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Some useful technical terms

HTAT  metrical count (matra)

9 short syllable (laghu)

= long syllable (guru)

AT grouping of matras (gan/gana)

9Te  metrical foot (pad/pada)

ATHF a category of meters so designated because mdtrds are counted (matrik)

T a category of meters based on syllables and their arrangement in the line (varnik)
=0T aline of a verse (caran)

afd  caesura, metrical pause (yati)

dr  rhyme (tuk)

Metrics basics

The main thing you need to know is that generally short vowels cause a syllable to be read as “laghu,”
thus counting as one matra. Long vowels, by contrast, produce a “guru” syllable counting as two
matras. Please read page 19 in Rupert Snell's The Hindi Classical Tradition to go over a few of the
complicating factors. If you have time, you can study his scansions and the structures of individual
meters, pp. 19-27.

For convenience, we excerpt some key information from Rupert Snell's book here. During the
workshop we will review scansion and practice it together. We can hardly expect to be comprehensive
but instead aim to introduce some of the more interesting Hindi meters. (Go to “Poetry Selections” to
study specific examples.)



Select meters for discussion

Tt

[ERE]

This is the most common form of Hindi couplet (doha). Each of the two lines consists

of 24 matras in the arrangement 6+4+3, 6+4+1. (For simplicity's sake you can think
13+11.)

An inverted doha (soratha). In each line the two padas are transposed, leaving the rhyme
in the middle of the line, with a matra construction of 6+4+ 1, 6+4+3 (or: 11 +13).

A compact couplet (barvai) of 12+7 matras (6+4+2, 4+2+ 1) to the line, rhyming like
the doha.

The name means “coiled” like a snake: kundaliya. It is a 6-line meter hybrid meter
consisting of a doha (2 lines of 13+11) and a “rola” quatrain in which the lines have a
matrda count of 11+13. There are 2 important rules:

1. The last pada of line 2 is identical to the first pada of line 3.

2. The poem begins and closes with the same word or phrase.

The savaiya, a varnik meter, really has a distinctive sing-song rhythm and is one of the
most important courtly meters. It's a quatrain with AAAA rhyme. The rhythm derives
from single long syllables alternating with paired short syllables. There are three main
varieties:

1. seven dactyls ( - ~ ~) + a final spondee ( - -)
2. eight dactyls (-~~)
3. eight anapaests (~~ - )

The counting of matras becomes quite lawless in the savaiya. Many long vowels need to
be counted as short to make everything add up properly.

Like the savaiya, the kavitt is a common (but not exclusively) courtly meter. It's a
quatrain in which each line has 31 or 32 syllables, whose value is not prescribed. This is
another example of a varnik meter. Here scansion is irrelevant: we simply count the
number of syllables, regardless of length. A caesura usually follows the 16th syllable.

The tribhangt is also a quatrain. The rhyme scheme is AABB and each line has 32
matras (10+8+8+6). As the name suggests, this meter has three “bends” or pauses in
each line.



POETRY SELECTIONS

Dohas by Rahim, early 17" century

AT TEIH qI9he TS1, TS IS HIH

= & T ST 481, 33 {9 T T/ (Dohavali, v. 6, Bhati edition)

aba rahima muskila pari, garhe dot kama

samce se to jaga nahim, jhiithe milaim na rama

=g % f=ear 521, aqem auarg)
ST &g 7 =rfew, 3 AT F @ 1 (v. 57 )

caha gail cinta miti, manua beparavaha

jinako kachii na cahie, ve sahana ke saha

ST ATAd FSIAL, HIH TA1Ed AT

O ETT WA AT, T2t A1 &l (v. 64 )

jyom nacata kathapiitar, karama nacavata gata

apane hatha rahima jyom, nahim apune hatha

Tfewe Fwteq fam o, f=ear &1 f=a =@

— [ S S

farar 2gfa fastta &1, f=ear st @/ (v. 183)

rahimana kathina citana tem, cinta ko cita ceta

cita dahati nirjiva ko, cinta jiva sameta

(g AT g FIhr, Tl AT Sgigl

AT 972 a7 2ft 72, 2fT a7 s ArfEn (v 191)

rahimana galt hai samkari, diijjo na thaharahim

apu ahai to hari nahim, hari to apuna nahim



Sorathas by Rajasthani poet Kriparam Barahat, late 18 century

SIS LN, HIAA J gLEd Fel

FEAT AN T, THAT T 07, TSATI (Swami, Narottam: Rajiva ra duha, v.19)

upajavai anuraga, koyala mana harakhita karai

karavo lagai kaga, rasana ra guna, rajiya

T F AT, TTT Fd3Ts 2|
’

2 F9e faagr, W@ T g, afsEmi (v.159)

hunnara karo hazara, syanapa catarai sahita

heta kapata vivahara, rahai na chano, rajiya

Barvais by Rahim

W W = e, a78d 92|
N AT o fo |91, a9\ @81 (v. 12, p. 124 of Rupert Snell, The Hindi Classical Tradition)

jhiimi jhiimi cahum orana, barasata meha

tyom tyom piya bina sajani, tarasata deha

SHATH AT = fa a7, 22 g™

ST o fagy a9, AR FAE (v. 31, p. 126)

ujhaki ujhaki cita dina dina, herata dvara

jaba te bichure sajani, nandakumara



Kundaliya by Giridhar Kaviray

feaT fe=me S &6, |7 9T afgar
FTH TSR o=, ST § 21 g9
ST 21 9™, A ® 99 7 9T

T ITH TETH ORT T /ATg 7 311
Tg e Ffaw™, 3.9 &g 23 7 2|
geahd ¢ o #rfg, fFaT ST =T fo=1211 (Snell Braj reader, page 23)

