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dhdta' bhuamgama hail na darad kayz hoi jiu®tau bharamat
ra3kasa bhita jau re mohi khah? tau maraga sidhilnéga lagaht’
basatt’ bana prttama binu laga'6 bhau pamtha bana’ rahai na bhagaif
pritama 1agi’ bahuta® dukha sahiai' dukha kai milai tau re” sukha rahiai’
dasa nakha kiivara dasana’miha’ melz uhai pamtha dekharau'® duhzlz |

ohi lagi jtu sikalaped” gpanal jo bhavai'® s5 hou?

jo jiu dakhin® dtjai® kaha® tz kara kauna marohu?? 114

marai ka dara' mohi kuchau®na lagai ehi pamtha mu€ papa saba’bhagai

ehI'pamtha’ 1agi jo re jiu dat duhi’ jaga dharama mola so lat
ohi sata kahahil rikh&sara® deva 38 jiu mTta lagi? paracheva®
jau pai sata hai tau sidhi hot durajana dhata" kaha kara' kot'
sata saghatt™ satha hoi jzht™ sata s3ghatt satha bada taht'®
sata k&" satha jo zell sata sel' lihu chadzi?® ehi thad¥
s5% sata zhi satha®® bada® morZ japai?® tahi kara naatt 174
karama Zju maku Zhi' hamareu? siddha hoi kah3®gurt hikareu”

sasi re sarada mukha dekhai paval jard naina®dui amia® seravai?

satau pairi n3ghi® jaud ava b&gara b&gara satahu'® bhava
zgd zi" jo dekhai'’ taht cida baitha tare™ saba zht's
kai janu'® saraga kacapac®' uf . tala m¥jha phalt janu kut'?

sona® sighasana® dpara® ujarata®® bhana baitha?¥ 0i% dekha®

jhara lagi zZisa kah3 ghamma’’ zkau bharisi’® na bzkha®d 211
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114. Kuara kaha jamgama s& superscr. E 1) Thus E; data D N; bhuta B; see
104.5, n.12 2) jtu hoi N 3) sudha E; sudht ¥ 4) sira n&gahi lag& B 5S) basatai
E B; basa tau N 6) s3ga cal& V; ef. v.l. ¥ 116.3a 7) bina E 8) This line reads
in N: bhau cttz bitnu raha na bhale; ef. v.l. N 116.3b; rahai na bana lagai B
9) Om. B 10) jo re £; pamtha ¥ 11) sahai E; p&tha saha hoi B 12) Om. B 13) la-
hai Z; hoi B 14) dasau ¥ B 15) mukha B 16) dfkhava B 17) teht E 18) In marg.
pr. m. altered to na k3laped D 19) Thus D B; om. E N 20) bhavau E 21) Thus E;
hoi D B; leu N; cf. 163.6 and 270.7 22) ditja dakhina E; dachina dijtza ¥ 23)

Thus D; om. E N; kahu, kaha add. B 24) chdhai B.

/4. 1) mor® kTai 5 2) kuchu £; ktchu ¥ 3) s&@ ¥ 4) Om. E N B 5) ngha E N
B 6) duvau B 7) kaha E 8) rikh&sara in marg. pr. m. rewritten D; k& dgkhai
(kaha de&khaht B) sura ¥ B; vahi saba kdha rakhZ sura ed. PG 9) maita laga from
misreading Nasta'ltq scrirt B 10) parachsi ¥ 11) Written as above for ddta D
EZ ¥; drurtjana duva B; see 104.5, n.12 12) karai N B 13) s&va N; the lines 2D,
3b, 4b in the order 4b, 2b, 3b N 14) Thus E B; samga sagadhi D; cf. 188.1,n.2;
satya sighata N 15) hai jaha N 16) The above line adopted from B; sata saghati
satht bada zht <n marg. sec. m. corr. from samga saghati satht bhala hot D;
aht E; ahi bada tzha N 17) sata ke in marg. pr. m. corr. from samga D 18) hau
E; mai ¥ 19) Thus D B; om. E N 20) lehu chodae £ 21) This half-line reads in
¥: saba thau linha chodai; satau ltnha chadai B 22) abahu add. before sd B 23)

