
because of their being all improbabilities. The young man
joins in and tells them a story which, for strangeness, bes.tts
even the tales of * 4lf Laila’. He swears it happened to him
m Egypt and shows them the gold ring which the Prmces-xs
he rescued from an evil crisis had given him. Everyone is
very impressed. ‘

He alights at Bhopal and another person gets in who
seems to be an old acquaintance of the young man, for th'ey
greet each other before the latter gets out 01_c the 1.:ra1n.
Those of the passengers who did not alight, immediately
begin discussing the strange adventure the young man had
told them. On hearing this the man who had got in expressed
great surprise, for he stated he was positive that the youngster

had never been to Egypt. .
It is difficult to decide under what category to discuss the

" short-stories of Khajd ‘Abd ul Gaffar, Nyaz Fatehpiri, Hafiz

Jalandhari and Hijab Isma‘l. EKhaja ‘Abd ul Gaffar and
Hafiz Jalandharl have each compiled only one volume,

and the stories in each cage are extremely varied in their.

subject matter and tone. Several of the * fasitnas ** in Khé:]?
‘Abd ul Gaffar’s volume entitled * Tin paise & Chokr?’,
are free tr-anslations from English and Bengali, e.g. * Qamas’,
‘Ghora’, ‘Fareb” and others. The plots and * char-
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?

. . .
acters ™’ of some are borrowed from history, as in * Devtds ka

sadgae ’. and * Tn paise kv Chokrz’. Some are in socialistic vein
as * Dipty s@kib ki kuitd’, and others mystical. Fafiz's severi
Jasanas *, called © Haft Paikar’, are also quite different from
one another, and as this is the sum-total of his production in
this particular line, it is difficult to decide to which school of
short-story writers he most approximates. In ¢ Fasina dar
quc‘iﬂaj the influence of Prem Cand is apparent, while ¢ Sohdg
Kirat’ is strangely reminiscent of ‘Abd ul Majid Salik’s * KAdb ¢
paﬁskd_ﬂ, " * Hoshyar dwvdna’ is an extremely good psycho-
logical study and © Haydt < taza’ is the type of story that was
popular in the intermediate period of the development of
short-stories in Urdu. ¢ Khud-kushi’ can be said to be in the
style of Rashid ul Khairi though it is much more clogely knit
an.('i effectively told than are his over-elaborate stories
Hijab Isma‘il has a definitely distinctive style of her own and:
her stories of romantic adventures are in a class by themselves
as are the psycho-analytical studies of Nyaz Fatehpirt. ’
Twn paise ki Chokr7’, the story that gives its name to
tl}e collection of Khaji ‘Abd ul Gaffr, is based on Roman
higtory. Such instances of studied cruelty and licentiousness
had -become very common in the last days of the Roman
Empire. This short-story of Khija ‘Abd ul Gaffar is, with
general consent, regarded as a great thing a_mongst Urdu
.'_short—stories. It is difficult to find out why the story is written
in thfa same style as his novels  Laila ke Khutag’ and © Majnan
ki Diary’, that is to say, in a style that conveys the fact that
the author is deliberately trying to produce an effect, and
Pecause of this conscious deliberation is failing to do so. ’],.‘here
is very little substance under the rhetoric of words. © 7in paise
{’ci Chokrs’ is perhaps intended to carry a sense of the extreme
irony of fate and a feeling of nausea at the heartlessness of
Theodore, the erstwhile chorus girl who becomes Queen
But this feeling is not roused. The reader feels somethiné
lacking in the story and does not respond.
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* Dipty salib k@ kutta’ is the best story of the collection.
It is written with a seemingly unconscious irony which makes
the point go home. The Ddroga, a typical bully, is drawn so
convineingly that he remains fixed in the mind. He is insuffer-
ably insolent towards the simple villagers as he goes his daily
rounds, bullying and maling uncalled for rude remarks. His
dignity is touched if a dog barks at him. Absurd as it may
seem, the idea of their own importance that little tin-gods
such as the Daroga get is really incredible. He has the poor
dog thoroughly beaten, and while it is still crying in pain
somebody mentions that it might be the Deptty Sahib’s dog ;
and lo and behold, the whole tone changes! The Daroga is
indignant that these people did not tell him of this before.
The dog immediately becomes the nicest of animals and
the Daroga himself will take it to the Deputy Sahib’s house.

