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In her style Hijab Isma‘il is regarded as amongst the first-
rate writers of short-stories in Urdu, yet her work is in direct
contrast to that of the young socialist writers, and it cannot be
congidered as good as theirs for though escapist literature has
its uses, literature that has a criticism of life and which tries
to deal with its complexities and problems is the better and
the more enduring. Hijib Tema‘il's stories make one forget
the realities of existence, but they cannot be forgotten for any
length of time. Literature that can help us to face these
realities or to understand them is the superior of the two.

Cuaaprer XVII
THE HUMOROUS WRITERS

The foundations of the short-story in Urdu were laid by the
humorous sketches of < Avadh Pane ”’, but in the intermediate
period of its development the Urdu short-story became ex-
tremely serious in tone. Writers of this period were so de-
liberately didactic in their aims that humour found no place in
their works. The only short-story writer of the period who
sometimes allowed himself to write in a lighter vein was Sayyid
Sajjad Haidar. * Hagrat ¢ dil & Savineh ‘umsi’,  Cire Cirya k7
kahani’, * Mujhe mere dostd se bacdo’ are facetious, if not
actually amusing. But the rest, that is to say, ° Abd ul Majid
Qalik, Sultan Haidar Josh, Ahmad Shuja‘, were all extremely
serious in their tone.

The possibility of humour being used as an instrument for the
correction of social evils has been realised only by the modern
short-story writers, and in recent years stories of great
literary merit have been written in a humorous style. The
humorous short-story has attained such popularity that
serious writers have tried their hand at it, but the well-known
names in thig line are ‘Azim Beg Cugtdi, Shaukat Thanavi
and Mirzda Farhatullah Beg. ‘

Sayyid Imtydz ‘Al Taj has introduced Cacd Chakkan,
whose humorous character and anecdotes furnish the plot
for many stories. This has been extremely popular and M.
Aslam, Mulld Rumiizi and ‘Azim Beg have created “ char-
acters "’ in imitation of Cacd Chakkan.

Humour in modern Urdu literature differs in several aspects
from the earlier variety. Humour in ““ Avadh Panc”, like
thet of Shakespearean literature, was of a broad and coarse
variety, while, like the humour of Pope and Dryden, that
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of Sajjf?ufl Husain and Sarshar was directed against
personah_tles and was quite offensive in tone. Modern
hurr;our is more genteel and refined and absolutely free from
mlalllce. Tt is considered extremely bad taste to bring in person-
alities or personal deformities as was the wont of *“ Avadh
Pm_fw” writers. Humour is now introduced either for just
plain arr}usement or, as is more often the case, with the ohjec.t;
of showing the absurdity of some mode, custom or situation.
The defect or shortcoming of the case in question is magnified
tolthe extent of making it thoroughly ridiculous, the object
being thus to drive home the point and to draw attention to
the defect which, if presented in its true proportions, would
not strike the casual observer. ’

Sha,uk.at Thanavi’s ¢ Sudeshi Rel’ has been considered a
@aste?plece of this type of humour. It is a skit on the
mgfﬁmency and unpunctuality of the generally more easy-
going methods of Indians as against the efficient, dis-
c1p}1ned and well-organised working of Europeans’. Tts
object iz to make Indians realise that they cannot hope to
have “.Su'aaf&j ” and take their right place in the modern
world till they get rid of this inherent defect of their character
In the highly industrial and mechanised ecivilisation of the;
modern world, there is no room for slackers. Only the very
fittest can survive, so keen is the competition of modern life
) ;Sjudesh?", Rel’ is a magnificent caricature, a really de]ightfui
thing, it has been written in a masterly way. Shaukat Thanavi
?as brought out all the little things that go towards the weaken-
ing of discipline and organisation amongst Indians, such as
false consideration for others, false ideas of economy ir,ldecision
lack of any central authority, etc. They all cé)me in f01,-
their share of ridicule.

The'story is more or less this. The author scon after
x.a,ttendmg a local meeting of the Congress sefs out on a
g‘oumey,‘ and is told, while on hig way to the station, that

Swardj > has been attained. Much elated he proceed’s; the
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first jolt he gets is when the ticket vendor begins haggling
with him about the price of the ticket, He cannot believe his
ears when he is asked Rs.3/-, while he knows for a fact that
the actual fare ig only Rs.1/14. It may have been, says the
ticket vendor, but there is now *“Sward) ™. Disgusted he refuses
to buy the ticket at all. Whereupon the ticket vendor rapidly
Jowers his price, eventually giving it to him for twelve
Annas.

