Rasatarafigini

Sheldon Pollock, trans. Rasatarangini of Bhanudatta (rough draft)

The First Wave

Prathamas tarangah

[1][vasantatilaka]

Laksmim alokya lubhyan / nigamam upaharafi /

chocayan yajfialjantiin

ksatram $on’|aksi pasyan / samiti dasa|mukham /

viksya rom’|aficam afican

hrtva haiyangavinam / cakitam apasaran /

mlecchalraktair diglantan

sifican dantena bhiimim / tilam iva tulayan / patu

vah Pitalvasah.

[2][vasantatilaka]

Bharatyah $astralkantara|/$rantayah $antilkarint

kriyate Bhanuna bhiiri|/rasa Rasa|tarangini.

[3][vasantatilaka]

Vani kamalini Bhanor / esa Rasaltarangini

hamsah krta|dhiyas tatra / yuktam atra

pratiyatam.

[4][vasantatilaka]

Giram devi taranginyam / varaya kriira|varanan

yad bhavisyati lokanam / avilo vimalo rasah.
Hetoh piirval|-vrttitval-niyamad atah piirvam eva tasy’
dpanyasah samucitah. rasasya hetavo bhav’|-adayah.
tena rasebhah ptrvam bhav’|-adayo niripyante. ras’|-
anukilo vikaro bhavah. vikara$ ¢’ anyathal-bhavah. sa
dvi|-vidhah. antarah $arira$ ca. antaro ’pi dvi|-vidhah.
sthay1 bhavo vyabhicart bhavas ¢’ éti. §ariras tu
sattvikah. yat tu mano|-vikaro bhavas tatha ca dehal-
vikare sved’|-adau bhaval-padal-prayogo gauna iti. tan
na. tulyavad ubhayatra bhaval-padal-prayogena
vinigantum asakyatvat. Laksan’|-Anurodhena laksyal-

He beheld Lakshmi with desire, recovered the Vedas,

and grieved for the victims of the sacrifice;

he beheld the Kshatriyas with a reddened eye, and looked
upon Ravana with a shiver of delight;

he stole the fresh butter and ran away in fear, and bedaubed
the horizons with barbarians’ blood, and balanced

the earth like a sesame seed on his tusk— may this god

of the yellow robe protect you!"'

To refresh the goddess of speech, weary from wandering in the jungle of rhetoric books,
Bhanu has made this River of Rasa that overflows with water/rasa.

This River of Rasa, the language of sun-like Bhanu, is a pond of daylight lotuses,
and subtle readers the geese upon it—keep the logic of this in mind!

0 goddess of speech, ward off all wild elephants from this River
so that its turbid water/rasa become crystal-clear for people.™

Since a cause must always precede its effect it is entirely appropriate to first turn our attention
to the cause of rasa. And the causes are emotions and so on. Thus the emotions will be
described prior to the rasas. An emotion is a change conducive to rasa. “Change” refers to a
transformation and is of two sorts, internal or bodily. The internal too is also two-fold: stable
and transitory. A bodily change is an involuntary physical reaction. We reject the argument
that “emotion” refers exclusively to a mental change and that therefore the use of the term in
reference to bodily changes such as sweating must be purely figurative. Since the word
“emotion” is found in use equally in both cases it is impossible to decide the matter one way or
the other, since after all one does not determine the nature of things so that they accord with
definitions."

'The “god of the yellow robe” is Vishnu; his eight incarnations are here linked with the eight rasas.



dvyavasthiteh.

itaral-bhavasy’ atmal-bhavatv’|-dpanayakatve sati
sajatiyal-vijatiyal-bhav’|-an|-abhibhavyah prathamah.
par’|-an|-abhibhavyo mano|-vikaro va. sakalal|-pradhano
manol|-vikara iti va sthayi bhavah. na ca vyabhicarini
sattvikal-bhave vativyaptih. tasy’ étaral-bhavasy’ atmal-
bhavatv’|-6panayakatv’|-4|-bhavat. caramal-samayal-
paryantal|-sthayitvad asya sthayitval-vyapades$ah.sa ¢’
astadha. tatra Bharatah:

[5][vasantatilaka]

Ratir hasas ca $okas ca / krodh’|6tsahau bhayam
tatha

jugupsa vismaya$ ¢’ éti / sthayilbhavah
prakirtitah.