“ Surdgrasan’ has another such tin-god for its character.
Tt subtly ridicules the pompousness and self-importance of
petty officials. The stupidity and pomposity of the Daroga
are both exaggerated, but exaggeration is always permitted,
especially if it helps in creating the effect that is desired by the
anthor ; here the effect desired was to show how inefficient
and stupid were those officials who made such a brave show of
their dignity and intelligence. By exaggeration this effect is
achjeved. ° Natija burd hat’ 1s an amusing sketch of a village
schoolmaster whose character is made extremely convincing
and real. The ponderous, simple-hearted schoolmaster, whose
pet phrase of admonition was * nafija burd hai ”, used it

on every occasion that his pupils failed to comply with his
orders. In spite of his unprepossessing exterior, he seemed
to have been very susceptible and landed himself in matri-
mony. A change came over him after this and he made pathetic
attempts at polishing himself up. And yet his wife was not
pleased, and soon left him. This was foo much for the Master
Salih, who disappeared no one knew where.  When
Ahmad, one of his pupils, married, he is supposed to have seen
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him in a dream saying natija burd@ hai ! 1t is a story in
the style of Prem Cand.

The name of Hafiz is connected with Epic poetry in recent

years and it is not generally known that he wrote excellent
short-stories as well. They were written mostly during the
time he was editing the new “ M alhzan and they have been
collected and published under the title of ° Haft Parkar’.
There are seven of them. Imtyiz ‘Ali Taj, in his Preface
to them, ranks them very high, and they are undoubtedly
very well written. In ° Fasana dar Jas@na’ the interest is
heightened by the manner in which it is told. It also gaing
nuch greater plausibility thereby. The story is told by an old
woman to the author’s wife as an illustration of what a respon-
sibility girls are. The author les tossing feverishly in his
bed while the woman tells the story.

His feelings of distaste for the old hag and his own train of
thoughts mingling with the thread of the narrative make it
extremely realistic, Thig story lustrating how undesirable
girls are is really an inset in one concerning the subconscious
regret in the author’s mind that he only had girls, the regret
that was responsible for his dislike of the old woman because
she expressed a feeling of his which he was ashamed of, but all
the regret is for ever laid to rest and the gloom created by the
old woman’s presence and her tale are chased away by .the
musical laughter of one of his littie girls, and he goes to sleep
listening to this sound and gets up cured. :

" Hoshyar Divana’ is a cleverly done psychological study.
The half-clear mind of the insane is analysed in a superb way.
The inner workings of a madman’s brain, how to himself he
appears extremely sane and even cunning and thinks that he

s deceiving the world, are shown. And the remarkable thing

1s that without the story being once shifted from the first:
person, the fact that the man is insane is conveyed also. The
horror and darkness of his mind and soul, the intensity of his