Quite dazed he proceeds to ask several persons from which
platform the train for Cawnpore starts. The platform shows a
most unusual appearance: on Wheeler’s hook-stall was a
“ pan > shop and on the luggage track a man selling
chappals. No one knew which platform the train was at or
from which the train for Cawnpore would start. On enquiry
he was given the cheerful reply that it had not yet been
decided whether or not a train should be run to Cawnpore ab
all. Tt all depended on whether there would be enough
passengers. 1f not, there would be no train for Cawnpore that
day. The train would go to that station for which there were
most passengers. When would it start? Iveryone was very
vague about that point also. Some one remarked that 1t was
waiting for the local Congress President to come. When he
arrived, it transpired that the foreman was away; he had
been sent to the town to arrange to get some coal.

After hours of delay, the train eventually starts. Its journey
is full of misbaps; it takes the wrong direction and has to
come back again to where 1t started from. The passengers, who
by this time are thoroughly fed up, want to go back home,
but are not allowed to do so as it would create a scandal,
The train again starts, and this time the result is a collision.
The author wakes up and thankfully finds that 1t was
only a dream.

“ SQudeshi Rel’ was published in a Special Number of
“ Nairang © Khaydl " in 1930. Since then it has been trans-
lated into all the Indian languages and into English as well,
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and in 1936 was published in book-form. There was a positive
flood of stories and sketches in imitation of it, but the
authors of * Sudeshi Pulis’, ¢ Sudesht Kort’, * Sudeshs Skl ’,
did not succeed in getting for their stories the popularity that
was achieved by Thinavi, for they all committed the fatal,
though common enough, mistake of gross exaggeration. The
humorist is allowed to exaggerate, indeed his technique is
exaggeration, but the exaggeration must be of existing
defects or shortcomings and not of absolutely impossible
‘ones, and it must be within a certain degree of credibility.
Otherwise it fails to amuse and becomes annoying. Rashid ul
Khairi, when in his later years he attempted to write in a
lighter vein, made this mistake and so did the imitators of
Shaukat Thanavi's ‘ Sudeshi Rel’. The * characters’ of
‘ Sudeshy Rel’ have recognisable defects of Indian character,
though obviously exaggerated. Its imitators exapperated
beyond the pale of credibility.

‘ Sudeshi Rel’ is Shaukat’s only sketch that approximates
to a short-story, for he generally writes in the form of articles.
These have not got definite plots, though they contain some
excellent characterisation ; they choose common enough
situations and weave the story round them.

The humorous sketch which, next to © Sudeshi Rel’, was
the most popular and was considered to have the greatest
literary merit, was * Lahaur kd Jugrdfia® by Patras. Ttis a
skibt on the extremely bad town-planning by the Municipalities
of Indian towns, and the appalling state of sanitation, etc., in
them. Neither the irony nor the exaggeration is more than was
necessary ; 1t is full of left-handed compliments and phrases
which on the surface seem quite innocent but are extremely
telling. Patras’s humorous sketches are in the form of short-
stories and have been collected and published under the title
* Maziomin © Paras’. * Mai ek Mid Wi’ and ¢ Mabel auwr
Mai’ are extremely well-written, and in spite of the exaggera-