bina bicarai jo karai, so pachaim pachitaya

kama bigare apanau, jaga mem hota hamsaya

jaga mem hota hamsaya, citta mem caina na pavai
khana pana sammana raga ranga manahi na avai
kaha giridhara kaviraya, du:kha kachu tarata na tare

khatakata hai jiya mahim, kiyau jo bina bicarai

Savaiva Examples

Keshavdas, 16" century, Rasikapriya 7.23
I F | TATH FaTH | ATHAT F AT FF TN |

FHF TN ATE €T ST | TGN STivg g T 0 |

g T ST AL A1 (A1 A1 wE e Fg A |
T & 3 et faw & e e st & &m0 23 0

stla se phiila subasa kubasa s1 bhakast se bhae bhauna sabhage
'kesava' baga mahabana so jura s carhi jonha sabai amga dage
neha lagyo ura nahara so nisi naha gharika kahtim anurage

gari se gita birT bisa s1 sigarel simgara angara se lage



Raskhan, c. 1600, The Hindi Classical Tradition, p. 112
&l | gl [ A a2 =T g1 506 [

ST {1 FAg 7 fhd 92 FH "€ S FH AT
2T g I ITAT TH@ETT TqTdl 7 AT I
<ET T AE ToT FelT § Jof Telled (et I

Brahma mai dhiimdhyo puranana ganana beda rica suni caugune cayana
dekhyo sunyo kabahiim na kitim vaha kaise sariipa au kaise subhayana
terata herata hari paryau rasakhani batayo na loga lugayana

dekho duro vaha kufja kutira maim baithau palotata radhika payana

Keshavdas, Ramcandrika, 11.18

qE STMT el @ HT FAel, FIel 7 T2 g UF =l
et == "9 =et g =T, S St ST A get qell|
-3 T AT Fel fahel, et Thel oA e

=g AT A={q iR T2, 07 GISET a7 G=aeii|

saba jati phati dukha ki dupati, kapati na rahai jaham eka ghati
nighati ruci micu ghat hiim ghati jaga jiva jatina ki chuti tati
agha-ogha ki berT kati vikati, nikati prakati gurujiana gati

cahum orani nacati mukti nati, guna dhiirajati vana paficavati

Kavitt Examples

Sundardas (17" century)

ENEPEIERSE N EE R R R
T dT 7@ HiF H 99 g Al

ST & a9 99 Sf<al 3 ST 93,

TF 7 AT AT ATH AT



=T 3 q9 o9 TS Al FS 3T,
AU o AT g T ST Tgd |

T AT Fea W A T A w9,

qra< Fgd UHT AT A8 HgX| (Sundardas Granthavali, ed. R.C. Mishra, Part-2, p. 467)

boliye tau taba jaba bolibai ki sudhi hoi

na to mukha maumna kari cupa hoi rahiye
joriye U taba jaba joribau @i jamni parai

tuka chanda aratha antipa jamaim lahiye
gaiye 1 taba jaba gaibe kau kantha hoi,

sravana ke sunata hi mana jai gahiye
tuka bhanga chanda bhanga aratha na milai kachu

sundara kahata aist bani nahim kahiye

Anandghan (18" Century)

ATSITT AUte fHaata Je-9ma 99

Fufq afea o =79 favgr= 71

(& —
e Eﬁ'HQ"I LT HIA dad viFL

T =T HeT 9g gaaT §1
A THE Hier gH TIAT 9T gt
fipr F e S T AT )
e A At SErTta gt ara
ST SAT-31 g g 19 | (Ghananand-Kavitt, ed. V.P. Mishra, v. 1)
1ajani lapeti citavani bheda-bhaya bharf,
lasati lalita lola cakha tirachani maim
chabi ko sadana goro bhala badana rucira

rasa nicurata mith1 mrdu musakyani maim



dasana damaka phaili hamem moti mala hoti

piya som laraki prema pagi batarani maim
ananda ki nidhi jagamagati chabili bala

angani ananga-ranga dhuri muri jani maim

Tribhangi examples by Padmakar (late 18" century)

qg T¢ I SHS T-HH AT FHI-FH FHS ST AL
Tfeh qarer T feraa g T a6 T IALN|

T ¥ FLET J1Ed g0l qAIT aL@T gid A

AT Tt ATT-T T4 HIA1T T T S| Padmakar, Himmatbahadur Virudavali, v. 182

taham duhtim dala umare ghana-sama ghumare jhuki-jhuki jhumare jora bhare
taki tabala tamanke himmata hamke vira bamankai rana ubhare
bolata rana karakha barhata harasa banani barakha hona lagi

ulacharata selaim ari-gana thelaim sinani pelaim rari jagt

foret forereha =2t @ifg fawr =<t swfy sHfe geafa &

T F IATAT < - qATAT ASAT-SATATT FL@IT 2l

ST ST {7 geaTdl @3-9g grdl qied il

w1 a-9f gow gfv-gf F=9dy w®{-FH gra+ ®il (v. 208)

kila kilakata candi lahi nija khandi umari umandi harakhati hai
sanga lai betalani dai-dai talani majja-jalani karakhati hai
jugginani jamatim hiya harakhatim khada-khada khattm mamsana kaum

rudhirana saum bhari-bhari khappara dhari-dhari nacatim kari-kari hasana kaum