passion’ and hate, the story of his life are all communicated
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through his own assertions. In ° thtfd-kushi > is sl;;thl lffile
chaos and tragedy among the lower middle class, the. J}:lu ali 1);
of the step-father, the helplessness c?f the mpther, which resu
in the children’s nerves and life going to pieces. tical
Nyaz Fatehpfiri is the most f:0n3010}151y psychotana ydliﬁ‘h
amongst the Urdu writers of fiction. Iis slllort-.storles ;J.Ill is
full-length novels are nothing but stud_les in psycho otgﬁr.
There is little or no plot in them ; they aim at deI.nctl.ng e
moods or reactions of men and women un_der certain GII'GL;.I;].-
stances or presenting studies in egoism, jealousy, senfsua. i y
and other passions. Nyhdz often goes to the past for nls
‘“ characters ’, but his * fasanas ”-are by no means h1st01_'10a_ .
They do not aim at being historical. The pa'st of Nyaz is
mythological and imaginary, not one of actual hlsto;yi) .
“ Kapid awr Syki’ is based on the Greek legend of Psyc R
love for Cupid. Nyéz has further ela})oraﬁoed the _S:bij’F an
made it much more interesting. ° R:u[z ki fareb]ca_'f.ryah.ls a;'
psychological study aiming at analysing the relat19nsN1p_ c:
love to truth. It is not easy to follow t}m thollgh_t in Hya.z 8
stories ag it is extremely complicated. ' Quo‘ban‘qa'h i 1 uta.n
is a study of a woman’s egotism and p]lrlde_ and an 111115?:1"&;011
of the fact that such a woman can exercise immense fi£t§01n3 ion
and power over men. ‘ Sald’ is probf‘ibly the onlyl fa;ana ) :
in Nyaz’'s collection, © Nifg(iﬁ'?lstd.n >, which can .be saic to av}eer
plot. The plot is not an origmal' one; a girl giving 1;p .18
lover to another often oceurs in the U;du short-stories,
it is treated in Nydz’s particular manner. ) ,
bu?]%’i}slsmusawif ’, ‘}lr?k shob ki qumat’, :Apne cm:wl se’,
¢ Mui’mbbat.ki devi’, ¢ Bk musleh but-taa‘c_ish , are studlesTc}»lf a
singlé mood, they present just one strain of thought..d ey
show the character under the inﬂuence_ of some one 11 ea, 01;
the verge of some tremendous change in sp1#1tual ar; n;lor:;,—
values. Nyadz is regarded as one ‘of the bes hs 1or
story writers in Urdu, as the mtxiodu'cef o’f a new te(il .n;c_lu?
and a new mode of approach. ¢ Nigdristdn’ and * Jamdlistan
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are described as collections of Nyaz's best “ fasdnas *.
It seems a misnomer to call them Jusdnas ' and him a
“ fasdna ”-writer, as most of them are articles, some are
studies of moods of one character, and only a few fulfil the
requirement of plot.

Majniin Gorakhpiir, like most modern writers of short-
stories in Urdu, has been greatly influenced by English writers,
Several of his *fasdnas” are translations from English,
French or Russian sources, ° Haitiya’ is the author’s own
acknowledgment written with Hardy’s ‘ Tess * in mind.

Majniin Gorakhpari, in his Introduction, says that except
for ‘ Jashn ¢ ‘drasi’, which is a translation of Byron’s * The
Bride of Abydos’, and Burhdpa ’, which has been borrowed
from Tolstoy, and ¢ Kulsiim ', the idea for which has been

borrowed from the story of ‘Chekat’, others canuot be -

regarded as translations as they have such a large element of
his own thoughts and observations in them. And it 1s a fact
that in * Husain ka anjgm ’ one would not recognise Tolstoy’s
‘ Resurrection’, or in ‘ Murdd’ and ¢ Muhabbat ka dam 3
0a@psi ’ recognise the exact features of any known short-story.
Majnfin is indebted to European writers in this much only
that more often than not a train of thought which has taken
the form of a short-story has been started by reading some
masterpiece or other of theirs,

Majnin has also written “ fasdnas” that are the entire
product of his own imagination, but the fact that some of
his best works cannot be regarded as strictly original entitles
him to a much lower place than on the intrinsic merits of his
“ fas@inas >’ he should have. Tt is of course a debatable point
whether this attitude is a correct one or not.