. tion necessary for the humorous treatment of ‘ characters
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they are recognisable types of human beings. The d,efnouement
in cach case is entirely unexpected ?,nd extremely unirsiy& .
The story in © Mabel aur Mai’ 18 tha.t a young &; u e(;x’.s
finds great difficulty in keeping pace with his girl fri;an 18
rate of reading ; she seems to sail through dozens ol 1 :0 e
in no time. The unfortunate.fellow spends sleeplegsdnli .ths ;n
trying to keep pace with her and yet lags belgr; , tln,{in
desperation, he begins merely to scan the pages and try ta d'ng
aboub them on the strength of that. He finds he i sluccee 1_11]1 igs
extremely well and so 1s encouraged to 'rely entirely on s
method. Some time after this he falls ill. Fhf. always Ent
duces depression and depression always results In a E:ep]in E‘Ln
mood. So this youngster feels extremely remm.rseful or ?wsegs
cheated Mabel, and when she comes tol gee him, he confes "
his misdeed to her. Mabel, however, is very magnanuno
abjkl;:ei-tiler departure, in order to make up for hlfi pasi{i1 §hor§;
comings, he picks up the books left by Muabel, inten: m]ive
read them in earnest now. He finds that the pages[
not even been cut; Mabel herself had not read them‘; .
‘ Mai ek Mid ki’ is an equally fu.nny‘ story@bout a “ hen
pecked ” but devoted husband, His wife strl.ctly squm?se;
his activities and does not approve f)f the orgles he indu gnetS
in before he was married. While she 1s on a visit to her parejn
he promises faithfully to be good, and is so for orge mgrn;ngé
As a mabter of fact, he is so good that .he gets 1')01'6 {;Ln s ns
4 wire for her to come back ; but things be’%m to vﬁ:n ai
that. Friends gather and a game of ‘_‘ poker is in fu’ i)vlvmgl
Our hero loses heavily, and as a pumshment‘: ‘hls fat_:e ’1’sf am;l -
ened and he is sent to the kitchen to get “‘ huggas ™ for s
guests. While he is busy doing .thlsf SOIMeone ergew:ﬂs "
kitchen from the back door. Tt is his w§fe, Ra'.ushan aia,, Wnd
has returned thinking her husband is feeling lonely a

ithout her. o = A171.7 Katah’
for‘lg.;;:; jo Fal dkh khul gat mers’, * Urdd ki Akt Kitab’,
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‘Sinemd kd shaug’, * Markim % yad mé’, are extremel
funny sketches ridiculing the defects of character which arz
to be found in most people, such as laziness prejudice; un-

;‘p.unctuality, and so forth. ‘ Urdid ki Akhi Kitgh® and
Tahzib ke mustaqil ‘wnvindt par ek Mard ke qalam se

Mfa_z&min , are clever parodies. !

Ayim Beg Cugtdi’s humorous stories have the best
consztructed plots, and approximate more clogely to short-
stories than the sketches of Shaukat Thinavi, Patras or
Farhatullah Beg, which are more in narrative séyfe " Agim
Beg’s ‘Kof!—tcir’ is considered to be his masterpi\;:ce Tb
appeared in the “ Zarif” Number of ¢ Sagi” an(i was
hel:alded as the most originally constructed and the best-
erttel} humorous story amongst the thirty m  that
magazine. ‘Azim Beg has further developed and published it
in book-form, but the stories that have been added to it
are separate entities in themselves and in no way hel
the development or dénquement of ‘ Kol-tar’, which is 1;
complete story in itself. The other stories are records of
th.e adventures of girl friends of Kol-far, and are not connected
with each other except by the fact that the story of Skahida
and of Jam-val7 is brought to a satisfactory conclusion in the
Iest chapter of ‘ Kol-tar’. But the various chapters of ¢ Kol-
tdr ’,_ such as * Alg ka bhurta’, © Mahjil i Milad’, < Gur ka
laddin’ and ‘ Gulab Jaman’, are not really inter:iepeniient
and appegred as separate stories before being collected together
?nddﬂ'lbhshed.as *Kol-tar®. The same “ characters appear
;)I:;th ezrege n(;llrcumstances, that is all the 00nnec}ting link

The story of Kol-tar is this : some students arec going home
on vacation; en route they play nwmmnerous tricks on the un-
fortunate ticket collector and their fellow passengers. One
of the students when posting his letter in the platform.letter—
box sees another letter stuck in the flap of the letter-hox and
on taking it out discovers it to be written to his fiancée.
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Without any qualms he appropriates it, and on reading it
comes to lmow of very strange circumstances. The girl who is
writing to her friend seems to be in great trouble and, what is
more, she adds in the postscript that she has just seen “ her own
and her mother’s murderer . The young fellow is thoroughly
mystified and wants to get to the bottom of it ; by some
means he gets the luggage of the girl so mixed with his aunt’s
that Lie gets her suitcase instead of his own. He discovers
other letters in the suitcase that explain the situation to him
and he realises with horror that the person the girl referred
to is none other than himself. What he had done to merit this
title is another story.