Tatr’ &stal-vastu|-samihal-janital-mano|-vikar’|-akrtir al-

paripiirna ratih. sa kvacid dar§anena kvacic chravanena
kvacit smarenena. yatha:

[6][vasantatilaka]
Caksur yasya krsivalo nigaditam /
piyisalpathodharo
bhrii|samjfia paricarika samajani / sphita|smitam
dohadam
santapam tarun’|arkalkarkasalrucim
/nihévasalvat’|ahatim
kasmad eva sahisyate sakhi ca me /
premaldrumah komalah?

komalal|-padad al-piirnata.

Kut@halal-krta|-vacanal|-vesa|-vaisadréyal-krto mano|-
vikarah parimito hasah. vacanal-bhedal-vesa|-bhedal-
krte bhaye krodhe va n’ ativyaptih. tatra kutthalal-
krtatv’|-4|-bhavat. yatha tata|-carananam:

[7][vasantatilaka]

Agacchan nagar’|6pakantha|militair / avestito
balakaih

$uddh’|ante paricarikabhir aciram / s’|6llasam

Rasatarafigini

The first, or “stable,” emotion is defined as (1) one that is not displaced by other emotions
whether similar (that is, stable) or dissimilar (that is, transitory), insofar as it has the capacity
to subordinate other emotions to itself; or more simply, (2) a mental change that is not
displaced by any other stable emotion; or better yet," (3) a mental change dominant over all
others. The definition is not so wide as to include either transitory emotions or physical
reactions, because neither has the capacity to subordinate all other emotions to itself. It is
referred to as “stable” since it remains stable up to the climax." It is eight-fold, as Bharata has
declared:

“we

Stable emotion’ comprises desire, humor, grief, anger, energy, fear, revulsion, and wonder.”

Among these, desire is a mental change, not fully matured,” produced by longing for some
wished-for object. It can arise from seeing, hearing, or remembering. Here is an example:

It is planted by the eye and watered by the ambrosial cloud of sweet words,
tended daily by eyebrows’ play and brought to bloom by bright smiles.

The tree of love is delicate, my friend, how can it withstand

the harsh sunlight of worry, the buffeting of the high winds of sighs?*"

The word “delicate” is meant to indicate that the emotion is not fully matured."

Humor is an incomplete mental change produced by an incongruity of speech or dress that is
meant for amusement. The definition is not so wide as to include fear or anger brought about
by a peculiar type of speech or dress, since the element of amusement is absent there. Here is
an example of my father’s:

As he approached he was surrounded by lads congregating near the town
and soon he was being warmly shown into the private quarters by servants,
and as the wives of Bali, amused and eager, put a little food before him

he gave the bare hint of a smile—the Dwarf, and may He protect you.?

’In his Dwarf incarnation Visnu disguised himself as a mendicant.
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aveditah
s’|akiitam salkutiihalam balilvadhi|/vrnde puro
dapayaty
annam kificid udaficita|smitallavo / payat sa vo
Vamanah.
laval-padad al-piirnata. The word “hint” indicates the emotion’s not being fully matured.

Istal-vi$lesal-janito raty|-an|-alingito parimito mano|- ~ Grief is an incomplete mental change produced by separation from a desired object when this is
vikarah $okah. na cestal-vislesal|-janita|-vipralambhal- emotion is unalloyed with desire. Nor would such a definition entail that the erotic rasa called
$§rngarasya karunal-rasatv’|-apattih. tasya raty|- “love frustrated,” which is produced by separation from a desired object, turn out to be the
alingitatvat. na ca ratih pritis taya vina $oko 'pin’ same thing as the sorrowful rasa, since the former is alloyed with desire. Nor can one argue that
dtpadyata iti tatha ¢’ 4]-sambhava iti vacyam. istal- “desire” really means “love” and that without love grief itself cannot come into existence, so
samihal|-janital-mano|-vikrte rater uktatvat. Kumaral- that it cannot be as it has been described (“unalloyed with desire”). For we have defined desire

sambhave Ratyah Kadambaryam Maha|-§vetaya Raghul- as a mental change produced by longing for some wished-for object. In the case of Rati’s