The last few years have seen a tremendous development in
Urdu short-stories. Such excellent work is being produced that
writers who in the intermediate period of development could
have been regarded as extremely good, are now considered
mediocre. Kaugar Candpari, Nasim Anhonavi, Bagar Malik
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Rizvani, Hamid ‘Ali Khan, and Fagl Hasan Quraishi are all
eminent writers of the present day ; the.y have written
enough for collections to be published of their \-vorks. Their
stories show ingenuity in plot and constructlon,“but_ thez
are in no way intrinsically different from the fasanas .
that every day appear in the numerous magazines, an
therefore, interesting as they are and though they make
excellent reading, it cannot be said abm.lt them .that' they
will be read twenty years hence. As nnmortahty. 13 the
test of literature, they cannot be‘regarded as having any
literary merits. It cannot be said _about M. Aslam, 011i
Majniin Gorakhpiiri or Nyaz Fateh_pﬁim t}.xat. any of them wi !
be read twenty years hence. Their 11.1tr1nsm merit does no
warrant their being so, but they might be rea(‘.’l‘ for“ thel’];‘
historical interest, as representing the t}rpe of * fasdnas
that were popular in 1930, and it‘ is on this ground that they
have been criticised here in detail.

(iii) Hejab Isma‘it

Hijab Tsmi‘il, now Mrs. Imtydz ‘Al Té,j,. made he'r déb;llt
in the literary world ten years ago. In t?ns_ short lt1me ls g
has gained for herself a very deflilmt: I;lace in .::t asnd is ranke

e successful young short-story writers.
am&?j?ﬁf ;Smé‘ﬂ’s style yof writing -is entire%y different 1fr:oy:yg
that of any other contemporary writer. 1t is a persona aph
intimate one, and she creates an atmos:phere sur(';-h‘arged f\Et’
romance as the background for her sbories. All Hijab Igmai il's
short-stories are links of a single chain, they are the dlffelfslr(llt
incidents and adventures that come the way of. the Wi ;,
romantic and beautiful Riki. They are E-Lll related in the firs
person, that is by Rkt herself. The setting has all 1311e volL}p};
tuous richness, romance and colour that one associates v.nt
Oriental harems. It is also surcharg.ed with the luxu}*lmlzs
modernity of Fifth Avenue. By blending the two seemingly
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90ntradic_t9ry atmospheres Hijab Tsma‘il has succesded
In conveying an impression of an extremely colourful and
luxurious existence, but an utterly unreal one.

f.[‘he ?endency among the young novelists and short-story
writers in Urdu is more and more towards realism, not onl
towards realism of the type of Dickens, Galsn:orthy a.ng
Balzac, that is to say, realism tinged with sentimentality
softened by pity or transformed by idealism, but realisn{
of the type of Huxley, D. H. Lawrence and T. 8. Eliot merci-
less, unvarnished and bitter realism ; but amongst th,ese one
ﬁnds:'fm entirely escapist writer like Hijab Isma4l.

Hijib Isma‘l’s stories are romances pure and simple, the
do not .show life as it is, in its true colours. They talze thi:
réader into a dream world, into a land of heart’s desire, into an
atmosphere of ““ night and light and half light . Her, ** char-
acters ” are far removed from the cares and worries of the
everyday world. They have their sorrows, but even their
sorrows are as far remoyed from reality and as romantic as
their joys. )

T]:.Le t.rue effect of Hijab’s romances cannot be got by
reading just one or two of them. It js by reading a dozen or
80 of them that the richness and luxuriousness of the back-
ground are fully appreciated by the reader.

The_r(h)ma,n.ces are supposed to be pages depicting fragments
of Rip’s life crammed with fun and adventure The
answer to the question : -

“Who is Sylvia, what is she,
That all our swains commend her ?

‘is th::}_t Bali was first introduced to the literary world in
Mert natamam muhabbat’. In this she was deseribed as the
granddaughter of a Turkish Princess, who lived in an island
of great natural beauty, in a palace which had every luxur
that money could buy. Her childhood was as gay ascould bey
but early in youth she experienced the blasting of her hoPeE;
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and the first romance that Rahi relates is the story of this
young love of hers.