Some students lived next door to a girl whom they had
dubbed “ Coal-tar  and whom they used to tease mercilessly.
She once retaliated by getting them bitten by bees, and they
took revenge by getting her engagement broken off. The
consequence of the broken engagement was much worse
than the thoughtless students had foreseen. The girl being
fatherless was unable to get engaged again and it so preyed
on her mother’s health as to make her seriously ill. The girl
in consequence thought of those responsible for her trouble as
murderers and referred to them as such in her letters to her
friend, who happened to be the gizl this young man was
engaged to. When he realised the enormous harm he had
done to the girl, he felt that the only way that he could make
amends was to marry her. Consequently he broke off his
engagement, and, through some relations, arranged to marry
Kol-tér. The girl and her mother had no idea of the identity
of the bridegroom, and it was only after the marriage the girl
realised that she had married him whom she considered her
worst enemy, but somehow she no longer felt bitter and the
nickname of Kol-tdr ceased to be irritating.

It is considered to be a most ingeniously constructed plob
and the end is entirely unexpected. There are bits of real
pathos interspersed with humour in it. ¢ Khénam’ and * Rith 1
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iZ_m:afati are other. collections of ‘Azim Beg’s humorous stories
.nd.&anam. , a8 1n ‘ Kol-tdr’, the same ““ character ”’ appears.s
in different situations, but the story of each predicament is

comp}ete in itself, ° Khanam’ is written in imitation of
‘I‘mtyaz ‘Ali Taj’s ‘ Cacd Chakkan’ which made humorous
‘ char_acttirsi ”‘ very popular in Urdu literature for a time
Sharir Bt is like ¢ Khanam ’ a similar collection of detached-
:ngc;llotes abou_t tI?e same person. It is Cugtdl’s first work
{;lr L _1; ;gfnxgv];ﬁ;lﬁ:.troduced him as a humorous writer to the
‘ Rith z Zarafat’ is a collection of eight different stories
It contains ¢ Kol-tar’ in its original form and two of tht’;
stome‘s that were incorporated later in © Khdnam . The most
amusing a.nd the most ingeniocusly constriicted story in this
collection is * Angithi kT mugibat’. 1t is written in a delightful
manner. The story is that a girl who frequently rumﬁla es
in her father's room for letters containing her weddign
proposals and pictures of suitors, one day comes across a:rgl
open 't;l;l.lllk with all sorts’of exciting things, such as ** powder-
boxes” and “‘ “itr-dans ”’, half-displayed in it. She cannot resist
the temptation to explore in the box further. She findsa rin
among various other things, and at once tries it on; shi
acm_dentally knocks the “ ‘ir-dan >’ down and breaks i;: In
her confusion, she does not notice that someone else- ha
entered the room till she hears a voice saying : i

L S ol s ar
8he is extremely embarrassed by this and does not know what
to do. To make matters worse, the ring refuses to come off
Her ﬁa_tncé teases her and says she does not want t(;
part with it as she likes it so much. She gets thoroughl
desperate and comes back to her room In great an Eishy
8he sends for her friend and ébn’f\idante, Shihida, butgever;

the two cannot manage to take the ri Ak
ring off. Shakida suggests
that she had better go to her fiancé again and see if hgf can
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help her. With much reluctance she does 80, and he manages
to take it off after teasing her & lot. The accidental meeting
removed the deadlock that had been reached between the
parents regarding the date of the marriage, and all ends well.

‘Azim Beg is & prolific writer and several collections of his
short-stories have appeared in recent years. © Rl 1 Latafat’,
¢ Cini i angiths aur Lote ka vaz » ¢ Kamzori’, * Dekha jaega’
all contain extremely well constructed and amusing stories.
There is, however, a certain sameness about them in spite of
the difference of plots. There is always an indifferent or
antagonistic heroine who is eventually won over by an ugly
and unprepossessing, or for some other reason unacceptable,
hero. * Kamzori®, ¢ Jannal L bhat’, ¢ Delchd jdega ’, are More
or less the same as the story of Shahida and Jam-val: and
Froze in © Kol-i@r* and the story of Kol-tar herself.

It is difficult to know what conelusions to draw from these
stories. ‘Azim Begis supposed to be advocating greater freedom
¢or women and girls. Yeb all these stories show that their
judgment cannob be relied upon at all and that the men they
hated, when they were forced into marrying them, they found
to be delightful persons, and saw thab their prejudices had
been entirely unfounded.