kavye ’jasya pralape karuna eva rasah. tatra tatra lamentation in the Kumarasambhava, that of Mahashveta in the Kadambari, and that of Aja in the
badhal-ni$cayad ista|-vastu|-samihaya a|-bhavat. yatra Raghuvamsha, the rasa can only be the sorrowful since in each of these cases there is no longing
ca mrte jivit'|-asa tatra $rngara eva rasah. badhal- for some wished-for object because of the certitude that it is no longer accessible. Where the
sandehasya grahyal-sandehal-paryavasitataya love object is actually dead and yet there is still hope of life,™ it remains the erotic rasa: since
samihayam a|-pratibandhakatvat. tatha ca ytinor the uncertainty that the object is no longer accessible can issue in the uncertainty that it may
ekatarasmin mrte pralapah karunal-rasah. jivitayor be recoverable, the former presents no hindrance to the desire. In short, when one of two
vislistayoh pralapah $§rngarah. ata eva Rasal-ratnal- young lovers is actually dead the lamentation constitutes the sorrowful rasa; when both are
dipikayam karunal-ras’|-6daharanam: alive but separated, the lamentation constitutes the erotic rasa. Accordingly the follow example
of the sorrowful rasa is given in the Jewel Lamp of Rasa *:

[8][vasantatilaka] “Ah lord of my life, are you alive?” she cried, and rising she saw before her

Ayi jivita|natha jivas’ ity / abhidhay’ 6tthitaya the ash of Hara’s anger on the ground that had the shape of a man.?

taya purah

dadrse purus’|akrti ksitau /

haralkop’|analalbhasma kevalam.
iti. But one may object that even when both lovers are alive frustrated love, consisting as it does of
the sorrow of unrequited love, or separation though jealous anger or travel, approaches the
sorrowful rasa. And that is true: we may apply the designation of “sorrowful” to frustrated love
because the sorrowful rasa appears as a subordinate component of it.

Nanu vipralambhal|-§rngarasya piirv’|-Anuragal-manal-
pravasal|-karun’|-atmakatvaj jivator api vipralambhasya
karunal-rasatvam ayatam iti cet satyam. tatra karunal-
rasasy’ Angatvena bhasamanatvat tatra karun’|- An example of the sorrowful rasa:
atmakatval-vyapade$ah. yatha:

[9][vasantatilaka] As Rati fell in a faint overcome
Virahaljvara|miircchaya patantim / nayanen’ by the fever of loss, and sighed a deep sigh,

*Rati laments the death of her husband, Kama, at the hands of Shiva.
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a$ruljalena sicyamanam and was sprinkled with teardrops from her eyes
samaveksya ratim vinih§vasantim / karuna Sambhu looked at her, and his sorrow began to bud.
kudmalita babhiiva Sambhoh.

kudmalit” éty a|-paripiirnata. “To bud” indicates the emotion’s not being fully developed.

Tread upaharan (for upahasan, mocked) in a with N (who clearly read this, glossing anayan). This is a much disputed variant. The phrase must identify another
avatar, and so cannot construe with the following (so G with obvious semantic logic, but with equally obvious formal difficulty); in the Matsya avatar Visnu
recovered the Vedas after slaying the demon Sankha (or is it Hayagriva, see Bhagavatapurana (*), the humor in the case lying in God’s having taken the form of
a fish. The avatars and their associated rasas may be apportioned as follows (see N): “He looked at Lakshmi”: Nrsimha, $§rfigara; “recovered the Vedas”:
Matsya, hasya; “grieved for the victims”: Buddha, karuna; “beheld the Kshatriya order”: Para§urama, raudra; “looked upon Ravana”: Rama, vira; “stole the
fresh butter”: Krsna, bhayanaka; “bedaubed the horizons”: Kalki, bibhatsa; “balanced the earth”: Vardha (and also Kurma), adbhuta. The “god of the yellow
robe,” Visnu, is not to be associated with any particular rasa (pace N, who links with §anta), since Bh only accepts eight.

™Less persuasively G and N read viralo (for vimalo) and take the whole clause as a negative purpose (“lest its water be turbid and sparse”).

iThe definition of “emotion” is “change,” and there are physical as well as mental changes.

“To avoid the vicious circle of the previous statement, which essentially defines a stable emotion in terms of itself (V).

“That is, of the scene or work.

“IThat is, it has not reached the state of a developed rasa (G, V). Bh uses parimita below in the same sense.

YIThe tree of love is tended by the play of eyebrows insofar as the mistress’s girlfriend communicates only by signals and not directly lest anything be
divulged (N).

Vil assume this means: the word “delicate” is the author’s way of signaling that the v. is bhavakavya, rather than rasakavya, and not that the word “delicate”
itself somehow makes the v. the one rather than the other.

v adds, through for example the intervention of a divine power, though this is not really necessary.

* Rasaratnadipika of Allaraja *. The citation that follows is from Kumarasambhava 4.3.