Sir Ja'far, Sir Harley, Doctor Gor, Raj’s school friend
Jasiatz, and her old nurse Zundash, a martinet of a grand-
mother, are < characters” that repeatedly appear in these
magazines. All of these have a romantic halo round them,
even the old nurse, Zundsh, is extremely picturesque. The
romances, though all have the same richness of background,
that is to say, take place in the romantic world of Rajy,
are different in character. Some are tales of her ““ amours ”,
others relate to the romances of her friends, and yet others
are amongst the adventures that come Raji’s way in her
wanderings.

Lately Hijab Ismi‘il has more and more turned her atten-
tion towards the adventurcus type of romances. Ier two
latest publications, ° Lash awr disre afsame’ and ° Kaunt
Ilyds ki maut’, contain only this type. The romances with
the greatest human appeal were those in which Ruh7 recalled
some escapade of her childhood or girlhood. These were
told with such vivacity and such a wealth of detail that
one could almost see the mischievous faces of Rih7’s cousins,
of the spoilt Khalid and Mahbib and Jasuf.

The fact that on their first appearance in the magazines
these Tomances were taken to be true recollections of
Hijab Isma‘il’s own childhood shows how very lifelike she
has succeeded in making them. These romances had plenty of
humour in them as well. They were in the form of mere recol-
lections, but their vivacity and humour and deft characterisa-
tion made them extremely interesting reading. They have
just recently been collected and published as * Tulfe aur disre
shagufta afsine’.

“Meri ndalaman muhabbat aur disre afsdne’ contains ac-
counts of Raht's ““amours™. The first is * Meri natamam
muhabbat’. This is the © fasdna > that introduced her to the
literary world. In it she is shown as engaged to her worthless
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cousin, Shahbdz, whom she loathes. Without almost realising
it, she falls in love with her grandmother’s AD.C., Captain
Fikrs, who is much older than she and has been Ler best friend.
He does not even suspect it, nor does any one else, for a long
time. As the preparations for the marriage are proceeding,
Ralki is withering away. Her secret is at last discovered and
Captain Fikr? thinks it best to go away, so as to give the girl
a chance of forgetting him. The shock of bis departure makes
Raki fall ill seriously and the marriage has to be postponed.
Shahbiz who has never been in love with Raly at all marries
Sho'la, the slave-girl who has been in love with him all the
time he was engaged to Raki. Madame Subida dies, and Rihz
reads in the papers that Captain Fifsi has committed suicide,
Thus ends her first love.

The very next “ fusdna ), strangely enough, is also the
story of Ralw’s first love. But though in this too the back-
ground is the same, and even some of the ** characters ', the
story is quite different. Ri7 in this also is engaged to a cousin
with whom she imagines herself to be in love though she has
never seen him. On her visit to her uncle, the father of this
cousin, she meets the debonair and attractive Captain Navaid,
who is an A.D.C. to Navab Ma‘mir, her uncle. Ry and
Navaid become great friends. Navaid tells her about her
fiancé who, he says, is extremely hideous and unprepossessing
in appearance. Raki naturally refuses to believe ib. A battle
royal starts between them on this, in the course of which
each falls in Iove with the other. Khalid appears, and proves
really very unattractive. Rihi’s idealism gets a shock, but
Captain Navaid is there and it is to be hoped that he
succeeds in persnading her to forget her early dream. © Maherin
i fan’, another story in this collection, is an amusing anecdote
about Ru#k7’s romantic love, and ° Narange k7 kalyd’ is the
strange story of Colonel Jégzib, a friend of her father.