Sayyid Imtydz ‘Al Taj's Cacd Chakkan is the first and
the most amusing humorous « character ¥ in Urdu fiction.
For sheer stupidity and clumsiness and idiocy neither
Khanam’s husband, nor Mirzaji nor Mulla Rum izi can beat
him. He means well, but alas, his good intentions always
result in creating such chaos and disturbance in the household
ihat Caci shudders at the very offer of his help. He is an
exaggerated model of those interfering, clumsy ‘¢ characters »
who cannot leave well alone but must have a part in every-
thing and in consequence put their foob in it. Though each
time they attempt to help they mess up the entire thing, yeb

this does not abate by one jot or tittle their enthusiasm to be
of use. They are ready at the next opportunity with even
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g:;izer ;;nthusmsm. _Thus Caci Chakkan is seen offering to
g Ia, 1etter for Caci, to make out the laundry list for her
help her 'to nurse the child, to give her a hand with the:
:}P;rmg-]:leanmg, _to.do a bit of shopping, to fetch the boys from
ob?ig?;l go;ll,ldarlliipgl Sh(gti hg 1s always ready to be most
2 L. Only act seems to show very littl
gratitude for all this willingness, and really t! > Caca
Chakkan can make the simplest ’task  entous o Q“"{“
rerjx:;.rkail-)_le.. One can only sI;y that heﬁlizoing;;;&l;sfgf ?tlr :
A I;al‘::ﬁo: (;of}_lec ;1;33 hpc;cl;&ular (i[:fhthe “ characters ” created
akkan. 'l '
cqntaining anecdotes of Murzdj ezliz as;pﬁzsdla;EG glrfgumes
.shm Yolume of Cacd Chakkan’s exploits. But as is alm(z)z:
Eza.;;?gbig 1:che caze,Mlgmiixtslttors rarely achieve the excellence of
or, and M. Aslam’ 12007 1 ¢ ing li
gqjﬁ.as :.[mtyé.z ‘Ali Taj’s Go::cjiw (E;iﬁ;c;i.n“ ything fike as
irzdji is a very similar sort of * character” lucd
C’l.aakkcm. .He is as self-confident, pugnaciolu‘lczfd C(f\(:raccﬁca
wﬂ:.hout bc?lng aware of having any of these faults. He isr nZiz
as mterfe.rmg as Oar:’d Chakkan and does not as ofte.n volunteer
to helpt ln.the various household tasks; hLe is more oft
shovirn in his public life, whereas it was ;he domestic 1'1? BI;'
C'c_wa -szakkan that was brought before the reader Mz'crze" v
w1fe is much less interesting a personality than b‘aci g’ﬁf
-st;llkes one a8 an exceptionally sane and sensible person. wh:sz
}1} 7;;1;-11'?’6 al.if(.l common sense-have kept the house together.
"y yi's wife s more sha::iowy and in her retorts to Murzaji
there is not the same piquancy. Nevertheless, © Piknil’
Mirzage ' laukivale’, * Da‘vali Bugq'a’, ‘M?Jss’ Maudlz'; 3
are amusing e.nough sketches showing Mirzds?'s genius%:‘ :
blundermg,l his pugnacity and his naive enjo of
dress, parties, ete. joyment ot
B;;llcihgets;i w;;erzhgaﬁeli IShaukat Thanavi, Patras, ‘Azim
: , . Aslam, ar
witty. Their stories and sketches ar: fgﬁgl}? :,)r?; :211:1?;:1;}11)?:11:
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never reach the realm of pure wit. The humour in the words
of these writers is the type of modern English humour. Tt
relies on absurdities of conduct and dress for creating
laughter and 13 admittedly written in imitation of English
and American humorists. Taj owns to be writing in imitation
of Jeromme K. Jerome, and M. Aslam is indebted to Mark
Twain.

Mirza Tarhatullih Beg alone of modern writers is truly
witby. His work has that quality of humour which is to be
found in Nagir Ahmad and Nasir Nagir Firag. 1t is created
by the appropriate choice of words and clever phrases. It 18
the manner in which an incident or a person 13 described that
causes the amusement. The incident or the person per s¢ has
none or but little of the element of fun.