zhai sathahi y 24) Om. N 25) iapata R 26) manu 1l3i ¥

gll. 1) aha maku aju E; matu ahai X 2) hamara XV B3) ka E; k& K; hona ko ¥
4) hakara X ¥ B 5) pema K 6) The above reading adopted from E; dam. D; oht art
X; lai ami N; vohi darisa B 7) bujhavau B 8) laght X 9) kai B 10) satau X ¥
B 11) jai K; age jai N 12) dekhtst 5 13) baithi ¥ B 14) tara ¥ 15) This line

in K: tarana gijha camdu janu zht; ef. ¢5.1b 16) jant E; re N; janau B 17) ka-
cakacT D 18) jant E; jast K; jasi phuli N; janau B 19) koi K N 20) sone X:
sonha ¥ 21) sukhasana D; see 85.4, n.16 22) para B 23) Thus D; om. E K B-hcha-
rata N 24) baisa X; om. N 25) uht E; mai K; jo N; unht B 26) %kis kaZf—Z%ne in
marg. pr. m. rewritten, correcting el to ol D 27) kahi, ko ghamma <n marg. pr
m. inserted D; om. E K N B 28) paraga K 29) pekha E K; the half-line readé in.
V: Zkau guna nahi lzkha; paiga bhart naht pekha B.



The Prince Addresses the Ascetic

‘I do not fear ghosts and serpents!

If my life were within my body, I’d be afraid!

If a ghost or a demon were to eat me,

I’d gain perfection on the path as my reward.

Without my beloved, life is exile in the forest. ‘

The traveller does not flee from the path of true feeling.'

For the beloved, one has to suffer many sorrows.

Only after suffering can one enjoy happiness.’

The Prince put all ten fingers in his mouth, a supplicant.

‘Show me that path full of sorrows!
I am resolved to give up my life, come what may on the path!
For the one who gives his life up, does any concern matter at all?’ [114]

The Prince in the Herdsman’s Cave

‘I do not fear dying at all. All sins flee

for the one who dies on this path!

Whoever gives up self for the sake of love,

gains the right religion in both worlds!

That is the truth gods and sages extol,

to detach oneself from the self for the friend!

Whoever follows this truth, is perfected.

Evil people, the cunning — what can they do then?

Truth travels as your companion.

The one who journeys with truth is great!
Since I have come here with truth, truth will liberate me from this spot!
That truth is my great companion here, and I shall meditate on its name!’ [174]

The Prince at the Palace Gate

He thought, ‘Today perhaps my actions will bear fruit,

The guru has summoned me to attain perfection.

I may see the face of that autumn moon,

and slake my burning eyes with nectar.’

He leapt across the seven steps.

All seven had separate meanings."

When he came forward, he saw

the moon enthroned amongst all the stars,

like the Pleiades rising in heaven,

or water-lilies blossoming in a lake.
He saw the sun blazing forth there, seated upon a throne of gold.
He was burnt by that sun’s glare, unable to carry on in his guise. [211]

(Translated by Aditya Behl)

‘true feeling: here the suggestive word is bhava, ‘being, existence, meaning, purport,
emotion.’ It is used in literary criticism to signify the feeling or emotion that is the basis



of the rasa that permeates a particular passage, poem, or play. Qutban uses the word to
signify the path of true love.

"separate meanings: here Qutban uses the suggestive word bhava, which can signify
‘being’, ‘meaning,” or ‘emotion,’ to refer to the steps of spiritual praxis. The seven steps
of the previous line suggest both the steps of the palace and the path towards spiritual
perfection. For ‘bhava’, see also note to verse 114.