“ Sanobar ke sde’ tells of romances Rik7 comes across on her
travels in search of excitement and pleasure. The “ fasdnag ),
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‘ Sanobar ke sde’, is the story of a ** mall@h “:ho lived in—a._
hilly tract in some far-away land where Ruh? and Jas.-um
spent one of their holidays. While the old man was rowing
them across, they asked him where he lived. Ilfe replied :

.u,«h L')B.) c-_'L’" '__(Oall %J\}:- o 4<aj:(

They beg him to tell them his story and he, aftfzr some
hesitation, complies. The story 1s a tragedy of misunder-
standing and jealousy. ‘ Andhi muhabbat’ is another romance
in which R herself is the heroine. In this she meets with
an accident and loses her eyesight ; she is treated. by a young
doctor who falls in love with her and she with hl_m and tl}ey
get married. After the marriage he is suctfessful in operating
on her eyes and restoring her sight. She is, on the rec‘overg
of her sight, presented to an extremely ugly_ person and is tol
that that is Doctor Shaidz, her husband. She is terribly shocked,
but her love for him is so strong that she tries to make herself
blind agair so that her romance may not b‘.a shattere(.i.
Just as she is opening the cork of a bottle of acid to put in
her eyes, someone knocks the bottle out of her hslm-ds and a
voice she knows very well to be that of Doctor Shaidi tells her
not to be a fool; on turning she finds the han@some
assistant of the doctor by her side. He is not the assistant
but Doctor Shaidi himself. He was trying to test her love‘.
“ Marhiom Bwi’ is a most ingenious story about a friend
of Rakt. Nagume ki vasiyat” was told by a strange man at a
book-stall. ¢ Sabz Gkh’ is a story with a mosii‘surpnim’g
ending. One of Rahi’s exciting adven.tm‘es, CTuli' o gurab ;
is yet another story of her love affairs. The baclfgrcjund_of
this romance is exactly the same as that of * Mert nalamam
muhabbal ’. ] .
- Kaunt Ilyas ki maut’ and  Ldsh aur disre afsane are
stories of a semi-romantic and gemi-adventurous llnnd. Thfey
are written in imitation of English and Ame—rlcan st.orles
of blood and horror, but even in these Hijab Isma‘1l continues
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to paint the background in romantic colours. Strange and
fairy islands, ruins and haunted castles, the outskirts of African
and American deserts, are chosen as scenes for these eerie

~ gtories of murder, poisoning and intrigue. The plots in them

are extremely well constructed and the ending is always an
unexpected and surprising one. In most cases it turns out
that the strange happenings that have given rise to such fears
are traced to some quite harmless cause. In ° Shastan’, the
disappearance of food, the upsetting of trays, the snatching
away of things and strange shadows, are all the handiwork of
a monkey ; the shrouded figures are nothing more than
beggars who had adopted this means of getting people to
grant their demands. In ‘ Murde %7 cikh’, the unearthly
ery is caused by the wind rustling through two branches
of a palm which have got somehow entwimed. The shadowy
figure in the dark that wounds E#@h? turns out to be nothing
more than a wild cat. But in some of the stories strange
things do take place .and she does come across some very
strange people, as in © Lask ’, in which Ri}7 has been staying in
an old-eastern city where she gets frightened by the constant
staring of a strange-looking old man on the bridge. e looks
at her with eyes that are so tragic and pathetic that it males
her ill every time she meets them. She goes away fo the
island of Shorak to get away from those staring eyes and
there, except for her meeting with a strange artist who shows
her a picture of a girl who is exactly like herself, nothing
else happens. After some time she returns to the old
town and again the same pair of tragic eyes follow her about.
She gets a letter begging her to come at a certain time to the
bridge. She does not reply to it, but when one day by accident
she is that way, she is accosted by the man with the sad eyes
who begs her to listen to his story. Ralhi is so moved to pity
on hearing it that after consulting her fiancé, General Hardy,
she allows him to come and stay with her, The old man
brings with him only one box, it looks like a musical box, and
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indeed he says it is one. But no one ever hears him play any
instrument, though R#h? often asks him to do so. Zundsh
one night starts up and says that she has seen Riah?’s corpse.
Rihy ridicules her but her curiosity is roused. She stealthily
goes to the room and opens the round wooden box and on lifting