Mirza Farhatullah Beg mostly writes in essay-form ; his
works have been collected and published In five volumes as
¢ Mazamin + Farhal .

Te sometimes writes in the form of short-stories as well,
and ¢ Maulvi Sdkib ki pibi®, < Mg bt R lardi’, © Hakvm
Sahib’, ¢ Gurya Kt shadi® and others are perfectly delightful
stories.

< Mid bivi ki lap@i’ is told in narrative style. The writer
has a niece called Safya, who was for ever quarrelling with
her husband. She has the fateful habit of grumbling and
her husband has a terrific temper. They are genuinely fond
of each other, and always make up their quarrels, though
on each occasion it seems that there will be no reconciliation
this time. The unfortunate uncle is always dragged in as go-
between and judge. He tries his best to get both parties to

give up their faults and advises patience, tolerance and other

quch virtues which are necessary for the smooth running of
married life. But his admonitions have no effect; again and
again they quarrel and again and again he has to play the

thanlkless part of a go-between.
Tt happens that he has to go away for a while on business.
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'lll‘lljgﬁzggout C;:he period he is concerned about Safys and her
sl nl:i S, a:}ll ! 1:;nt)ndeis hlcl)w they are getting on. "On his return
quite happy; but that ver I ;
have a row and, to his s, s o
, surprise, the maid who 1 in th
house for some time ac. f e on
' cuses him of being t} “
am I the cause ?”’, he asks indi o o tined
. ¢, . ignantly, “1 ick i
of acting as a go-between . The mgid 1'6131?:3 S‘mk e tied

-3 & b -
-dé‘“ S oy 2 Gl A bl la G
¢¢_J.\fﬁfy~& d}.«lﬂ &_Jb@ L}:jje’b{unﬁ\ ,_..E.:L:. 24
Lg%"."""”“-(!.\fﬂnﬁﬁﬁ’.*ﬁv‘u"-yhéﬁjvf

There iz nothing in i i o G‘EJ
Byt stors i .lnﬁ in itself amusing in Mirza Farhatullah
g s storl I,l ; 1}51 ;e way he 1:;8“8 them that makes them so,
e RaShg :ﬁ -story.W{lter{ with an ironical type of
o alwa. i usesl hmad .Slddlqi. is the exponent of this, but
e alw 3;0“3 » essays ad his I.nedmm. The most popular form
O tho el 01'};131 :;: 11:::1:]}{1111(1 ali;;:l t(ljllos? written in imitation
ish. e method of ¢ 1 1
the cartoonist and by exaggeration and eill(laa:gir:gazl;'n;zf:;ti

aim at reforming them o .
of them, g r at least at making the owner aware

CaapreEr XVIII

THE FUTURE OF THE SHORT-STORY AND
THE NOVEL COMPARED

To prophesy 13 always risky. There is the likelihood of
unforeseen developments which might alter what now appears
to be the only likely course. But one can be sure of not making
a mistake in predicting a brilliant future for the novel and
short-story in the Urdu language, for they have without any
doubt chances of great success. Tt is not yet eighty years
since the first Urdu novel, that is, ¢ Fasina ¢ Azad’, made its
appearance in the language, and since then, hundreds of novels
have appeared. Though there have been very few of literary
merit, yet every type has made its appearance in Urdu; the
domestic novel, the historical, the psychological, the novel
with a purpose, novels without plots, romantic novels, novels
of adventure, detective novels, all are to be found.

Tt is true that perfection is nob reached in each of these
types, and one cannot emphatically declare that more than
half-a-dozen of the novels written within the last eighty years
will be read fifty years hence for the sake of pleasure and nob
for their historical interest as landmarks in the development

of the Urdu novel. But still, ¢ Mardt ul ‘Ariis *, ¢ Taubat un
Nasah’, ¢ Gadar ki Lat’, ¢ Umrdo Jan’, ¢ Shaukat Ara Begam’
and ¢ Landan k2 ek Rat’ aré works that can be pub beside the
best in any language, and to have produced even half-a-dozen
novels of such excellence and merit as these 18 not a mean
achievement for a language that is not more than two hundred
years old, and which has been denied the status of being the
medium of instruction and is consequently not known by a
large number of educated people in its OWD country.

Though a latecomer the novel has ousted all the earlier