~the lid seems to be looking at her own corpse. Her strange

guest appears at that moment and she faints away. Later in
the evening, he tells her a story ; it is a strange tale of love and
hate. He loved a young girl in Baghdad, who did not care
for him and was engaged to another man. On the eve of her
wedding, he persuaded her to come for a walk with him and
killed her and ran off with her corpse. Tiver since he has been
wandering about with this corpse ; that is his only possession
in the world. The intensity of his love made him commit
this crime, he says. That was the only way he could possess
her. Nine years after this incident he saw Ralz and she was
the exact image of his beloved; that is why he has been
following her and now begs to be allowed to continue ador-
ing her and seeing her. He takes off his disguise and Rufv
finds that he is none other than the artist at Shorak. General
Hardy has found yet another rival!

‘ Shamat i a‘mal’, * Murde ne kya kid’, * Kaunt Ilyds k3
maut’, ¢ Muhabbat yi hilikat’, * Nild lifafa’, © Khin ka pul’,
“ Is k@ ek haih kya hua tha’, ave accounts of happenings to Bk
in strange and out of the way places. They are tales of un-
punished murderers pursuing murdered ones, love crying out
from the grave, minds so darkened and tortured that they
do not know what strange things they are doing. Ihijab
Isma‘l is extremely good in conveying atmosphere and
these stories produce a truly uncanny feeling. She is
equally far from realism. She makes her imaginary back-
ground and extraordinary ° characters” appear real and
carry conviction by describing them in very minute detail
and by mentioning their extremely commonplace actions.
This always has the effect of creating an atmosphere of reality,

u
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In her style Hijab Isma‘il is regarded as amongst the first-
rate writers of short-stories in Urdu, yet her work is in direct
contrast to that of the young socialist writers, and it cannot be
considered as good as theirs for though escapist literature has
ite uses, literature that has a criticism of life and which tries
to deal with its complexities and problems is the better and
the more enduring. Hijab Isma‘il’s stories make one forget
the realities of existence, but they cannot be forgotten for any
length of time. Literature that can help us to face these
realities or to understand them is the superior of the two.

Cuartir XVI1
THE HUMOROUS WRITERS

The foundations of the short-story in Urdu were laid by the
humorous sketches of ¢ dvadh Pane”’, but in the intermediate
period of its development the Urdu short-story became ex-
tremely serious in tone. Writers of this period were so de-
liberately didactic in their aims that humour found no place in
their works. The only short-story writer of the period who
sometimes allowed himself to write in a lighter vein was Sayyid
Sajjad Haidar. ‘ Hazral ¢ dil kv Savdneh ‘umr *, ¢ Cre Ciryd kY
kahani’, © Mughe mere dostd se bacdo ' are facetious, if not
actually amusing. But the rest, that is to say, ° Abd ul Majid
Silik, Sultan Haidar Josh, Ahmad Shuja‘, were all extremely
serious in their tone.

The possibility of humour being used as an instrument for the
correction of social evils has been realised only by the modern
short-story writers, and in recent years stories of great
literary merit have been written in a humorous style. The
humorous short-story has attained such popularity that
serious writers have tried their hand at it, but the well-known
names in this line are ‘Azim Beg Cugtai, Shaukat Thanavi
and Mirzi Farhatullah Beg.

Sayyid Imtydz ‘Ali T&j has introduced Cacd Chakkan,
whose humorous character and anecdotes furnish the plot
for many stories. This has been extremely popular and M.
Aslam, Mulla Rumizi and ‘Azim Beg have created * char-
acters ” in imitation of Cacd Chakkan.

Humour in modern Urdu literature differs in several aspects
from the earlier variety. Humour in * Avadh Panc”, like
that of Shakespearean literature, was of a broad and coarse
variety, while, like the humour of Pope and Dryden, that




